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NPEMEQ AENTIATHOCTU U YNIOTA APATAHA TYAOBURA
Y BEOIPAACKOJ APXUTEKTYPU

ATICTPAKT: Llun ayTopa 0BOT paaa je pacBeTnraBatbe M M3HOILIEbe IIpeA CTPYUHY jaBHOCT AO
capa HeobjaBmeHMX MopaTaka o apxuTekTu Aparany [yaoBuhy, Koju je 6110 aKTMBaH y4eCHUK
YMETHUUKNX AelllaBawa y beorpaay. Pesyaratu omoryhaBajy peBaaopu3aLyijy beroBor yumHKa
¥ TIPY>Kajy My MeCTO y McTopuorpaduju Koje My ¢ mpaBom mpumnapa. OcuM Tora, MU3HeTH MoAa-
LM yIIOTITYHaBajy AOCAAQILbY CAMKY O YMETHUUKOj CLieHM 13MeDy ABa CBeTCKa paTa ¥ HaKOH
Apyror cseTckor pata. VicTpaxuBame je ClIpOBEACHO YTAABHOM Y YCTAHOBAMa 32 3aLUTUTY KYA-
TypHe 6GalTHHe 1 y apXxuBMUMa. [Iperaea HayYHMX M CTPYYHMX ITyOAMKaALIMja AQO je CAMO Marby
6poj nHdopmarmja MOILITO je OBa TEMaTHKa A0 capa obpabena y ckpomHoMm 06umy. ['yaoBuhena
brorpaduja u aHaamsa aTpubyupaHux rpabeBuHa 1 cauyBaHMX IpOjeKaTa, Kao 1 HEroBo Mo-
Be3lBame Ca KYATYPHO-YMETHUUKUM AorabajumMa n pearMa Apyrux, 6one obpabennx ymerHu-
Ka 13 [TIOMEHYTOI NepruoAd OMOI'YRMAM Cy IMpe3eHTalujy CTBapaAallTBA OBOI apXMUTEKTe Kao
HeIIpaBEAHO 3aMl0CTaBAEHOT M AOCTOJHOT MaKkbe CTPYUHE jaBHOCTH, IITO MPEACTaBAda Dasy 3a
Oyayha mpoAyOmvBaa 1 AOTTyHhaBamba.

KMSYYUHE PEYN: Apaian Iygosuh, apxuitiekiziypa, ypbaHusam, UCiopuja yMemHoCiu, Mogep-
HU3aM, apXuttieKiiypa usmely gaa cseilicka pailia, apxuilieKiiypa tociepaiiine Jyiociasuje,
beoipagcka apxuitieKiiypa

AN OVERVIEW OF THE WORK OF DRAGAN GUDOVIC AND HIS ROLE
INTHE ARCHITECTURE OF BELGRADE

ABSTRACT: The study of the life and work of architect Dragan Gudovi¢ was carried out with the idea
of shedding light on the so far unpublished data about an artist who took an active part in the art life
of Belgrade and presenting them to a professional audience. The results of the research are meant to
re-evalute the achievements of architect Gudovi¢ and to give him the place in history which he rightly
deserves. Furthermore, the presented data should complement the existing body of knowledge on the art
circles and events between the two World wars and after World War II. The major part of the research was
carried out in heritage protection institutions which could offer data relevant to this topic, as well as in
archives, which hold official documents related both to the entire period and particular events that could
be brought into relationship with the studied topic. Since the subject received poor coverage in previous
research, the analysis of scholarly literature and architectural periodicals yielded limited information.
Through an overview of biographical data and an analysis of the buildings attributed to this architect
and his preserved projects, as well as by relating them to cultural and art developments and other artists
from the mentioned period whose work had been more thoroughly studied, this paper presents the work
of Gudovi¢ as unjustly obliterated and deserving of the attention of professionals. This study is largely
general in character and it allows for further expanding.
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HUMKOAA 3. KWAVBAPAA

Ao Tpe ABe AelieHyje Y UICTOPUjU CPII-
CKe apXUTEKType IpeBacXOAHO cy obja-
B/>EHA MCTPaXMBama XXMBOTA U CTBapa-
AQUITBA NPOCAABS>EHNX apXUTeKaTa, Ma-
XOM HOCHMAAL]d TAABHUX aPXUTEKTOHCKUX
TOKOBA Ha HaluM npocropuma. Vcropu-
orpaduja je y mehyBpemeHy 3HaTHO 000-
raheHa OpojHMM papOBMMa KOju CY CKpe-
HYAU TT&KIby U Ha ApYTe, He Malbe BaXKHe
ayTope.

Y ceHLM Cy OCTaAM M MHOTU apXuUTe-
KTy u3Mehy ABa cBeTcKa paTa U IOcCAe
Apyror para, a meby wuma u Aparax Iy-
aoBuh.! Kao jepaH oA akTepa yMeTHUUKOT
xuBoTa y Cpouju u beorpaay, I'yaosuh je
010 CBEAOK MHOTOOPOjHMX KYATYPHUX
npomeHa. Vmak, 30or 6Aare HapaBu, 3a
Pa3AMKY OA APYTMX HHUje MCTULIAO CBOja
ocTBapemway cTpyuu. Hberoa peaa yBek
cy 61Aa y CKAQAy ca CaBpeMEHUM yMeT-
HUYKMM CTpeMAemuMa U npasuyuma. Ha
npojekTe 1 rpaheBMHe je IPEHOCHO OAAU-
Ke CBOT KapaKTepa, 300T uera OAMIIY yMe-
peHourhy, HeHameTmUBOIINY M acKeT-
ckoM ckpomHourhy. Tokom Lieaor papHor
Beka 010 je mpuCcTaAMLia ClipoBohema Ha-
yeAa aKTYeAHOT YMETHMYKOI IIpaBLia U
VICTMLIalha 3HAYAjHIX MHAVBYUAYAAALLA.

