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HAYKA TPNE3AY BEOIPAAY: O4 XYMAHUTAPHE YCTAHOBE 10
CTYOAWJA NPBE APXABHE TENIEBU3WJE

ATICTPAKT: Marpaamwa objexta y AbeppapeBoj yanuu 6p. 1 y bBeorpaay 3amouera je
KpajeM 4eTBpTe AelieHMje NPOLIAOT BeKa, IpeMa IpojekTy apxurekre Pajka Tarmha,
Kao AOM XyMaHUTapHe yCTaHOBe DeorpapCkor 3aHaTCKOI APYIUTBA ,hauka Tpresa”
M ApyimiTBa 3a 3alITUTY A€BOjaKa, CpeAcTBMMa Kpasmuie Mapuje Kapabophesuh.
CruiajeM MCTOPUjCKMX OKOAHOCTM, HMKaAd HMje KopulIheH y CBpxe 3a Koje je
OPUT'MHAAHO ITIPOjeKTOBAH, aAU je, 3aXBasyjyhy apXUTEKTOHCKMM Y KOHCTPYKTMBHUM
KapaKTePUCTUKAMA, Y HbeMy OMAO CMELITEHO NPBO APXXaBHO GMAMCKO Ipeaysehe, a
MIOTOM M CTYAMO IIPB€ AP>KaBHE TeAeBU3Mje. TOKOM rOAMHA, MAKO je MEHhAAO KOPUCHUKE
M HaMEHy, OBO 3Adl€ jé 3aAPXKAAO MCTOPMjCKe, KYATYPOAOILIKE, apXUTEKTOHCKe
M ypOaHUCTMYKe BPEAHOCTU. YCAeA IIpoMeHe (YHKLMje MemaAa Ce U HeroBa
YHYTPALIbhOCT, y3 IIYHO IOIITOBake IPBOOMTHOI IIPOjeKTa M ayTOPCKMX 3aMUCAU
apxutekte Tarmha. CaraepaBajyhu cBe mcTopujcke caojeBe OBOI 00jeKTa, MOXe ce
3aKMAYUUTU A2 je 00eAeXX1o YMTaBO jeAHO pazpobme beorpapa u ApkaBe y LIeAVHM, a
aorabaju ¢ Kpaja MpoIIAOr BeKa HaUMHMAY Cy I'a MECTOM 3a He3abopaB.

K/XoYYHE PEYM: Pajko Tamuh, apxuitiekiiypa, pyHKyuja, HameHa, wipiesa, Cikyguo,
odeiremja, Cliur

KITCHEN FOR SCHOOLCHILDREN IN BELGRADE: FROM A CHARITY INSTITUTION TO
THE STUDIO OF THE FIRST STATE TELEVISION

ABSTRACT: The construction of the building in No. 1 Aberdareva Street in Belgrade was
undertaken in the late 1930s according to the project designed by the architect Rajko Tati¢. The
building was originally intended to house a charity institution of the Belgrade Artisan Society
— the Kitchen for Schoolchildren, and the Society for the Protection of Girls. The project was
funded by Queen Maria Karadordevi¢. Due to historical circumstances, the building was never
used for its original purpose. However, due to its architectural and structural features, it housed
the first state film company and, subsequently, the studio of the first state television. Although
its users and purpose changed, this building has maintained over the years its historical,
cultural, architectural and urbanistic values. Its interior changed with changing functions
but the original project and the ideas of the architect Tati¢ were duly respected. Talking into
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consideration all historical layers of the building, it may be concluded that it marked a whole
period in the history of Belgrade and the national history, while the events at the end of the 20"

century turned it into a place of eternal memory.

KEYWORDS: Rajko Tatic, architecture, function, purpose, charity kitchen, studio, architectural

features, style

yBOA

Y DBeorpaay cy wusmeby Ilpsor u
Apyror CBeTCKOr paTa, TOpeA jaBHUX
penpe3seHTaTuBHUX rpabeBuHa u3Beae-
HVIX I10 IIPOjeKTMMa UICTAaKHY TUX AoMahux
VI VMHOCTPaHMX apxuTekara, rpabeHu u
00jeKTM ca CreLKjaAHOM HaMeHOM, 3a
CMeIITdj XYMaHUTApHMUX YCTAaHOBA U
ApymtaBa. TakBa 3pama IOAM3aHA Cy
YTAQBHOM Y Y>Ke€M I'PAACKOM je3rpy, paau
AaKlle KOMYHMKalljje ca OHMMA KOjuma
je momoh 6uaa HajmoTpeOHMja. 3HaUajHO
VICKYCTBO Yy HUXOBOM IIPOjeKTOBabYy
umao je Pajko Tarmuh, Tapammu apxu-
TekTa I'papa beorpaaa, xoju ce mperxo-
AHO VCTaKao y IpPOjeKTOBamwy objeKkara
UCTe UM CAUYHe HaMeHe, Meby Kojuma
ce mocebHO u3ABaja ['papcky AoM peuje
3alITUTe, TOAUTHYT Yy  3BEYaHCKO]
yauuu (paHac crauyoHap llentpa 3a
3aIUTUTY OAOjUaAU, Aelie U OMAaAMHeE!).
Orypa My je, kao medy TexHuuxor
6upoa kpamuue Mapuje Kapabhopbesuh,

1 Crauvonap LleHTpa je y KONeKTUBHOj CBECTU MO3HATUjU
nof Hasveom [lom 3a He3bpuHyTYy Aely Yy 3BeYaHCKO)j
ynum (Mpyim. ayTopa YnaHka).

2 b B. Kparbmua Mapuja nonoxuna je kameH Temerbaly
hHaukoj Tpresn Ha Taw-MajgaHy”, Bpeme, 30. okTobap
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jeAaH oA TpBUX 3apaTaka OMo m3papa
npojekTa 3a 3rpapy ‘bauke Tpmese y
AbeppapeBoj yaunu Ha Tammajaany.
CruilajeM MCTOPMjCKMX OKOAHOCTM, OHA
HUKaAa HMje Ouaa xopuinheHa y cBpxe
3a KOje je OpPUIMHAAHO IIPOjeKTOBAaHa,
aAU je, 3axBamyjyhy apXUTEKTOHCKUM U
KOHCTPYKTMBHUM KapaKTepUCTUKaMa, Y
1B0j OMAO CMeLITEHO IIPBO APYKaBHO
¢duamcko mpepysehe, a MOTOM U CTYAMO
IIpBe Ap>XKaBHe TeAeBM3Hje. TOKOM ropMHa,
MAKO je MEeHmAAO KOPUCHUKE M HAaMEHY,
OBO 3Aambe je 3aAP>XKaA0 CBOje CTOPUjCKe,
KYATYPOAOILIKE, apXUTEKTOHCKe 1 ypba-
HUCTUYKE BPEAHOCTH.

3rpapa ‘Bauke Tpnese Ha Tammajaany,
MOAM33aHA Yy XYMaHUTapHe CBpXe CpPeA-
ctBuMa u3 ¢GoHAa Kpamule Mapuje,
MPUBYKAA je Ma’Kiby jaBHOCTHU jOII TOKOM
cBoje marpapwe.’ llltamma je mucasa o
ocBehemwy TeMema U 3UAABY 3rpaje, a
MOTOM, HaKOH ApYror CBeTCKOI paTta, U
O IEeHVMM HaKHaAHUM aAanranujama.’

1939; ,HoBa 3rpaga hauke Tpnese tb. B. Kpamuue
Mapwje”, BOH 10 (1939).

3 M. B, ,Hosu ctyano y Beorpagy’, bopba, 14. jaHyap
1965; D. I, ,Obelezen pocetak izgradnje”’, Informator
RTB-a, jul-avgust 1989.
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MebyTum, 3a cepam AelieHMja CBOT ITOCTO-
jama, U TOopeA cauyBaHe OOMMHE AOKY-
MeHTauuje y 3aocraBmiTMHKM Pajka M.
Tarmnha* u apxmMBcKMM MHCTUTYLMjama’®,
Huje OuAa TIpeAMeT UHTepecoBama
MCTPa)KMBaya HOBUje CPIICKe apXuTe-
KType. CpeAVHOM AeBeAeCceTUX TOAMHA
IPOIIAOT jaBuAe cy ce IIpBe
VMHNLMjaTUBe AQ Ce UCTPAXKU, BAAOpU3Yje
1 mpeseHTyje cTBapaaamTBo Pajka Ta-
tha. ¥ xpahum mperaeprma mweroBor
oIlyca, y KojuMa ce 3rpapa Hauke Tprese
MOMHUIbe KA0 jEAHO OA Haj3HAYjHUjUX
IpeApaTHUX OCTBapema OBOI ayTopa,

BeKa

4 330CTaBWTMHE apxuTekaTa MNpefcTaB/bajy 3HauajaH
M3BOP 3a WCTPaXkMBaue CPMCKOr rpaavTesbCTBa.
APXUTEKTOHCKa Pajka M. Tatmha
(1900-1979) uyBa ce y nopoanum. Caapxu NPOjeKkTHY
[OKYMeHTaUMjy, KOHKYpCHe U CTyOeHTCKe pafoBe,
CKMUE, UpTexe, Npenucky ca  Hapyyuouuma,
13BONAUMMA, ONWTUHCKIM yNpaBamMa 1 CapagHuLMMa,
doTorpadvije, makeTe, AMNAOMe, OLMKOBaHA, CTPY-
UHy nuTepatypy, pedepate ca CTPYUYHWMX CKYMOBa,
ayToburorpadcke benelke. Mehy 6pojHUM NpojekTVMa
cayyBaHe Cy M MakeTa W TexHWuKa [OKyMmeHTauuja
hauke Tpnese. O 330CTaBWITMHaMa apxuTekaTa
y: MapuHa ThHyphesuh, ,3aocTaBliTVHE CPMCKUX
apxvTekata y Mysejy apxutekType’, OnoeucmoH 10
(2000): 231-235; AnekcaHpap Kaawjeswh, ,3Hauaj
330CTaBLUTVHA apxmTeKaTa 3a cToprorpadujy cpnckor
rpaguTerscTea 1 cnyxoy 3awtute’, Hacnebe Il (2001):
211-215;  AnekcaHpap Kaaujeswh, ,3aocTaBliThHE
apxutekata’, Apxumekmypa 98 (2006): 13.

5 He3aobunasaH 13BOP 3a NpoyyaBarbe 3rpage hauke
Tprese npeAcTaB/ba apxvBcka rpaha cadysBaHa Yy
McTopujckom apxuy beorpana n Apxmnsy Jyrocnasuje,
rae ce, OCVMM MNpPOjeKTa, Hanasu U1  LenoKynHa
npateha [OKyMeHTalUWja, Koja CaapKu MNpenmncky
ca uv3BOhauMmMa pafoBa, rpaheBMHCKe [03BOJE,
oBnawhera Kpa/bUunmHOr apXUTEKTOHCKOT bupoa
OnwTrHe rpaga beorpafa, TeXHUYKM ONUC PafoBa,
13BewWTaje 0 pagy AyTOHOMHOr ofbopa 3a Ap)KaBHe
3rpage y beorpagay.

6 MwunaH MwunosaHosuh, ,Heumapu Bpaudapa: Pajko
Tatnh’, Bpayapcku enacHuk 19 (1998): 30-31. Y narbem

3a0CTaBLITMHA

7 Y JlekcukoHy cpnckux —dapxumekama

8 Slobodan

UMAaK je M30CTaAd AeTasbHMja UCTOPUjCKa
M apXMUTEKTOHCKa aHaAu3a o0jexTa.’
Mebytum, u mopep objaBouBama TUX
NPBUX YAAHAKA, CBE AO Kpaja MPOLIAOT U
MoYeTKa OBOT BeKa 3AaHe Hiije IOMUbAHO
Yy ONIITUM IPErAeAMMa apXUTEKTOHCKOT
Hacaeba Cpouje.” ApxuitiekitiOHCKa eHyU-
kaoileguja beogpaga XIX m XX Beka
je jeAMHM IIperaep KyATypHe OaiuTuHe
BeorpaaaykojeM ce srpapay AbeppapeBoj
MOMUIbE, M TO Ca ABa aCIIeKTa: HajIIpe, Kao
VICTAKHYTO AEAO HEeHOI' ayTopa, a MOTOM
Kao AONPMHOC ypOaHM3aLMju 3HAYajHOT
rpaAcKor npocropa, TammajaaHa.®

TekcTy (MunosaHosuh, ,Heumapw Bpauapa”); Milan
Milovanovi¢, ,Beogradski arhitekta Rajko M. Tati¢”, Ard
review 21 (2001): 7-10. Y pamem TekcTy (Milovanovic,
,Beogradski arhitekta”); Munan Munosanosuh, ,Camo
rberosa abeliena’, Cascku seHau, 24. centembap 2001,
Y pammem Tekcty (MunosaHosuh, ,Camo H-eroea
abeuena”).

19. u 20
geka W JleKCUKOHy CpNCKUX Heumapda, Yy OKBUpY
brbnuorpadckmx jeamHmnua o Pajky Tatuhy, Hauka
Tpnes3a Ce HaBOAWM CamO Kao jeHO Of fena OBor
ayTopa. VcTopujcke OKOMHOCTM Y KOj1Ma je moamr3aHa
N tbeHy CyAOVIHY TOKOM CBKX OBWX TOfAMHa W3Hena
je y pomaHcrpaHom ToHy 3opuua [y3rHa. 3opaH
Manesuh, yp., JlekcukoH cpnckux apxumekama 19. u 20.
geka (beorpap: paheBuHcKa Khura, 1999). Y aarbem
TekcTy (MaHeBuh, JlekCUKOH CpNcKux apxumexkama);
3opuua Ty3uHa, TajHe beoepada (beorpapn: 3enHwun,
2002), 405-409. Y pamwem TekcTy ([y3uHa, TajHe
beoepada); 3opaH MaHeBuh, yp., JIeKCUKOH cpnckux
Heumapa (beorpan: Kny6 apxwtekata, 2002), 179. Y
narem TekcTy (MaHeBuh, JlekCUKOH CpncKux Heumapa).
Gida  Bogunovi¢, ,TaSmajdan”, u
Arhitektonska  enciklpedija  Beograda XX i XX
veka, tom | (Beograd: Beogradska knjiga, 2005),
418; Slobodan Gisa Bogunovi¢, ,Tati¢, Rajko’, u
Arhitektonska encikipedija Beograda XIX i XX veka,
tom Il (Beograd: Beogradska knjiga, 2005), 1115. Y
narbem TekcTy (Bogunovi¢, Arhitektonska enciklpedija).
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Trerere

Cnwka Ta, 6, 8 hauka Tpne3a, MakeTa
(3aocTaBwTMHa Pajka M. Tatuha)
Figure 13, b, v Kitchen for Schoolchildren, scale
model (Personal belongings of Rajko M. Tati¢)

3aame DHauke Tprese je HajBehy maxwy
jAaBHOCTM TIPUBYKAO HAKOH YHMUIITaBaHa
EHOT jyrosamapHor kpyaa Tokom HATO

9 [ TMonosuh, ,Cnomennun y nnameHy’, [lonumuka,
24. anpun 1999; 3. KHexesuh, ,Yowjarbe WCTUHE",
Beueproe Hosocmu, 24. anpun 1999; ,PywesnHe Hucy
nokonane WCTUHy", bopba, 24. anpun 1999; MunaH
MwunosaHoBuh, ,HenmapcTBo Kao xpTea’, [loumuka,
1. Maj 1999; M. Xuekosuh, ,ApxuTekTypa 13 nenena’,
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ObombappoBama 1999. ropmHe, Kapa cy
y 3IpaAM CTpapaAu 3amocaeHu Paavio-
teaeBusnje Cpbuje. Bpojuu HoBMHApCKM
HaTIIMCU Yy AHEBHOj U TIEPUOAVYHO]
IITAMIIY U3BEIITABAAM Cy TaAa O TeKyhum
porabajuma u ucTujaAu oBaj HezanamheH
3A0UYMH ,Hap myauma u Hacaebem™’ Tlo
3aBpIIETKYy 60MOapaoOBama, y CKyIIITYHA
rpapa Beorpapa mpupebeHna je usaoxx6a
O pyllelwy apXMTEKTOHCKe OauITKHe, a
Mehy MHOroOpojHuM o00jeKTMMa Tpu-
KaszaHa je ¥ 3rpapa Tprese, OAHOCHO
Papno-teaeBusuje CpoOuje.® Takobe, vy
yaconcy Hacaelje, y moceOHOM IPUAOTY
nocBeheHOM cTpapaly MOHYMEHTAaAHUX
U pelnpe3eHTaTUBHMX rpabeBrHa TOKOM
HATO 6ombapaoBamwa, Koje AebuHHUILY
ypOaHM MAEHTUTET TIpaAd, 3aBoA 34
3aLITUTY CIIOMEHMKa KYATYpe rpasa beo-
rpaaad je yKasao Ha HUXOBO YHMINTABAE
1 MehyHapOAHOj jaBHOCTM YITYTHO aTleA 3a
3aIUTUTY KYATYPHO-MCTOPMjCKOT HacAe-
ba DBeorpapa. Ocum OpojHMX jaBHUX
peIpe3eHTaTBHUX AP>KaBHUX 3Aaba Koja
Cy IpeTpIieAa 3HaTHa owtehemwa, ykazaHO
je v Ha 3rpaay Paapmo-teaeBusuje Cpbuje.!!
CaraepaBajyhu cBe ucTopujcke CAojeBe,
HaMeHe 3a Koje je rpabeBuHa kopuirheHa
VI IbMXOB 3HAYaj, ayTop OBOr IPMAOra
HaCTOjU AQ MICTAKHE BPEAHOCTY U 3HAYaj
3AQba, KOje NMPEeACTaB»da BaXKHY TauyKy Ha
KyATypHOj Maniu beorpaaa.

I'papuremckn omyc apxurtekre Pajka
Taruha (Hum, 1900 — bBeorpap, 1979),
HACTajao IMyHMX IeT AeLeHMjA y Pa3AU-

lMonumuka, 23.maj1999.