[yaoBuh je mpojekToBao M rpapuo
YIAQBHOM CTaMOeHe 3rpaAe 3a IpUBaTHe
VIHBeCTUTOpe U rpaheByuHe jaBHe HaMeHe,
aAM ce ompobao 1 Ha nmosy ypbaHusma,
IITO je AO M3Pa’kaja AOILLAO Yy APYTOj IO-
AOBMHU IbETOBe Kapujepe, Tj. y ToCAepaT-

1 Uro$ Martinovi¢, Moderna Beograda: arhitektura Srbije
izmedu dva svetska rata (Beograd: Naucna knjiga,
1972), 75, y pamwem TekcTy (Martinovi¢, Moderna
Beograda); AnekcaHpap Kaawjesuh,,Cykob nHtepecay
APXUTEKTYPU U HeHO] UcTopurorpadujv’, Hosodazap-
CKU 360pHUK 31 (2008): 175-180.

2 AnekcaHaap Kagmjesuh,,3Hauaj 330CTaBWTMHE apXu-
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HOj JyrocaaBuju. PapHu Bek je mposeo y
Beorpaay, rae ce u Haaase cBa mwerosa
peaAau3oBaHa AeAd. AKTUBHUM y4eCTBO-
BambeM Yy YMETHUIKOM XUBOTY beorpapa
1 PAaAOM Y BaXXHUM AP>KaBHUM MHCTUTY-
LMjaMa Koje Cy AeAOBaAe Y AOMEHY apXu-
TEeKType, ypbaHM3Ma U IPapUTEHSCTBA,
TOKOM Ayror xuBota ['ypoBuh je pompu-
HeO pa3Bojy CPIICKe apXUTeKType U 3a-
CAY>KMO TaXKiby UCTPKMBAYa.

IlpoHarakewe U TpUKyNvame IO-
TPeOHNX II0AATAKa 3a[I0YETO je Ha TEPEHY,
00MAQCKOM U TONMCHBAEM M3BEAEHMUX
papoBa apxurtekTe ['yaoBuha Ha moapyyjy
Beorpapa. Konraxr ca ['yanoBuheBum Ha-
CA€AHMLIMIMA HYje YDOAMO ITIAOAOM IOILITO
HICY CauyBaAU AOKYMeHTAL!jy, papOBe U
IIPOjeKTe, HUTY OMAO IITA BE3aHO 3a Ibe-
roB paa.” Crora je UCTpa)kuBarbe HacTa-
B/eHO Y VicTopujckoMm apxuBy beorpaaa,
Apxusy Cpouje u Lipue Tope, 3aBoay 3a
3alUTUTY CIIOMEHMKa KYAType rpaaa beo-
rpapa u Mysejy rpapa beorpapa. Aoky-
MeHTauuja y KayOy apxmrekara, YApy-
JKemwy MHXXeepa U apXuTeKaTa Jyrocaa-
BUje, HA APXUTEeKTOHCKOM oAedery Mu-
HUCTapCcTBa rpabeBnHa u Ap. BpeMeHOM
je uaryomeHa.’ Y IOjeAMHUM II€pUOAU-
YHMM ITyOAMKaLyjaMa Morae cy ce Hahu
nHbopMaliije 0 jaBHMM KOHKYpCUMa Ha
KojuMma je ['yaoBuh yuectBOBao.

O I'ypoBuheBOM XXUBOTY 1 paAy nuca-
HO je BeOMa PeTKO M He IIOCTOjU HUjeAHa
MoHorpaduja. Aaekcanpap Muaenkosuh

TekaTa 3a uctopuorpadujy CPMCKOr rpaguTebCcTea u
cnyx6e 3awTute’, Hacnehe Il (2001): 211-216.