10 A. U, ,M3noxba ,beorpag 1999 - pywere apxu-
TeKTOHCKe balwTrHe", [lonumuka, 23. jyH 1999.

11 ,ApxuTekTypa beorpaga cTpagana y ,Ba3fylWwHoj
kKamnatbk” HATO cHara’, Hacnehe 1l (1999): 219.
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YUTUM APYIITBEHO-TIOAUTUYKUM, COLU-
JAAHUM U KYATYPHO-UCTOPUJCKUM OKOA-
HOCTUM, Opoju TpeKo CTO IMpojeKara U
KOHKYPCHUX PaAOBa, OA KOjUX je BUIIe
0A TIOAOBMHE WM3BEACHO, a MHOTU OA
IBUX Cy OMAM OA BEAMKe Ba>KHOCTU 32
NPUBPEAHU, COLMjAAHM U KYATYPHU
Harpeaak He caMo beorpaaa Hero u 1ieae
Ap>xaBe.'” IberoBa Aeaa Cy pasHOBpCHa,
a pacloH CTMACKMX M3pasa y Kojuma cy
peaansoBaHe rpabeBuHe Kperao ce oA
aKapeMM3Ma U CPIICKO-BU3aHTUjCKOT
CTHAAQ Yy TPBUM A€LIeHMjaMa IIPOILAOT
BeKa AO MOAEPHM3Ma TOKOM 4YeTBpTe
AelieHMje, OAHOCHO OpA POMaHTUMYHMX
BlU3Mja ABOpAaLA U 3aMKOBa AO jeAHO-
CTaBHUX (HOpPMMU TOCAEPATHOT (DYHKIV-
oHaAmusma oboraheHor AmuyHum Bube-
IbeM KapaKTepUCTUYHMX AeTada U
KOHCTPYKTOPCKMM WMHOBanujama. Jako
Cceé AEKAAPaTMBHO HUje OIPEACAMO 32
jeAHy CTHMACKY TEHAEHLIMjy, CPIICKO-
BU3AHTMjCKU CTUA U OOAMLIM TPaAMLIM-
OHAAHOT CPIICKOT ¥ 0OaAKaHCKOI HeM-
MapcTBa OMAM Cy MY HajIpUjeMUYMBUjU.
TokoM Ayre mpojeKTaHTCKe Kapujepe,
TarnheB ayTopckmu pykomuc je obeae-
KMAO HacCTOjalbe A OCTBapM KOMIIPO-
Muc wusMmeby AOCAEAHMX TpUHLMIIA

jeAHOI‘ CTHAQa, MNCIIyIbaBama 3axTeBa

12 O Pajky Tatuhy Buaetn: MunosaHosuh, ,Hevmapw
Bpauapa” 30-31; MaHesuh, JlekcukoH cpnckux
apxumekama, 174; Milovanovi¢, ,Beogradski arhitekta”:
7-10; Mihajlo Canak, ,Jedno li¢no secanje na
arhitektu Rajka Tatica’, Ard review 21 (2001): 11-14;
Mwunosarosuh, ,Camo tberosa abeuena’; MaHesuh,
JlekcukoH cpnckux Heumapa, 179; Cawa Mwnxajnos,
,HEOBM3aHTNjCKN enemeHTH y apxuTekTypu Pajka M.
Tatvha (1900-1979)", y Huw u Buzanmuja Il, yp. Muwwa
Pakoumja (Hvw: CkynwtuHa rpaga Huwa, AW
J[poceeta”~Huw, 2004), 425-436; Cawa Mwuxajnos,
L, APXUTEKTOHCKa AenaTHoCT Pajka M. Tatnha Ha HoBom

VMHBECTUTOPA ¥ AMMHMX MPOjeKTaHTCKUX
apuHuTeTa, 2 CUrypaH nores, usrpahex
CTaB O IIpomopLyjaMa U U3pa’keHa
cUMeTpHja Cy BPEAHOCTUM KOje Cy OKY-
MUpaAe HEeroBy TIPapUTemSCKY MIUCAO.
Hajpehu aeo mpodecuoHaaHOr aHrax-
MaHa IIPOBEO je y AP)KaBHOj CAYXOU,
Hajnpe y TexHnukoj aAupexuuju beorpa-
AcKe omimTuHe y MehypaTHOM mepuoay,
MIOTOM, Y IPBUM IIOCAEPAaTHUM T'OAVHA-
Ma, y Ilpojekrantckom 6mupoy MOHO-a
beorpapa u, HakoH Tora, y Artemey
»I1pojekT”. CTpy4YHM CaBETHUK U ABOP-
CKM apxuTeKTa Kpasuue Mapuje Kapa-
hopheBuh mocrao je Kkpajem Tpu-
A€CeTUX TOAMHA TIPOLIAOT BeKa. YIIPaBoO
00jeKTU Koje je TMOAMUrao 3a Kpamsuily
CBeAOYE A2 CY HEroBu IMpUMapHU
npodecroHaAHM CTaBOBU OMAM Al
apxuTeKTa Mopa Aa Oyae CBecTaH
mopHeOMa Y KojeM ce o0jeKaT MOAVKe
U, Y CKA2Ay C TUM, Ad My YTHUCHe
obeAexja OKpYXermwa, 3aTUM A2 BOAU
payyHa O KapaKTepuCTMKaMa AOKaAHe
TpapuUTedCKE  TpaAuLMje U, CXOAHO
HaMeHU 00jeKkTa, O (QYHKIMOHAAHUM
notpebama 1 3aXTeBMMa Mopyunona.'?
BoraT 1 pasHOBpPCTaH TPaAUTESCKU
OIlyC, YCIELUIHO BAAAalbe pPa3ANYUTUM
CTUACKMM M3pas3yMa, palMOHaAaH MU

rpobmy y beorpany”, beoepadcku nopmanu 11 (2005):
10-12; Bogunovi¢, Arhitektonska enciklpedija, 96, 292,
418, 453, 457, 818, 11141115, 1120, 1383, 1417, 1424;
Cawa Mwuxajnos, ,JleTrba no3opHMUa y Tonumgepy”,
Hacnebe VIII (2007): 119-127; Cawa Mwixajnos, Pajko M.
Tamuh 1900-1979 (beorpap: 333CKrb, 2013).

13 OBaKBa apxUTEKTOHCKA W MpaanTe/bCka PasMmLLIbaHba
ornefajy ce Ha 3rpagu hauke Tpnese, Buan Jonamw” y
Munouepy y LipHoj fopw, rapaxn ca CTaHoBMMa 0cobrba
ngopua ,Cyxobop” Ha breny y CroseHuju, NpojekTy
ynpaBHe 3rpafie 1 Maplanata Asopua ,Cyxobop”, Kao v
NpojeKTy pekoHCTPyKUMje asopua ,Cyxobop” Ha brepy.

63



CAIIIA J. MXAJAOB

OAMEpEH CTaB Y OCHOBHMM HAaCTOjamblMa
AQ M3pasy cappkaj M QYHKLUjy 00jeKTa,
Ka0 U OAp’KaBame paBHOTeXe u3Mebhy
00AMKOBamwa U CapprKaja, AOIPUHOC YHa-
npebewy MebycnpaTHe KOHCTpyKLMje U
YCIIEIIIHO OATOBapabe Ha HajpasAMunTHje
IIOCTaB/obEHe APXUTEKTOHCKe 13a30Be
cBpcTaBajy Pajka Taruha y Haite uctakHy-
Te apXUTEKTe U VH>Kebepe U3 IPOIIAOT
Beka. OcuM 3HaTHOr Opoja objexkara
KOjUI Cy ONAEMEHMAM YpPOaHU MUme He
camo beorpapa Beh um MHOrux rpaposa
M BapollMlia HeKapalllme Jyrocaasyje,
apxurekta Tarmh ce ucrakao u xao
IIPOTarOHNUCTA 3aLUTUTE CIIOMEHUYKOT
Hacaeha M ayTOpcKMX IpaBa y apxu-
TEKTYPU.

U3reAAHA HAYKE TPNE3E

Aokalyja Ha KO0joj je MOAUIHYTO
3pame 'y AbeppapeBoj 1 y bBeorpaay
Ba)KHAa je He caMO 3a pasyMeBame
ypbaHmsanuje Ttor moppydja Beh u
3a CXBaTambe YAOTre KOjy je TOKOM
HacTajama MpojeKTa U KaCHUje MMaAa y
BpEAHOBay apXmUTeKType marpabenor
objexta. Dauka Tpmesa je cMmeumTeHa
Ha o06opy TammajpaHa, jeAHOT OA
HQaj3HAYajHUjUX TPAACKMX IIApKOBa, M
Yy HENOCPEeAHOM OKDYKely AP>KaBHUX
3TpaAQa, yIpaBHUXMAAMUHUCTPATUBHUX

14 O pa3Bojy npoctopa TalimajaaHa 1 heroBor oKpy»Kekba
BraeTn: Mwxajno JaHkosuh u Yrbewa boryHosuh,
JalwmajaaHckv naptep’, Mpeened apxumekmype 2 (1954):
29-32; bpaHko Makcumosuh, ,O 3eneHnny beorpaaa’,
[T6 I (1956): 325-366; Munka Mwunatosuh, ,AnaH
[llamboH: eHepanHu ypbaHUcTMukK nnaH beorpaga’,
[T6 XXVII (1980): 221-238; bpaHko Makcumosuh,
,BpeaHocTn reHepanHor nnaHa beorpaga opg 1923.
roguHe 1 tuxoBo mnonuwTasakse”, [T6 XXVII (1980):
239-269; bpaHko Makcumosuh, Moeje u cmsapHocm
ypbaruama beoepada 1830-1941 (beorpaa: 33CKIB, 1983),
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MHCTUTYLMja, caKpaAHuX rpabheBuHa,
OCHOBHMX U CPEAUX IIKOAA U HOBOT
YHUBEP3UTETCKOI ILIeHTPa, IOCTENEeHO
HaCTaAOT AYX byaeBapa kpama Aaekca-
HApa'* 3rpapa Tpmese, A0 Koje ce
AOAQ3MAO HOBompoceueHOM Abepaape-
BOM YAUMILIOM,'” MOAUTHYTa je Ha HeKa-
AQIIbEM OIMUITVMHCKOM 3€MAUIITY KOje
je Kpamuua Mapuja 1935. roaune
Kynuaa op [papckor moraaBapcTBa
Beorpaaa, a ycpea cA060AHOT IpocTopa
nsMeby yraoHor Hu3a ctaMOeHuX 3rpa-
Aa, opAHOCHO u3Meby yamuma TakoBcke
n Manje T'apamanuHa, npkse CpeTtor
Mapka wu TammajaaHckor Opera, y
o6Ausuuu IlpBe
(aanac Ileta 6eorpaacka rumHasuja).
Objexar je moyeo Aa ce TOAVDKE Kao
AOM XyMaHUTapHe ycTaHOBe beorpaackor
3aHATCKOI ApPYIITBA ,hauka Tpmesa’, yc-
TaHOBM»eHOT jour y XIX Beky, u Apyursa
3a 3alITUTY AEBOjaKa, OCHOBaHOr 1925.
ropuHe. I'papwma je 3amouera 15. cen-
TemOpa 1939. ropuHe, 0OA KpasUIMHUM
HaA30poM,'® y Bpeme BaapaBuHe [leTpa
II Kapabopbesnha moa kpameBckum Ha-
MECHUILUTBOM, Y3 MOAPIIKY MwuHuc-
TAapCTBa COLMjaAHE TOAUTUKE U HapOA-
HOT 3ApaBma M OmmTyHe rpapa beo-
rpapa.” HakoH HemTo Buille 0A Mecel]
AaHa, 29. oKTOOpa je ocBeheH kameH

JKEeHCKe TMMHasuje

47, AnekcaHpap Kaaujesuh, [lpunor npoydaBarby
apxuTekType upkBe CeeTor Mapka Ha 6eorpafckom
Tawmajaany’, Hacnebe | (1997). 75-80; Bogunovi¢,
Arhitektonska enciklopedija, 260-261, 412-419.

15 Abeppapesa ynvua je peryamcaHa 1 npoceyeHa Tek
1934. roguHe. Jbybuua hoposuh, yp., Yruue u mpeosu
beoepada | (Beorpapa: BI'b, 2004), 9.

16 Kpambuua je brna ocHr1BaY 36 XyMaHWUTapHWX APYLITaBa,
a nocebHo je bpuHyna o MnaaviMa cnabvjer 3apassba.

17 ,Hoga 3rpana hauke Tpnese tb. B. Kparbme Mapuje’,
BOH 10 (1939); Ty3wHa, TajHe beoepada, 405-409.
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Cnuka 2. Ipojekat hauke Tpnes

e, v3rneq u3 Abepaapese ynue (IAB)

Figure 2 Project for the Kitchen for Schoolchildren as seen from Aberdareva Street (HAB)

TeMedal] HOBOT 3parba Ha TammajpaaHy.
Y moctynky npubaBmarba HEOIIXOAHUX
AO3BOAQ, Kpasula Mapuja je oBAaCTMAA
Jeaunty Hepuh aa je 3actyma xop cBuX
AP>KaBHMX OpraHa, Aa MOTIUIIE TIAQHOBE
M OCTaAy TEeXHMUKY AOKYMEHTaLujy,
a Oary borpanoBuh 3a crapame o0
¢dunaHcujama.”

N3papa mpojekra je mosepeHa Pajky
Tarnhy, Tapaimwem apxutekT TexHuKe
Aupexkuuje rpapa beorpapa, koju je
y TO BpeMe MMao 3Ha4yajHO MUCKYCTBO

18 ,b. B. Kparbuua Mapuija nonoxumna je kameH Temesbal
haukoj Tpnesw Ha Taw-Majaany”, Bpeme, 30. okTobap 1939.

y TOAM3alby YCTaHOBa creuuuyHe
HaMeHe. Ba)kHa mpemnopyka apXuTeKTu
Tatuhy Ouaa je mweroBo aHra’koBamwe
y M3papu IIpOjeKTa U HAA30pYy Hap
usBohemeM papoOBa Ipu  TMOAU3ALY
I'papckor poma Aedje samuTuTe y 3Be-
yaHCkoj yamuum (1933-1938), uume cy
peleHy KOMITAEKCHM 3aXTeBU OOAHUYKE
Here ¥ CMEIITQjHUX Kamauurera. buo
je TO NpBM y HU3Y HIEroBUX oObjexara
HaMebeHNX PpasAUYUTUM MoTpedama
paetie. HakoH mnocTturHyror ycrnexa y

19 HokymeHT y 3aocTaBLUTVHYM Pajka M. Tatuha.
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AUKY TPRETY | BEHOT - BEAUAH
Y, BEDTPAAY, - ABE

Cnuka 3. Mpojekat hHauke Tpnese, nonpeyry npecek 1 cutyaumja (MAD)
Figure 3 Project for the Kitchen for Schoolchildren, transverse cross section and layout plan (HAB)

usrpapmu I'papckor pooMa Aedje 3alTure,
Kanueaapuja kpasuie Mapuje je mossasa
Pajka Tatuha pa ypaau mpojekat Hauke
Tpriede Ha TammajaaHy y bBeorpaay.
C o03upom Ha creuuduyHy HaMEHY
3Aamba, IpojekaTt Tprese, 0OAHOCHO TpIe-
3apyje, HACTao je y CapaAlmyu ca Ap
Matujom Ambpoxuhem, mnpodecopom
MeauiHckor daxkyaTeTa, U Ap Mapujom
lajuh-Bajc, n3 LleHTpaaHOr ypeaa 3a
3aIUTUTY MaTepa, Aele U MAAAEXKU,
KOje Ce CTapaAO O YIPOXEHOj AeLyu Y
COLMjAAHO-€KOHOMCKOM, MaTepMjaAHOM,
3APaBCTBEHOM, MOPAAHOM, BaCIIMTHOM
M TIpaBHOM IoOraeAy. ‘bauka Tpmesa je
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OuAa IAQHMpPaHA 3a AHEBHY MCXpaHY
BUIIIE OA YETVPU CTOTVHE CPOMAIIHMX a
ycnemHux haka 6eorpapCKux OCHOBHMX
IIKOAQ, TMMHa3MjaAalld, CTyAeHaTra u
yY€eHMKa CTPY4YyHMX IUKoAa. VImajyhu y
BUAY HaMeHy, CacBMM je OIlpaBAaHa
AOKallyja Ha KO0joj je MOAUTHYTa, C 003U-
pPOM Ha OAM3VHY HEKOAMKO OeorpapCcKux
IMMHa3Mja ¥ OCHOBHMX IIKOAQ, KaO U Ha
YMHbEHUL]Y AQ CE Y HheHOj OKOAMHM HaAa3e
3rpape YHUBep3UTeTCKe OuOAMOTEKe,
ITpaBHor n Texuuukor ¢axyarera, Kao u
Cryaentcku AoM ,Kpas Aaexcanpap 1
3rpapa Dauke Tprese KOHLMIMpaHa
je kxao caobopHocTOjehu oOjekar ca
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Cnwika 4. Mpojekat hauke Tpnese, 0CHOBa BMCOKOT Npu3emba (MAD)

Figure 4 Project for the Kitchen for Schoolchildren, plan of the second ground floor (HAB)

BUCOKMM IIpU3eMdeM, MehycmparoM u
ABa CIIpaTa, AOK CY y AeAy IpeMa YAULIU
Vanje TapamaHuHa, 300r MPUPOAHOT
nmapa TepeHa, (OpMMpaHU TIOAPYM M
HUCKO TIpu3eMme™. Y HUCKOM NpuseMmy
6uAra je mpepBubeHa Aedja 3yOHaA KAU-
HJKa Ca AeKapCKUM OpAMHAaLMjaMa U ye-
KaoOHMIJaMa, HaMeleHa U hanuma cBux
OKOAHVMXTVMMHAa3M1ja,alipeManpBoOMTHUM
naejama TpebaAo je Aa je oAp>KaBa U BOAU
MuHUCTApPCTBO COLMjaAHE TIOAUTUKE.
Y BHUCOKOM IpU3eMmy je NMpOjeKTOBaHa

20 Y opurvHamHOM MPOjeKTy, OBa eTaxa je O3HayeHa
Kao OalUTEHCKO NpM3emrbe, Mako CYLWTUHCKM H1Kana

Tpresapuja ca 3aceOHUM IpUAa3UMA U
IIPOCTOPMMA TIOCEOHO 3a AEBOjKe U 3a
MAapuhe, ynja je BUCMHa oOyXxBaraAa ABa
HIBOA: BUCOKO IIpu3eMmde U Mebycrpar.
Y HMBOY BUCOKOT NpU3eMMda ITAaHVPaHe
cy u noMohHe mpocTopuje HEOIXOAHE
3a (yHKUMOHMCae TpIie3apuje, MOMyT
rappepoba 1 Toaserta. Besy mebhy erarkama
YCIIOCTaBda TAABHU CTENEHUIIHU TIPOC-
TOP Ha jyro3alaAHOj CTpPaHM, KOju je y
CIIOMdAIIbEM U3TAEAY, Y OAHOCY Ha YMTaB