3 bpanncnas Kojuh, [pywitiseHu ycinosu passuilika ap-
xulliekoHcKe cllipyke y beoipagy 19201940 (beorpaf;
Cpncka akagemuja Hayka v ymetHocTn, 1979), IX-X, y
narsem TekcTy (Kojuh, [pywitigeHu ycio8u pazsutlika).
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n Ypour MapTtuHOBuh ra ycmyTHo mno-
MUY IPU TaKCaTMBHOM Habpajamy 3Ha-
YajHMX apXUTeKaTa, 3aKmyuyyjyhu jeaAuHO
AQ 3aCAYXKyje TOAPOOHUje WMCTpaXku-
Bame.* bparucaas CrojanoBuh ra HaBoAU
caMo Kao bpamoBaHoBor 6Auckor npuja-
Te/da U CapapHMKA U LiUTHpa Aerose [y-
AoBuheBoOr roBopa Ha KOMEMOPATUBHO]
cepHMuM.’ Vnak, 3HayajHO je LITO IpU-
pebuBauM AeKCUKOHA U EHLIMKAOIIeAUja
HUCY 3a00uAan nme AparaHa [ypoBuha.
Y EHyukAotieguju AUKOBHUX YMjeiliHO-
Cliy VIBHETY Cy CaMO HajOCHOBHUjU O1O-
rpadcku mopany, 6e3 HaOpajama Aeaa,
OCHM IIOTpelIHe aTpuOyLMje apanTanyje
HapoaHor nosopumra. Ilowmro je Exnyu-
KAoieguja mTammnaHa 1960. ropuHe, Hema
HUKaKBUX [TOAQTAKa O TOCACABYX TPUAL-
CeT TOAVMHA HeroBor xusota.b Y Apxu-
HeKoHCKoj eHyukAoieguju beoipaga
CIIOMUIbe Ce Ha HEKOAMKO MeCTa, ca 6110-
rpadCcKuM MopaLMMa, YKpaTKo Cy oImuca-
He U aHaAM3MpaHe HberoBe HajBakKHUje
rpabeBuHe u npojextu.” AekcukoH Heu-
Mapa TIpy>ka HajBuile noaaraka.® Vcru

4 Martinovi¢, Moderna Beograda, 75; Aleksandar Mi-
lenkovi¢, Kriticke filozofeme arhitekture (Beorpag;: Mpo-
cBeTa, 1987), 57, y pamwem Tekcty (Milenkovi¢, Kriticke
filozofeme).

bpatncnas CrojaHoBuh, ,Apxutekta [parnwa bpa-

WwoBaH’, YpbaHusam beoipaga 51 (1979): 23, y pamem

TekcTy (CrojaHoBwh, ,Apxutekta [parvwa bpato-

BaH").

6 Enciklopedija likovnih umjetnosti 2 (Zagreb: Leksiko-
grafski zavod FNRJ, 1962), 156.

7 Slobodan Bogunovi¢, Arhitektonska enciklopedija Beo-
grada XIX i XX veka, 2 - Arhitekti (Beograd: Beogradska
knjiga, 2005), 796-797, y parmwem TekcTy (Bogunovic,
Arhitektonska enciklopedija Beograda).

8 3opaH ManeBwh, JlekcukoH Heumapa (beorpaa: pa-
hesuHCcKa Kroura, 2008), 86, y narbem TekcTy (MaHe-
BWh, JlexcukoH Heumapa). Y jeHOM Mnacycy fatn cy
6rorpadckn nofauy, 3aTMm Cy ornmcaHe v yKpaTko
aHanu3npaHe HajsaXkHWje rpahesvHe, a Ha Kpajy Cy
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ayTop y KpaTKuM LipTama InoMube [ypo-
Brha y jour ABa TeKCTa O apXUTEKTYpU
n3meby aBa cBercka para.’

I'yaoBuhesa 6ubauorpaduja je ckpom-
Ha jep ce HMje IpeBuille OABMO MUCAHEM
" TeopujoM, Beh yrAaBHOM NPaKTUYHUM
paaoM. Iberos npBu nucaHu pap, jour u3
CTYAEHTCKMX AQHa, OAHOCH Ce Ha CIloMe-
HUKE CTYAEHTMMa KOji Cy CTPaAaAu y
paTHuUM pasapamwuma.’® Hberop HajBax-
HUjU M HajBUILIE VICTULIAH TEKCT je TOBOP
Ha KOMEMOPATUBHOj CEAHMLM TIOBOAOM
cMptu Aparume bpamoBaHa, Koju je
OAP’K20 BMUILE Ka0 OAM3aK IpUjaTes HEro
Kao KoAera 1 cTpyumak.'! Tpeba momeny-
TV Y ABa YAQHKA Ca TEXHUYKMM ONMUCHUMA
IpeAAOra ypOaHUCTUYKMX pelierba.'?

Aparau I'ypaoBuh je poben y Kpyuiesny
6. HoBeMOpa 1904. ropune, y umyhHoj n
no3HaToj nopoAuLin. OCHOBHY U CPeAY
LIKOAY 3aBpiuuno je y Kpyuesny, Koju je
Tapa 01O jeaaH OA pa3BUjeHMjUX I'PAAO-
Ba y Cpbuju, ca 6oraTomMm CpeAmOBEKOB-
HOM U MOAEPHOM KYATYPHOM MCTOPVjOM.
Pa3HOBpCHa U KBaAUTETHA apXUTEKTOH-

nonvcaHa CBa Aiena 1 06jaB/beHN YnaHUK.

9 Zoran Manevi¢, ,Novija srpska arhitektura’, u Jugoslo-
venska umetnost XX veka — Srpska arhitektura 1900~
1970 (Beorpan: My3ej caBpemeHe ymeTHoCTH, 1972),
7-38; 3opaH MaHesuh, ,ApxutekTypa ¥ MnonuTVKa
(1937-1941)", 360pHUK 3a nukogHe ymeluHocuu Ma-
tuye cplicke 20 (1984): 293-307, y farwem TekcTy (Ma-
HeBuh, , ApXMUTEKTYPA M MONUTUKA").