Kopmmyc 3rpapae, MUCTYPEH W HarAaul€H

Huje ypeheH NpocTop OKO 0bjekTa y Buay OaliTe nnm
GYHKUMOHANHOr ABOPHLLITA.
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Cnmka 5. Onwtu w3rnep objexTa y Abepaapesoj 1, oko 1955. roavHe

(bparko Makcumoswh, O 3enennny beorpana’, [76 I1l)
Figure 5 The building in No. 1 Aberdareva, ca. 1955

y BUAY PU3AaAUTa, KAaO U ABa CIOpPeAHA
CTENEeHNIITa, JEAHO KOje BOAM U3 Aedje
3yOHe KAMHMKE U APYTO Ha CIOpPEeAHOM
yAasy y Tpriesapujy u3 Abepaapese yaule.
Mebycnpar je Behum aearom caobopaH,
HapO4YMTO y AEAY Ba3AyLIHOT IPOCTOpa
Tpre3apuje u MpeABopja. Y OBOM HMBOY
Mebycnpara, y Tpresapuju je maaHupaHa
YyeKaoHM1ja ca raAeprjoM, a Ha CYIIPOTHO]
CTPaHM M3Aa3 Ha ABE Mame Tepace, AOK
je TpeocTaAu IIPOCTOpP HaMeHeH 3a
KYIAaTMAQ U, U3HAA TAABHOT yAQa33, 33 CAAY
3a cepHulle. Ha mpBoM cripary cMeruTeHun
cy 6ubAMOTEKa M MecCTa 3a yuewe, Kao

21 WAB,OFb, T ¢ 28-156-39; AJ, DoHA 62 — MUHWCTapCTBO
rpahesunHa, 36vpka nnaHosa 6e3 Hymepauuje (73).
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Y HEKOAMKO coba 3a mpeHohumrte haka
M3 YHYTPALIbOCTU. UMTaBOM AY>XMHOM
MPBOT CIIPaTaIPOTe3a0 Ce XOAHUK, OAAKAE
je mpeABUDEH 13Aa3 Ha IPOCTpaHy Tepacy
3a OopaBaK Ha OTBOPEHOM, Koja 61, Kako
je IpBOOUTHO OMAO MAAHMPAHO, 3ay3eAd
MOBPLIVMHY M3HAA YMTaBe TpIe3apuje.
Aa Ou ce yHYTpalIHbOCT 3rpape IITO
byHKIIMOHaAHMje YIIOTpeOMAa 1 3a ApyTe
hauke akTMBHOCTM BaCIUTHOT KapaKTepa,
KyX/iba je, MpeMa OPUIMHAAHOj 3aMU-
CAM, CMeILTEHA Ha TIOCAEAEM crpary.?
Y 3aBpIIIHOj peaAM3alMju 00jeKTa, YCAEA
apanTanyja 3a Morpebe HOBUX KOPUC-
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HIUKA, AOIIAO je AO HEeLITO Apyrauujer
pacniopepa. Iloaoxaj raaBHOT yaasa,
IIPOjeKTOBAHOI ¥ U3BeAeHOr u3 Abep-
AapeBe yAulle, YIPKOC HAaKHAaAHUM aAa-
NnTauyjamMa 3appXKaH je cBe A0 Kpaja XX
BeKa.

Y rpabeBuHCKOM CMMCAY, 3MAOBU
‘Hauke Tprese cy uspaheHu y mpoAy>KHOM
M LIEeMEHTHOM MaATepy, a TeMesU U
MebycnpaTHe KOHCTpyKuuje op OeToHa.
MebycnparHa KOHCTpyKuuja Hap 3y0-
HOM KAMHMKOM, Kao U KOHCTpPyKLuje
TpIe3apuje MpPOjeKTOM Cy IAQHMpPaHe U
KacHUje M3BEAEHE OA apMMPaHOOETOH-
CKUX pamoBa.”? Aeo 3rpape ca BEAUKUM
B/CMHaAMa M pacloOHMMAa TaBaHUIIA,
TA€ Cy cMemTeHe 3yOHa KAVHUKA U
TpIie3apuja, y CIOAALLbOj KOMIIO3ULMjU
jacHO je M3ABOjeH OA AeAa objekTa ca
nmpocTopujamMa yoOu4YajeHuX BUCUHA U
pacrnioHa. Y 3rpapu cy mnpepBubeHe u
MOAEpPHE MHCTaAalyje, MOMYT LeHTPaA-
HOT Ipejamba. Y 3aBPIIHOj 00paAY, Y CKAAAY
Cca HaMEHOM, YHYTpallllha U CHOMdAlIbA
MarepujaAu3alija je M3BeAeHAa BeoMa
jeAHocTaBHO. CBe papoBe Ha OO0jeKTy
cripoBeAao je rpabeBuHcko mpeaysehe
apxurtekte Muaana Cexyanha.”

Mako je y cBakoM MpPOjeKTy MaXKiby
nocsehyBao ecTeTCKMM BpeAHOCTVUMA,
TarnheB mnpumapHu craB 6Ouo je
pallOHaAaH U OAMEpPeH Y OCHOBHUM
HacTOjalbMMa AQ U3pasu CAAPXKAj] U
¢byHKLYMjy objekTa, Tpackehu HOBe ¢op-
Me U OAp)KaBajyhu paBHOTEXy u3aMe-
by obaukoBawa u HameHe. Y BehuHu
CBOjUX IIpojeKaTa je HacTojao Al
oOjekaT mpuaAaropu mnocrojehum kapax-

22 WAB, OTb, T ¢ 28-156-39.

TepUCTMKaMa OKPY>Kera y KOjeM Ce HaAa-
314 U, Y CKAAQAY C TUM, 3aCTYIAo je CTaB
A Ce, YKOAVIKO Ce HaAa3u y OAU3MHMU
HEeKOI' CaKpPaAHOI 3Aama, MOpa C UM
ycaraacuty, wTo mOTBphyje 3rpapa
‘Hauke Tpmese Ha 00o0pAy TamimajaaHa,
Yy HeNocpeAaHoj 0AusuHyM 1pkBe CBeTor
Mapka u Pycke npkse. @opmama u Tpe-
THUpalbeM CTUACKUX eAeMeHara, Tpresu
je Aaro obeAexje HalLMIOHAAHE apXu-
TEeKType, aAM TaKO AQ HarAacu meH
MOAEpPaH AyX U creuuduyHy HaMeHY.
MacyBHMu  caobopHOCTOjehu  objexar,
IIMPOKOT (PPOHTAAHOI 3MAHOT IIAATHA,
OXMBMXEH je HMU30M IOBE3aHUX U U3AY-
eHux nposopa. IToayxHe dacaae, jeaHa
OKpeHyTa Ka AGepaapeBoj yAULIM, a ApyTa
Ka Yauuu Viamje I'apamaHuHa, jeaHako
Cy TpeTupaHe YyjeAHadyeHUMM HM30BMMa
MPO30PCKUX OTBOpA, NpPU 4YeMy CY OHMU
Yy CPEAUIIbOj 30HM AYYHO 3aCBEACHU U
MPOTEXY Ce IyHOM BMCUMHOM TpIesapuje,
YyMe je HarAamleH LIeHTPaAHU Ipo-
ctop objekta. Ob6a yaasa, rAaBHM U3
AbeppapeBe U CHOpeAHU U3 OauiTe,
HarAalleHa Ccy pPM3aAUTHUM KyAaMa.
I'AaBHM yAa3 je penpe3eHTaTUBHMjU, Ca
AOAATHO ICTAaKHYTUM PU3aAUTOM y KOjeM
je MO3MILIMOHMPAHO TAABHO CTeleHMINTe
M YAQ3HM TPeM Ca TPOYTaOHMM 3a0aToOM.
IIposopcku OTBOpM OBe YyraoHe KyAe
Ipare pUTaM IOAY>KOT pacapHOT IAATHA.
Y HMIIM M3HAA yAA3a, y 30HM MebycrpaTa
u3Meby NMpo3opcKMUX OTBOpA, NMPOjeKTOM
je mpeABubeHO MOCTaBmale CKYAITYDE,
KOja je y KOHAuHOj peaAmsanuju obje-
KTa M30CTaAd, AOK 3aBpIIHM MOTHUB
IIPEeACTaBAdajy TPU Ay4Ha OTBOpa Aobe y

23 O Munany Cekynuhy Bnaetu y: Maneswh, JlekcukoH
cpnckux Heumapd, 169.
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HIUBOY APYTOr cIipaTta. Ay4HO 3acBeAEHU
OTBOPY CYy jeAVIHU A€KOPATVBHU €AeMeHT
n Ha ¢acapamMa CTENEeHMIIHOI TPaKTa.
BouHe dacaae cy 3amuiimveHe 1 U3BEAEHE
jeaHocTaBHUje. bouny dacaay xa Takos-
CKOj YAULIM OAAMKY]Y IIPO30PCKU OTBOPU
M CBETAQPHMLM TAQBHE U CIIOPEAHE CTe-
neHuinHe KoMyHukanuje. Ha dacapm xa
AbepaapeBOj YyAULIM pUTaM je OCTBapeH
KyOuuHMM ¢dopmMamMa IPOCTOpa M3HAA
KOjUX Cy Tepace Koje, ¢ 003MpOM Ha TO
Ad je TepeH Yy IaAy, OCTaBadajy YTUCAK
cBOjeBpcHe Kackape. ObjekaT MOKpUBEH
BUIIIEBOAHMM KpPOBOM oA hepamuae,
Ha KOjeM jeé AOAAQTHO MCTAaKHYT BMCOKM
AVIMIAK Ca AEKOpaTMBHO obpabeHOM
KaIloM, MpUOAMIKaBa Ce eCTETULIM HAPOA-
HOI' HEMMAapCTBa, 4YMMeE je joul jeAHOM
MOTLPTAaHO HAL[MIOHAAHO ODeAeXKje LieAoT
3aama. ‘Hauka Tpriesa ce mo o0AMKOBamwy
cBpcTaBa y pep mpodaHux objexkara
YCIIEIIHO U3BEAEHMX Y POMAaHTUYAPCKOM
AyXy y mepuopy usMmeby aABa cBeTcka
para, a mo QyHKUMjM Yy Haj3HaAYajHUje
npumMepe rpabeBuHa creljaAHe HaMeHe
y Beorpaay. Ocum Tora, yopaja ce meby
HajBa)KHMja 3Aama apxurekTe Tarmha
npojektoBaHa y MehyparHoMm mepuopy y
beorpaay.

['papmwy 3rpape je MpeKMHYAO ILIeCTO-
anpuAcko bombappoBame 1941. ropuHe,
a A0 Tapa Cy OMAM HOAUTHYTU CaMo
TeMeAdU U jepAQH CIpaT ca TPIe3apujoM.
V3 cauyBaHMX M3BellITaja O papy AyTo-
HOMHOI o0pADOpa 3a Ap)KaBHE 3rpape y
beorpaay casHajemo pa je TokOM pata

24 AJ, ®oHn 62 — MuHucTapcTBO rpahesuHa, & 1774,

25 AJ, ®oHn 62 — MuHucTapcTBO rpahesuHa, ¢ 1774,
3BewTaj AyTOHOMHOT 000pa 3a ipXKaBHe 3rpage y
beorpaay y Toky Mecela mapTa, anpwvna v jyna 1944.
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HacTaBmeHa rpapwa BHauke tprese Y
jEAHOM OA bUIX Ce HABOAV AQ CY HEMAUKe
BAQCTU AO3BOAMAE IIPUCTYTI IPAAUAUILTY
M AQ Ce TTOCTaBAbaAa U30AALMja OA BOAE U
MOMAOYAaBaAA Tepaca Ha MPBOM CIpary.”
Ha ocHoBy Tora ce mpermnocraBma Aa Cy
AO Kpaja para 3aBpllueHU rpyOu papoOBU.
Taxobe, n3BecHo je Aa je apxurekta Taruh
010 aHra)koBaH Ha TOAM3almy O00jeKTa
c 003MpOM Ha TO A2 je, OCUM IIepUOAA
MIPOBEAEHOT Y AOTOPY OA APYTe€ MIOAOBUHE
1941. Ao mapta 1942. ropviHe, U pAame
ouo 3amocaeH y TexHUYKO] AMpeKuuju
Beorpaacke omutuHe.”®

AJANTALWIE U AOTPAAHE 3A HOBE
HAMEHE HAKOH APYror CBETCKOTI PATA
3aarbe je HeolTeheHO ¥ TIOAy3aBpILIEHO
AOYEKAaAO Kpaj Apyror CBeTCKOr para.
[TopnsaHo cpepcTBuUMa 13 (oHAA Kpa-
meBcke Kyhe, HermopoOHe y HOBOM ApY-
ITBEHOM Yypebewy, yOp30 je mocTao
BAACHMUIITBO ApkaBe. HemocpepHo 1o
3aBpILIETKYy paTa, 1945. ropuHe s3rpapa
je apanTupaHa 3a mnotpebe mpepyseha
»~ABaara ¢uam”. Ha apanrauuju je,
nopep Pajka Taruha, 6Ouo anrakoBaH
apxutekta Muomup Aenuh, Kao uaaH
¢duamcke cexuuje npu BpxoBHOM mITaby
HapopHoocaoboaMAauKe BOjcke Jyrocaa-
BUje, KOjeM je TIIPETXOAHO ITOBE€PEHO
IIPOHAAQKEHE AOKALMje 32 CMEILTAj IPBOT
ApKaBHOT (UMAMCKOT CTYAMja. 3rpapa
Tpnese ce 4yMHMAQ NMOAOOHOM IIPBEHCT-
BEHO 3axBamyjyhm pacrnoHuMMa meHUx
TaBaHMIA, KOHCTPYKTMBHO Hellpeceye-

26 M3 cauyBaHe AOKymeHTauUMje y 3a0CTaBLUTUHK Pajka
M. Tatnha casHaje ce pa je, 360r oCTaHKa Ha UCTOM

PagHOM MeCTy TOKOM OKynauwuje, y npBnM rogmHama
nocne pata JOXMB/baBao HENAarogHOCTW.
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Cnwuka 6-7. [lorpagrba 3rpage y Abepaapesoj 1,

1989. roamHa (JokymerTaumja 33CKIB)
Figures 67 Works on extending the building in No.
1 Aberdareva, 1989 (CHPIB Documentation)

HUX AOAQTHUM Hocehum cTtyboBUMa, mpe
CBera y TpIiesapyjy, Koja je AaKO MOTAa Aa
ce TIpeypeAU Yy CTyAuo. MebyTum, u mopep
aHTa)koBamwa ayTopa 00jeKTa, apXUTeKTe
Tarmha, n3MeHy mpojexTa je, U3 3a capa
HeTO3HaTUX Pa3A0ra, NOTIMCA0 HXewhep
Kapao Kana.

3upamwe objeKkTa je 3aBpILEHO Ipema
IIpeAPaTHMUM ITAAHOBMMA, AOK Ce aAaITa-
Li1ja OAHOCMAQ HA eHTepyjep U cacTojard
ce y M3MeHU HaMeHe U IpuAarobaBamwy
crneuyjaAHUM — QyHKLMjaMa  PUAMCKOr
cryanja.”’ Kako 6u ce moBehao 6poj
npocropuja, npeaBubeHo je po3ubuBamwe

27 WAB, OI'b, TH ¢ 28-156-39.

Ha AEAy 3Tpajpe M3 ABOPMIITA U HAA3U-
buBamwe KpoBHe Tepace, Kao ¥ HEOIIXOAHA
pamIa 3a IpUAa3 CTYAUjY Ha MCTOYHO]
cTpaHu, kKa AbeppapeBoj yauu. Y oBoM
Mpoliecy HajMake M3MeHa Cy MpeTpreAn
npusemme u Mmebycnpar. Tpnesapuja je
3aAp)KaHa paAU CMelnTama (PUAMCKOT
CTYAMjA, KaO U pelpe3eHTaTMBaH YAa3
ca BecTubuaom. Ha Hmxum ertaxama
HajBehe mpoMeHe cy HacTaAe y IpeABOpjY,
KOje je 3HaTHO CMambEeHO YCAEA AOAABaMba
KaHIleAapMjCKOT MpocTopa y Mebycnpary
n noMohHuX Tmpocropuja (GUAMCKOT
CTyAMja y TIpu3eMmy. 3HadajHe M3MeHe
Cy CIpOBeA€He Ha IMpPBOM CHpaTy, Koju
je TpoIlMpeH AOrpaplaMa Ha Tepacu
M3HAA TpIe3apyje M Ha MamwOoj Tepacu Ha
YyIraoHOM AeAy obOjekta u3 AOeppapese
yAMLle, TAe Cy, TIopep TIIpocTopa 3a
MOHTaXXY, CLieHOrpadujy, pexujy u caae
3a CMHXPOHM3alMjy, CMeLITeHe U KaH-
LeAapuje ympaBe ,ABara ¢uama’. Y
HUBOY APYIOI CIIpaTa BpIlIeHe Cy Mambe
VHTEpBEeHLIMje, U TO CIlajabeM BUIIe
IPBOOMTHO TAQHMPAHUX IMOMOhHUX
npocropuja y Behe mpocrtope HaMemweHe
caau 3a mpobe, MY3MYKOj apXMBU U
oubamoreuu. Aa 6u ce cmectuse GoTo-
Aaboparopuja 1 rapaepoba, y AeAy objekta
ka Yauuu Vauje apamanuHa, opomMax y3
CIIOpeAHMU yAas, AorpabeH je Mawu TpakT
y BUCMHM TIpu3eMmda U Mebycmpara.
Kako ce He Ou Hapymmo MOpBOOUTHU
AQyTOPCKM KOHLIENIT ¥ YPAaBHOTEXEH OAHOC
KYOMYHUX BOAYMEHa, & yCAeA U3BEAEHe
HaAOTpaAlbe Tepace M3HAA HeKapallmbe
TpIe3apuje, HaA OBUM AorpaheHnm peaom
IPOjeKTOBaHa je Tepaca. Y CIOM»allbOj
0o0paAy je CKOpPO AOCAEAHO TIOIITOBaHA
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IpBOOMTHA 3amucao apxurekre Taruha,
C TUM IOTO je Yy Kpajiboj peaAusauuju
3arpapa ocraaa 0e3 HM3a 3aCBEAEHUX
BUCOKMX IIpO30pa, IUTO je OuAa MAeja
U TPBOOUTHOT U M3MEHEHOTr IIPOjeKTa.
MebyTum, 1 mopep CBUX AOTpaAlU U
MI3MEHA, Y OCHOBHOM KOHLIETITY 3AQ1be€ je Y
BEAVKOj MEpU O4YBAAO jeAHY OA OCHOBHMX
HaMepa ayTopa, a TO je ycarAallaBambe
apXMUTEKType HOBOIIOAUTHYTOT o00jeKTa
Ca ’erOBOM OKOAMHOM, TO jeCT Ca LIPKBOM
Csertor Mapka.