10 [OparaH Nyaosuh, ,CnoMeHVK U3rMHYNM CTyAeHTMMA',
Pawwka 1(1927-1929).

11 Dragan Gudovi¢, ,Moj prijatelj Dragisa Brasovan’, IT
novine 716/717-722 (1976-1977), y Damem TeKCTy
(Gudovi¢,,Moj prijatelj Dragisa Brasovan”).

12 [paraH l'ynoswh,,PekoHcTpyKUMja 6n1oKa Ha Bpavapy’,
Ypbaruzam beolpaga 12 (1971): 3-5, y parmem TekcTy
(T'ynosuh, ,PekoHcTpyKUMja 6noka Ha Bpauapy”); Apa-
raH lyposuh, [iIBe pekoHCTpyKunje', YpbaHusam beo-
Ipaga 13-14 (1971): 25-28, y nareem TekcTy (Tynoswh,
L1Be pekoHCTpyKuuje").
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CKa OCTBapema Yy OKpYXXeky yTuljaAa Ccy
Ha IeroBO OIpeAe/serbe Y )KUBOTHU IYT.
Vnak, Hajsehn yTuiiaj MMao je meros pAepa
JeBpeMm I'ypoBuh, rpabeBrHCKM MHXewep.
JeBpeM je 6o 3anocaeH y MuHuCTapCTBY
rpabeBuHa 1 cMaTpa ce jeAHUM OA Haj3a-
CAY’KHUjUIX 32 OAB@jalbe apXUTEKTOHCKOT
o rpabeBuHcKoOr opemema.” buo je Beo-
Ma YTULQjaH M TOLITOBAaH Y HAjBUIIUM
MOAUTUYKMM KPYTrOBMMa M Ha MHOIUMM
BOXHMM (YHKLMjaMa Y MAQAOj CPIICKOj
ApxaBu (mpepcepHMK opbopa 3a Caert-
cKy u3A0XO0y y Ilapusy 1888. ropune,'*
B.A. MUHNICTpPa HapOAHe TIpUBpeAe),” ma
je M3BecHO aa cy AparaHy 61Aa OTBOpeHa
MHOra Bpara.

ITopoanua je 1925. ropmue maapor I'y-
AoBuha rmocaasa Ha HacTaBak IIKOAOBA-
wba y beorpaa, Kapa je ynucao apxurek-
Typy Ha TexHuukom ¢akyarery. Cryauje
je 3aBpumo 1929. ropuHe'® u y6pso, Beh
1930, A061o0 je 3anocaewe y MuHucTap-
cTBy rpabeBnHa, BepOBaTHO IO AEAVHOj
npenopyuu. O weroBom papy y Munu-
CTapCTBY HeMa AeTama U IMPeLU3HUjUX
nHbopMalyja MOIITO HheroB NEPCOHAAHU
Aocuje Huje cauyBaH y ApxuBy Cpbuje u
Lipue Tope. 3opaHn ManeBuh crnomube
apxutekty Muanny Kpcruh xao mero-
By 0AUCKYy pobaky, Koja je MOXKpaa OMO-
ryhuaa sanommaBamwe Maapor I'yposuha,
Mapa He Ipely3ypa Y KaKBOM CYy CPOA-
CTBY 1 OAHOCY Oman."’

13 ViBuua Mnahenosuh, ,Modern Serbian Arhitecture”,
http://www.srpskoblago.org/component/content/
article/156-modern-serbian-architecture.html

14 Tby6ommp Monosuh, bes mare 1 xemuje’, Monuttiuka,
15. bebpyap, 2000.

15 Beporyb Lyranuh, HapogHa 6aHka 1884-2004 (beo-
rpan: HapoaHa 6arka Cpbuje, 2004), 27.

214

Cnwuka 1. Tpojekat 3a yunterscky wkony (,Hawm
Hajmnahw apxutekTn’, [lonutiuka, 18. 2. 1929)
Figure 1 Project for Teaching School

Hexu Tex cBpuieHM CTypeHTU Apxu-
TEeKTOHCKOr (pakyaTeTa y beorpaay, a me-
by wuma u I'ypoBuh, oko 1930. ropune
npucrtynajy [pynu apxurexkara MopepHor
npaBLia. 3aHMMMAUBO je Aa je ['yaoBuh pAo-
HeKAe 0110 ITO3HAT Y jaABHOCTY Kao MAAA U
MepCNeKTUBAH TPAAUTEN, M TO HA CAMOM
KPajy CTYAMja ¥ HETIOCPEAHO Ipe NMPUCTY-
nawa [pynu u npuxsarama meHUX Have-
Aa. Haume, y yaaHKy Koju je oOjaBmeH y
ToAuiliuyy TIOBOAOM U3A0XKOE AVIIAOM-
CK/X PaAOBa CTYA€HATa apXUTEKTYpe,
HeII03HATY ayTop je, Y3 OXBAAY U3A0K0e
1 papOBa Ha 10j, 00jaBUO MAyCTpaLyje
ABa TPOjeKTa, 0A KOjux je jeaaH ouo [y-
AoBrheB, AOAyIe IOTpelIHO ITOTIMCAH
ca ,,bypoBuh” (ca. 1). 360r Aomer xBa-
AVITETA PenpoAyKLMje, AeTa/bHa aHAAM3A

16 Berbko C. MapkoBUh, VIMeHUK quinomupaHux UHXurbe-
pa u apxulliekallia Ha TexHu4kom ¢akynitelty YrHugep-
3ulliettia y beoipagy 1919-1938 (beorpan: TexHWUYKM
bakyntet, 1939), 49: ,fynosuh M. [lparaH, apxuTekTa,
poheH 6. 11. 1904. rognHe y KpywesLy. [uniommnpao
jyHa 1929. roguHe; 6p. pana 3075, 27.06. 1929. rogunHe”.