Ouamcko npepysehe ,ABara puam” je
y OBOj 3TpaAM OCTAAO CBe A0 1962. roauHe,
Kaaa je Ha kopuithere po061Aa TeaeBr3Uja
beorpap, u4uju je mporpaMm A0 Taaa
eMUTOBAaH U3 CTyAMja Ha beorpaackom
cajmy.* OpMax Mo npeysumamwy objexTa
yCAGAMAE CYy HOBe M3MeHe Yy eHTepujepy
paAM cMellTaja CTyAMja U APYTUX IIpO-
CTOpa 3a MPOU3BOAKY U €MUTOBaIbE
IporpaMa, AOK je CIOAallbOCT OCTaAa
Hel3MemweHa U Y MOTIIYHOCTY oyyBaHa.”
HoBy apanranujy, umja je peaamsauuja
TpajaAa BUIIE OA IIECT TOAMHA, U3BEO je
IIPOjeKTHU 3aBop ,CpOuja-mpojexT”, y3
KOHCYATAaHTCKY moMoh ayTopa o0jexTa,
Pajka Taruha, y uspapu MA€jHOT U raas-
HOT IIPOjeKTa.

CKopo MCTOBpeMEHO ca apaNTaLyjoM
3pama y AbeppapeBoj yanuuu, TeaeBusuja
beorpay je, y 3ameHy 3a srpapy Ha Tpry
Huxkoae IMTammha 10, y kojoj ce oo Tapa
HaAasnaa, Aobuaa objekar y TakoBckoj
8-10, 3a cmemTaj AMpeKLuje, peaaKkLuja
U APYIMX cAy>k61. CaBpeMeHO OCAOBHO

28 bpatucnas CrojaHoBuh, ,TpupgeceT v neT roavHa
6eorpancke Tenesumsnje’, [Tb XL/XLI (1993/1994): 215—
226; M. B,, ,Hosu cTyamoy beorpany”, bop6a, 14. jaHyap
1965.
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Cnwika 8. [letasb 0bjekTa, jyrozanagHa Kyna, 1989.
rognHa (JokymerTaumja 33CKIb)

Figure 8 Detail of the building, southwest tower,
1989 (CHPIB Documentation)

3Aambe, U3BEAEHO IIpeMa  IIPOjeKTy
apxutekTe ViBaHa AHTuha y nmepuoay oa
1963. a0 1968. ropune,*® mpBoOUTHO je
31AaHO 3a AoM nmoHupa 1 MaproHeTCcKo
MO30PUILTE, KACHYje II030pUIITE ,,AYIIKO
PapoBuh®. Mebytum, HakoH ycTymama
Aeaa srpape TeaeBusuju beorpap ycae-
AVIA€ CY apamTalyja eHTepujepa U usMe-
Ha HaMeHa IpOCTOpUja, AOK je y HUBOY

29 WAB, Orb, T[1 ¢ 444-3-1966.

30 O apxutektn MBaHy AnTuhy Bupetw y: Manesuh,
JlekcukoH — cpnckux — Heumapa, — 4-5;  Bogunovic,
Arhitektonska enciklopedija, 670-674.
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Cnwvika 9. OnwTu n3rnen objekta y Abepaapesoj 1, 2013. roavHa (@yTop dotorpaduje C. HerosaHosuh)
Figure 9 The building in No. T Aberdareva, 2013 (photograph by S. Negovanovic)

Apyror cmpara npeaBuben 6yayhu moct
npema nocrojehoj srpapu y AbeppapeBoj
yanum.*' Apxurtekra AHTuh je, momyT
ayTopa objexTa y AbeppapeBoj, IoKasao
ucraHyaH ocehaj 3a HpuUpoAHY U
nsrpabeHy OKOAMHY, y KOjy je YCIELHO U
HEHaMeT»SUBO YKAOIMO HOBOIIOAUTHYTU
KOMIIA€EKC.

Kpajem mporaor Beka, 30or moBehanmx
notpeba TeaeBusuje Beorpap Aa ce mpo-
IIVMPY TPOCTOP 32 NPOM3BOAKY IpOrpa-
Ma, Y 3rpaAM HeKaAallwe hauke Tprese
M3BEACHA je jOII jeAHa aAanTauuja, ca-
Haija u Aorpapma.®* Tokom 1989. ropuHe,

31 WAB, OI'b, T4 ¢ 444-3-1966.

32 D. I, ,Obelezen pocetak izgradnje”, Informator RTB, jul-
avgust 1989.

33 [y3wuHa, TajHe beozpada, 409; Bogunovic, Arhitektonska
enciklopedija, 418.

Y3 CEBEPOVICTOYHU Ae0 O0jeKTa MOAWUIHY-
Ta je HOBA 3rpaAa I Ipon3BoAHO-eMUCHOHOT
ueHtpa Papno-teaeBusuje CpOuje, Koja
ca 1mocTojehoM YMHU jeAVHCTBEHY apXu-
TEKTOHCKY U (YHKIMOHAAHY LeAUHY.>
IIpojexar caHaluje U AOTpapH€, apXuTe-
katra Mwuaomupa Ayxajuha u Aparocaa-
Ba Mapuuha, ypabeH je y IIpojekTaHTcKOM
oupoy TeaeBusuje Beorpap. Paben je y3
CarAaCHOCT M IIpeMa KOH3epBaTOPCKUM
YCAOBMMa 3aBOAQ 3a 3aLITUTY CIIOMe-
HUKa KYAType Trpapa beorpapa, kao
HapAAeKHe cAy)KOe 3awmrtute.’  Vmajy-
hu y BuAy u3BepeHe apamTauyje eHTe-

34 [okymeHTaumja 33CKI'B, KoH3epBaTopCKM yCNoBwm
3a n3paay OYM-a peKoHCTpyKUMje nogpydja nmehy
ynuua Takoscke, lfeopru IumntpoBa 1 TawmMajaaHCcKor
napka, beorpapg 1988, KY-243.
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pujepa M uumeHMLy Aa ‘hauka Tpme-
3a HMje KopuiheHa y OpUTrMHAAHOj (yH-
KLMjM, PEeKOHCTpyKuuja Beher obuma je
AO3BO/MEHA TIOA YCAOBOM AQ Ce O4yBajy
KapakTepucTuyHe dacape n3 Abeppapese
yante u TammajaaHcKor mnmapka, ca KoTa
n3meby 1pkBe CBeror Mapka M orpaae
TammajaaHckor crapuona. IIpuxsaheH je
IIPEAAOT ,pa3Aarama’ mocrojeher 3pamba,
c TMM Aa dacapa porpabeHor aeaa Oyae
jacHO AMdepeHLIpaHa 1 MaTepujaAMMa 1
obAankoBamweM.> HoBu objekat poorpabeH y3
nocrojehu xa Yanuu Vanje lapamanuna,
M3BEAGH CaBpeMEHUM apXUTeKTOHCKUM
13pa3oM, ca $pacapOM Y CTaKAy, IIPOCTUpe
Cce Ha TeT eTa)ka, a HeroB LIeHTPaAHU
MOAOXKQ] 3ay3MMajy ABa CTyAMja 3a
notpede VndpopmarusHor un beorpaackor
nporpama. OKO CTyAuja ce HaAase IIpo-
CTOpM HaMeeHM 32 pepaKliMje U AecK,
TEAEBU3UjCKY AOKYMeHTauujy, (UAMCKY
peaAusaLyjy ¥ TOHCKY 0Opaay cAMKe.*
MNaxo HOBU IIpomsBopHO-eMUCUOHU
LIeHTap CBOjOM BEAMYMHOM AOMMHMPA
Yy OAHOCY Ha 3Aale HeKaaalllbe hauke
TpIie3de, weroBa Qacapa je HeyTpaAHOT
TPAHCITADEHTHOTI U3TA€Ad, M3BeAeHa Y
CTAaKA€HOj OITHM KOja OATOBapa CaApPXKajy
caMor 00jeKTa, Kao ¥ 0OAVKOBaKY HajHe-
HocpeAHUjer okpyxemwa. AorpabeHu peo
HeMa HaraauleHy ¢acapHy CTPYKTYpy U
He TpeACTaBbda HOB AMKOBHU €AeMEeHT,

35 Ibid.

36 [okymeHTaumja  33CKIB, [pojekTaHTCcKn  61po
Tenesusuje beorpag, [Nporpamcky 3apartak caHaumje
n porpadree objekta Tenesmswvje beorpag y Ynuum
Abeppnapesoj 1. Papose je n3soaunno npegysehe ,Patko
MuTtposuh”. Mapkupare Bo3una npensubeHo je Ha
npocTtopy n3mehy aorpaheHor genay Abepaapesoj 1
cavyBaHuVx cTambeHux objekata y Mnuje fapawaHnHa
18, 20 n 22, nok je npoctop u3mehy objekTa u
TalwmajaaHckor bpera ypeheH kao netayky NpocTop.
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HEro ce caraepaBa  Kao  ,OTA€AAAO”
npucyTHux rpabeHnx pobapa, Ha mpBOM
MecTy 3rpape hauke Tpmese, a IOTOM
upkee Cpetror Mapka, Pycke upkse
M TPUPOAHMX BPEAHOCTM U BU3ypa
Tammajpanckor mapka. Ha Taj HaumH
Cy CTBOpeHe HOBe BPEAHOCTU o0bjeKTa
" weroor ypbaHor mumea. Ocum 1mro
je Y HOTIIYHOCTM CadyyBaHO jyrosamapHo
Kpuao Tprie3e, ouyBaHa je 1 OpUrMHaAHA
naeja ayropa 3pama, Pajka Taruha, o
ycaraaiaBakwy HOBOIOAUTHYTOT 00jeKTa
ca HEroBUM MPUPOAHUM U ypbaHM30-
BaHVUM OKPY’KEHhEM.