17 Manesuh, JlekcukoH Heumapa, 86; Bogunovi¢, Arhi-
tektonska enciklopedija Beograda, 796-797.
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Cnuka 2. CnomeHVK nanum cTyaeHTuma (bowkosuh,
M3noxba Knyba cTyaeHaTta apxutekType”)
Figure 2 Monument to killed students

OBOT' AUTIAOMCKOT paaa Huje moryha, aan
je OuurAepAaH aKkaAeMCKO-MOHYMEHTAAU-
ctuukn kapakrep [yaoBuheBor npojexra
3a YUMUTendCKy HIKOAY, KOjU He TOBOpM
caMo O HeroBuM apuHUTETMA U U360PY
CTUAOBA IIpY NpOjeKTOBamwy Beh Buiie o
CTamy IIKOACTBA KOA Hac y TO Bpeme. [y-
AoBMh ce ycTaKao 1 IPeAAOroM NPojeKTa

18 bouwkosuh, ,M3noxba Knyba cTyneHata apXuTeKkTy-
pe’, Pawka 1 (1927-1929): 265-271, y farbem TeKkcTy
(bowkosuh,, M3noxba Knyba cTyaeHata apxutektype”).

3a CIIOMEHMK Ha CTYA€HTCKOM KOHKYPCY
CertocaBcku TeMaT 1929. ropuHe, Kojum
je ocBojuo mpBYy Harpaay (ca. 2). ITo owe-
Hu Bypba BouikoBuha, weros crnomeHuk
MaAUMM CTyYA€HTMMA je ,MacuBaH U CHa-
JKHO TTOCTaBdeH U 3ACAYXKEHO je TIOHEeO
npBy Harpaay.'® Mnak, boukoBuh 3akmy-
yyje Aa je aome oppabeHa pasmepa ¢u-
rypay pemedy, cTaTye y HUIIM U TAQBHOT
KUIIA Ha BPXY U A2 je TMMe HapylleHa He-
OIIXOAHA XapMOHMja KOjy HaAa)ke KAaCu-
yaH cTuA. OBU NpUMepU AOHEKAe TOKa-
3yjy Aa je I'yaoBuh xao maap u nepcrek-
TUBaH apXMUTEKTa MOXKAQ 01O MM03BaH UAU
MpeAAOXKeH 3a pucTyn [pynu apxureka-
Ta MOAEPHOT IIpaBLja MAM je MaKap MMao
A0OpY mpenopyky. Aparuma bpamosan
je I'pynu nmpuctynmo 1932. ropuHe, mTo
je TpeACTaB»aA0 CUMOOAMYHY MOOEAY
MOA€EpHU3Ma Yy 0eorpapacKkoj M CpIICKOj
apxuTeKkTypy, a bpamosan u I'yaosuh Be-
POBATHO Cy TaAa MPBU YT MOTAU OAVIKe
Aa capabyjy 1 MOXAa je Ty 3a4eTO HbUXO-
BO AYTOTOAMIIIbE TIPYjaTeHCTBO.

Y VIHCTUTYTY 3a apXUTEKTYpy U ypba-
Huzam CP Cpbuje opprkaH je 30. okToOpa
1969. ropMHe cacTaHak uyaaHoBa Ipyme
apxuTeKaTa MOAEPHOI IpaBlia, HA KOMe
je yuectBoBao u ['ypoBuh. 3anuc ca oBor
CcacTaHKa He Adje HMKAKBe HOBE U Ba)KHE
oAaTKe O arMochepu U CUTYaUUju y
KOjoj Cy OBUM apXMUTEKTU papuAu usMmebhy
ABa para, Ia ce YaK pa3BMAA AUCKYCHja
0 HEKVM YAQHOBMMA U HUXOBOj IIPUIAA-
Hoctu [pynu.”” Ha oBaj poorabaj ce ocphe
u b. Kojuh, koju HaBoau Aa cy 6uau npu-
CYTHU ,,IpeXUBeAN” 4AaHOBU [pyme, aau

19 bBenelke ca cactaHka, paheHe Ha OCHOBY MarHeTo-
HOHCKOT CHUMKa, UyBajy ce y VIHCTUTYTY 3a apXUTEKTY-
py 1 ypbaHmnzam y beorpapy.
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Cnuka 3. 3rpaga,bob kny6a’, 6ouHa dacana (konekuuja M. Jypuwiha)
Figure 3 Building of the Belgrade Bobsleigh Club, lateral fagade (Collection of M. Jurisic)

AQ CYy Ce Ty HalllAU U HEeKU ,HeYAQHOBU
13 JICTe TeHepalllje, MaAa He Mpenu3nupa
KO Cy OHU 61An.?

Behnna ayropa cmatpa aa je [yaoBuh
61o uaan Ipyne, kao u Kayba apxureka-
Ta. Y AHEBHUM U CTPYYHMM YaCONMUCHUMA
113 OBOT ITIEPMOAQ, HA CIIMCKOBMMA YAQHO-
Ba U M3Aarava, ['yaoBuheBo nme yBex He-
AocTaje. Hak 1 y monucy peAOBHUX YAa-
HoBa Kay6a apxurekara us oko 1930. ro-
AuHe, 3a koju Kojuh tBpAM Aa je HajBehu

20 Kojuh, [lpywitseHu ycnosu passuttika, 171-172.
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y MebypaTtHOM mepuoay, ca 76 4AaHOBA,
HeMma [ypoBmha.?’ Moxaa Huje HaBeAeH
rpeuikoM jep Kojuh, koju je 1 cacraBmao
CIIVICAaK, UICTUYE AQ CYy CBU YAQHOBU OMAU
3anocAeHr y MuHucrapctBy rpaheBuHa.

Joir no 3aBpHIETKY CTyAMja U Y BpeMe
cyaeaoBama y Ipynuy, Taunuje op 1933. ny
HapeAHe Tpu ropMHe, ['yaoBuh je 6uo mo-
3BaH y bpaioBaHoB 6Mpo Kao capapHVK,
4yluMe je U T0YeAd HeroBa AYTOrOAMILIHA
capapla ca OBMM IIPOCAABASEHVM apXy-

21 Ibid, 51-52, 80.
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TeKTOM.?? Papuio je Kop mera y aremey, a
0A MeHTOpa 1 y3opa bpaiosas je mocrao
beroB 0Amusak mpujares. To mokasyje u
TOBOp KOjU je OAP>)Ka0 Ha KOMeMOpPaTUB-
HOj CeAHMLM TIOBOAOM bpairoBaHoBe
cMpTH, Y ApyuTBy apxuTtekaTta beorpa-
AQ, objaBmeHoOM Yy yaaHuuma y T Ho-
BUHAMA TIOA HACAOBOM ,Moj IpujaTten
Aparuma Bpamosan”? Kao maap apxu-
TeKTa, ['yaoBuh je Omo mop jakum Bparo-
BAaHOBMM YTHUIIAjeM, Yuje Ira je MajCcTop-
CTBO MOTMBMCAAO AQ Ce yCaBpILNaBa, Ad
UCTPaXKyje HOBe CTHUAOBE U TeXHUYKe
moryhHocTH, yBek mowtyjyhu TekoBu-
He 13 paHUjux nepuoaa. Ilpucycrsosao
je, aAM M y4eCTBOBAO y OCMUIIbABAY U
n3Bobemwy Heknx oA Hajsehux bpamrosa-
HOBNX A€AQ, Kao 1ITO cy 3rpapa KomaHpe
Ba3AYXOIIAOBCTBA Yy 3eMYHY, 3rpasa Ap-
KaBHe IITaMIIapuje u 3rpapa baHoBuHe 1
bancka naaara y HoBom Capy. Crora Huje
ocHoBaH MaHeBuheB cTaB Aa je npBa [y-
aoBuheBa rpabeBuna, 3rpapa ,bo6 kay-
6a” Ha KaaemerpaHy (capa yrpaBHa 3rpa-
Aa Komapkamkor kayba ,llpBeHa 3Be-
3A2”), HacTaAa TIOA AMPEKTHUM YTHULajeM
Bpamosana.?*

3rpaay »bo6 xay6a”(ca. 3) I'yaosuh je
npojextoBao usmebhy 1930. u 1932. ropu-
He, T1a je CTOTa MOTAQ CaMO IIOCPEAHO AQ
HacTaHe MoA bpamoBaHoBuMM yTulajem
VIAY, EBEHTYaAHO, 10 Y30pYy Ha HEKe Hhero-
Be paHyje NPOjeKTe BYAA Y MAalbUX CTAM-
OeHux 3rpapa. IpabeBuHa je mopurnyra
Ha npocTopy beorpaacke TBphase, y He-

22 O bpawosaHy Buaetn y: Nikola Dobrovi¢, ,Brasovan’,
IT Novine 716/717-722 (1976-1977); AnekcaHaap Ka-
anjesuh, ,KnBOT 1 aeno apxmutekTe [lparvie bpauwo-
BaHa (1887-1965)", [Th XXXVII (1990): 141-172.