YMECTO 3AKJ/bYYKA

3rpapa y Kojoj ce UM AaHAC HaAasu
Papuo-teaeBusuja CpbOuje mperpreaa je
BeAauka outehema y mocaeprmeM 0OOM-
OappoBamy bBeorpapa 23. ampuaa 1999.
TOAVHE, Kapa Cy CTPAaAaAM 3allOCA€HMU
KOji Cy Ce Y TOM TPeHYTKY HaAa3MAM Ha
papHOM MecTy.”” AVMPEKTHMM HOTOTKOM
MPOjeKTUAQ YHUINTEHA je jyrosamapHa
yraoHa KyAa, HajMapKaHTHUjY BU3YEAHU
AeTas 00jeKTa, K0joj OA NPBOT IMPOjeKTa
n3 1939. ropuHe, ma M y HaKHaAHUM
apanTanyjaMa U Aorpapmama 00jexTa,
HlUje IPOMEHEeH ayTEHTUYAH U3TAEA,.

3pame y AlepaapeBoj 1, op Xxyma-
HUTapHE YCTAaHOBE HaMembeHe AeLU AO
IPBOT AP’KaBHOT (PUAMCKOI CTyAMja U

37 T. Monosuh, ,CnomeHvun y nnameny”, [lonumuka, 24.
anpun 1999; 3. KHexesuh, ,Yovjarbe NCTUHe", Beueprbe
Hogocmu, 24. anpun 1999; ,PyliesnHe H1Cy nokonane
nctuny”, bopba, 24. anpwn 1999; Munan MunosaHoswh,
,HenmapcTeo Kao xptea’, Moumuka, 1. maj 1999; M.
»Kuekoswh, ,ApxutekTypa 13 nenena’, lonumuka, 23.
maj 1999; A. L, M3noxba ,beorpag 1999 - pywerse
apxuTekToHCKe GawTnHe’, [lonumuka, 23. jyH 1999;
,ApxuTekTypa beorpaga cTpagana y ,BasfylwHO]
kamnarbin” HATO cHara”, Hacnehe Il (1999): 219.
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IpBe 3rpajpe HallMOHAAHe TeAeBU3Mje U
jaBHOT cepBUCa, ODEAEXMAO je YUTABO
jeAHO pa3pobme beorpapa u ApxaBe
y LeAuHU. YcAep IpoMeHe QyHKLuje
MebaAa Ce M YHYTPAIIWHOCT 00jeKTa, Y3
IYHO MOIITOBahe OPUTMHAAHOT ITPOjeKTa
n upeja apxurekte Tatuha. YBaxkasajyhn

AQYTOPCKM  KOHLIENIT ~ POMaHTUYapPCKOT
obeAexja HALMOHAAHOT CTHAA C Kpaja
yeTBpTe  A€lLleHuje TIIPOLIAOT  BeKa,

npojekTaHTu Muaomup Ayxajuh n
AparocaaB Mapuuh cy caBpemMeHOM
AOTPaAHKOM HAarAaCHAM apXUTEKTOHCKe
BPEAHOCTM HeKaAallllbe hauke Tprese u

IEHOT HEITOCPEAHOT OKPYXXema, pedaek-
TyjyhM MX Ha CTaKA€HOj OIHM HOBO-
MPOjeKTOBAHOT AeAa objekTa. Vmak, 36u-
Balba C Kpaja IPOILIAOT BeKa, YMECTO yCIO-
MeHe Ha XyMaHOCT AQpOAQBalld, apXUTeK-
TOHCKe BPEAHOCTUM Koje Cy oborartuae
npocrop TammajaaHa ¥ KOHCTPYKTOPCKe
MOT'YhHOCTU Koje Cy IMpY>KMA€ AOTIPUHOC
pa3Bojy Hallle KMHeMaTorpaduje 1 Ap>KaB-
HOT MeAMja, HauMHMAQ Cy OA OBOT
3Aamba MeCTO 3a He3abopas, MecTo ceha-
wa Koje he TpajHo ocratu ybeaexeHO
y HAL[MOHAAHO] CBeCTM Ha porabaj xoju
HlIje CM€eO AQ Ce AOTOAML.
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KITCHEN FOR SCHOOLCHILDREN IN BELGRADE: FROM A CHARITY
INSTITUTION TO THE STUDIO OF THE FIRST STATE TELEVISION

SUMMARY

The construction of the building of the Serbian Broadcasting Corporation in
No. 1 Aberdareva Street in Belgrade was begun in the late 1930s. Due to historical
circumstances, the building was never used for its original purpose. However, due to
its architectural and structural features, it housed the first state film company and,
subsequently, the studio of the first national television.

The building was originally intended to house a charity institution of the Belgrade
Artisan Society — the Kitchen for Schoolchildren, and the Society for the Protection
of Girls. The project was funded by Queen Maria Karadordevi¢ and supported by the
Ministry of Social Policy and Public Health of the Kingdom of Yugoslavia and the
Belgrade City Municipality. The construction was begun in September 1939 according
to the project designed by the architect Rajko Tati¢ (1900-79), who was the head of
the Technical Office of Queen Maria and the Belgrade City Architect. The Kitchen
for Schoolchildren was intended to provide daily meals for more than four hundred
poor pupils of Belgrade primary, grammar and vocational schools, as well as university
students. For that purpose, two wide-span dining rooms with independent access and a
height of several floors were constructed in the second ground floor. After World War
11, these features played a crucial role in determining the future fate of this building.
The Kitchen for Schoolchildren is a fine example of secular buildings constructed in the
spirit of Romanticism between the two world wars. Although Tati¢ paid great attention
to aesthetic values in all of his projects, in his striving to express the contents and the
function of the building, his approach was prevailingly rational and balanced. In the
majority of his projects, Tati¢ sought to imprint the features of the environment into
buildings. Accordingly, he was committed to the idea that a structure in the vicinity
of a religious building must conform to its design. His attitude is confirmed by the
design of the Kitchen for Schoolchildren, built on the rim of the Tasmajdan Park, in the
immediate vicinity of St Mark’s church. In terms of its form and elements of style, the
building bears an imprint of the so-called national style in architecture but this also
highlights its modern overtone and specific purpose. The Kitchen for Schoolchildren
is one of the most important projects of Rajko Tati¢ before World War II. Along with
the Belgrade City Centre for Child Protection (presently the hospital of the Centre
for the Protection of Infants, Children and Youth, more widely known as the Centre
for Abandoned Children in Zvecanska Street), which was also designed by Tati¢, the
Kitchen for Schoolchildren is one of the most important specialized institutions in
Belgrade.

The construction of the building was interrupted by the German bombing on April
6, 1941. Partly completed, the building remained undamaged until the end of World
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War II. Immediately after the war, it was adapted to be used by the Avala Film Company.
The construction of the building was completed according to the project designed
before the war, while only the interior was adapted and adjustments were limited to
revamping only those rooms that were to serve as film studios. The interior of the
former Kitchen for Schoolchildren was used for television broadcasting mainly due to
the large spans of the ceilings, structurally uninterrupted by supporting columns. The
Avala Film Company was housed there until 1963, when the building was adjusted to
serve as a studio of the Belgrade Television. The remodelling was carried out by the
Srbija-Projekt civil engineering institute, while the architect of the original building,
Rajko Tati¢, supported the project as a consultant. The same year, on that side of the
lot facing Takovska Street, the construction of a modern building intended to house
administrative staff and facilities for the production of television programme was
undertaken according to the project of the architect Ivan Anti¢. The new building was
structurally connected with the existing building in Aberdareva Street. In the late 20"
century, the former Kitchen for Schoolchildren was once again adapted, and it was
also repaired and extended. In 1989, a new building intended to house the Production
and Broadcasting Centre of the Belgrade Broadcasting Company was constructed
according to the project of the architects Milomir Luzaji¢ and Dragoslav Marci¢ so as
to make an architectural and functional whole with the original building of the Kitchen
for Schoolchildren. In this intervention, the southwest wing, constructed according to
Tatic’s project, was entirely preserved, whereas the annex along Ilije Garasanina Street
conformed to a modern architectural idiom and had a glass fagcade. This building, which
still houses the studio of the Serbian Broadcasting Company, suffered severe damage
in the bombing of Belgrade on April 23, 1999, when employees who were working in
the southwest wing — i.e. in the corner pylon of the former Kitchen for Schoolchildren
— were killed.

Taking into account all historical layers, purposes served by this building and their
significance, the building in Aberdareva Street is an important place in the cultural
matrix of the city. In its transition from a charity institution for children to the first
state-owned television studio and the first national television company and public
broadcasting service, this building marked an entire period in the history of Belgrade
and the state as a whole. As its functions changed, the interior of the building changed,
too, but the original project and the ideas of the architect Tati¢ were duly respected.
The events at the end of the 19th century turned this building into a place of eternal
memory.
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