23 Gudovi¢,,Moj prijatelj Dragisa Brasovan”; CrojaHoBWA,

nocpeaHoj 6ausunu [TaBusoHa ,LBujera
3ysopult’. Ty ce panac Haaase Tepenu KK
»L|pBeHa 3Be3Ad’, Ma je 3rpapa ImocTrasa
cepAuIlTe merose ynpase. CpeAwmux je ra-
0apuTa, MOCTaBbEHA Y Yyrao BepOBATHO
HEeKapallber IaHlja Kako He Ou 3ayseaa
MpeBuIlle MecTa 1 Kako 0u mpocrop 6mo
mTO O0Mme VicKopuiIheH, Ma Cy BUAMSVIBE
caMo ABe meHe cTpaHe. [AaBHa ¢acapa
je TPOAEAHA, NpU YeMY je CPEAmU A€o
BUIIM Y HAaTKPUMBEH ABOCAMBHUM KpO-
BOM, a ABa OOYHAa jeAHOCAMBHUM KpO-
BoBuMa. Cpeamwu ¢dacapHu Kopmyc je
CYMeTpUYaH, Ca IPO30PCKOM TPaKOM
KOja Ce y HajBUILEM AEAy IpOCTHUpe lie-
AOM HeroBoM HMIMPUHOM. OpMax MCIOA
Bbe je MMAACTep, KOjU ce CIyITa A0 TAQ
1 padpBaja ABa CUMETPUYHO ITOCTaBAEHA
Mpo30pa U ABOja CUMETPUYHUX AQBHUX
YAQ3HMX BpaTa, KOja MMajy HAaACTPEIIHM-
L[y ¥ ABa KPY’KHA MPUCTYITHA CTENeHMKa.
CumetpuyHoCT dacape Ty ce 3aBpiiaBa.
Ha aeBoj cTpaHu raaBHe (acape Harase
Cce HeNpaBMAHO CTeleHacTM, BepTUKAA-
HO TOCTaBAoEHU AYTY»ACTU MPO30PCKU
OTBOPM, KA0 1 jOlI jeAHa Mama BpaTa. Ha
A€BOj CTPaHM 3TPaje, HA CaMOM YTAY, je
3a00/p€HU epKep, KOju Ce IPOCTUPE OA
TAA AO KpOBa. Y HIDKeM HUBOY TOT AeAd
dacape Cy MaAM 4YeTBPTACTU YCeYeHU
MIPO30pY, A U3HAA WX je HeKa BPCTa BeH-
1Ja Y CKAQAY Ca OTPapAOM OTBOpEHe Tepa-
ce TIOAYKPY)KHOT epKepa KOju je, Kapa ce
IocMaTpa ca CTpaHe, IPOAY)KeTaK TAaBHe
dacape, a Kapa ce IocMaTpa ca CopeAHe

LApxuTekTa dparvwa bpawosaH’, 17-31.

24 Osaj Nnopatak NOTKperubyje TBPAHOM Aa My je cam [y-
[0BUA TO pekao y pa3roBopy Koju Cy BOAWMAM MOBO-
[IOM TEKCTa KOju je M1Mcao O bpalosaHy.
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Cnuka 4. 3rpapa,bob kny6a’, rmasHa dacaaa Cnuka 5. 3rpaga,bob kny6a’, rmasHa dacaga,
(konekuwja M. Jypuwuha) JaHalHbe CTatbe
Figure 4 Building of the Belgrade Bobsleigh Club, main Figure 5 Building of the Belgrade Bobsleigh Club,
facade (Collection of M. Jurisi¢) main facade, present appearance

Cnvika 6. MnarHoBK 3a nopoanuHy kyhy y Pujeukoj ynuum 6p. 7, beorpag (MAD)
Figure 6 Architectural plans for the family house at No. 7 Rijecka Street, Belgrade (HAB)
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CTpaHe 130ayeH je yrome. Y AOWHEM HU-
BOy AecHe cTpaHe ¢acape (ca. 4) cy ABa
Mama Mpo30pa, CAMYHA OHMMA Ha A€BOj
CTpaHM, U jOII jeAHa Mawa oMohHa Bpa-
Ta. VI3HaA 1bUX je BeHall KOju ce IPOCTUpe
OA TPpaHULle CpeAMIIbET AeAa pacape Ha-
AECHO, aAll Ce HheroB 3aBpllleTaK He BUAU
jep ce xacHuje oorpaben nomohuu 604HM
aHeKC HacAamwa Ha Taj Aeo dacape. Kako je
CpeAY KOPITYC TAaBHe dacape BUILY OA
ABa OO4YHa, UBAUTHYT je 1 OTIacaH IPO30p-
CKOM TPaKOM, KOja je MCTa KaO Ha IAaB-
HOj dacapm. 3apma dacapa je 6e3 uKak-
BIIX YKpaca, pelleHa NIPOoCTO, Ca aHEKCOM
MambyuX AVMMEH3Mja, KOju uMa (QYHKLUjy
ocTaBe MAUM KoTAapHuue. bouHe ¢acape
Cy cAM4HO pemeHe. CrpaTr Ha CTpaHU ca
004HMM NMoMohHUM aHeKkcoM (cA. 5) uma
ABa CI0jeHa ABOKPMAHA IIPO30Pa U OTAA-
Ty KOja MMUTVpA OIeKy OpaoH 0oje, AOK
je Y AOmeM HMBOY HAACTPEIIHMLA HaA
CIIOpEeAHMM U3Aa3oM. [opwmy HMBO Ha
CTpaHU Ca epPKEPOM TaKohe 1Ma OTAaTy U
ABa IIPO30pa, U 3ay3MMa jeAHy YeTBPTU-
Hy Kopmyca. I[lomeHyTH BeHall oA raaBHe
dacape mpaty OBaAHM OOAVIK €pKepa, aAl
je Y IPOAY>KeTKY IIOCTaB/eH BUILe, Kao
BPX Orpaje OTBOPEHe Tepace epKepa, OA-
Bajajyhu onaary u ropmwy op Aome eTaxe.
Hwxa etaka Takobe MMa HaACTpeLIHULY
1 criopepAHM usaas. IlpocTtopHu pacmo-
peA eHTepujepa Huje MO3HaT jep IAAHOBU
HJCY CauyBaHU.

Beh Ha oBOM IpBOM IpOjeKTy youaBa
ce I'ypoBuheBo ompepemermwe 3a Moaep-
HUCTUYKEe TEeHAEHLMje y apXUTeKTYpU.
Cumertpuja je IpUCYTHA CaMoO y MOjeAU-
HUM eAeMEeHTMMa U pellemhyMa TAaBHe
dacape, AOK je Ha OCTAAMM AEAOBMMA

IOTITYHO pa30ujeHa HbeHa MOHOTOHOCT
nomMohy pasHUX apXMTEKTOHCKMX YKpaca.

Oxo 1935. ropnne I'ypoBuh je mpojex-
TOBAO M CarpapMo COINCTBeHyY Kyhy ca 3u-
AQHOM OrpapoMm, y Pujeukoj yauuu 6p. 7
Ha Bpauapy (ca. 6), y HemocpepHOj 0AM-
3uHM Yauue Makcuma [opkor. OBa nopo-
AVYHA Kyha BuIlle HIje y BAQCHUIITBY IO-
poaute I'yaoBuh 1 nipetpreaa je nsBecHe
IIPOMEHe Y OAHOCY Ha OPUI'MHAAHM IAQH.
CacTtojasa ce op MOApPyMa, IpU3eMma U
cnpara. VsrpabeHa je HameHcKyY, 3a jepAHY
MOPOANLLY, A Cy NpU3eMde U CIpaT Io-
BE3aHM APBEHVMM CTeIeHUIITEM KOje BOAU
u3 npepcodbma. IlpaBoyraoHe je ocHOBe,
Ca HE3HAaTHO AY’KOM CTPaHOM OA 3ama-
Ad Ka MCTOKY U OACTYIAlbeM Ha jy’>KHOj
CTpaHU y BUAY Matber, IIpaBOyraHo u3ba-
YEeHOI aHeKCa 4YMja je IMpMHA jeAHaKa
TpehuHM Ay>XrHe ¢acape oA MCTOKa Ka
jyry, a Koju je mocayxuo 3a nopehamwe
MOBPIIVHE TOAAETA U OCTaBe/rapaepobe.
ITaaHoM je mpepBubeHO M Mame IpaBo-
YTaOHO TIPOAY)Kee 33 CMeIITaj CTere-
HuTa u3Mehy npusemma u cmpara, Kao
M M3Aa3 Ha TePacUlly ca CTENIeHUIITEM 3a
cuAasak y 3apmwe Apopuiure. Kyha je mo-
KpMBEHa KPOBOM Ha 4yeTupu BoAe. Iben
HajHVDKYM HUBO AEAOM je YKOIIAH U Y lbeMy
Cy MOAPYMCKe MpOCTOpHje, MepUOHNLIA,
OCTaBa U CyUIMOHMLA. Y IpU3eMby cCe
HaAa3y AHeBHa coba OKpeHyTa IIpeMa
yAMLIY, KOja 3ay3/iMa CKOpPO ITIOAOBMHY
TOT HUBOAQ, AOK je Ka 3aAHkeM ABOPUILITY
OpujeHTVCaHa Mawa coba, U3 Koje ce
M3AA3U y ABOPUIITE, KyXUiby, TOAAET U
creneHuTe 3a crnpar. Crpar je UHTUM-
HUjer KapaKTepa U Ha leMy cy criaBaha u
paAHa coba, coba 3a MOCAYTY, KYIaTUAO
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u rapaepoba. TaBaH je MabUX AUMeH3Uja
300r KOCKX KpOBOBa U HeMa CTPOIO Ae-
¢buHuCcaHy QYHKLMjy HUTY TpocTOpUje.”

HajBepoBarHuje 0A TpeHyTKa Kaapa je
MpOMEHMAAQ BAACHMKA, OBa IMOPOAMYHA
Kyha je mperpmeaa npomeHe Koje Cy Haj-
M3pasuTyje Ha CEeBEPHOM M MCTOYHOM
Aeay. TTo mpBOOMTHOM IpPOjeKTy, Ha ce-
BepHOj dacapy Huje OMAO HMKAKBUX OT-
BOpa, Beh NMOTIYHO Npa3HO 3MAHO IAQT-
HO. AaHac cy Ha TOj cTpaHu u3bujeHa ABa
Beha 1 jepaH Mamy NPO30OPCKM OTBOP
y TOpHEM HUBOY U jeAQH IIPO30P U jeA-
Ha BpaTa y AOmeM HuBOy. Ha mcTo4Hoj
CTPaHM Cy M3BEAEHEe paAMKaAHMje Mpo-
MeHe y CTPYKTYpU ¥ (YHKLUVOHAAHUM
pemiebMMa. YurTaB 3MpA Ha TOj CTpaHM
je TIPOAY’KEH A0 AyOMHe aHeKca KOju je
1Mao (YHKIIMjy XOAHMKA VCIIPeA M3Aa3a
Ha 3aAbY Tepacy U CTeNeHMIIHe May3e Ha
crpary. Y ropmeM HMBOY CUMETPUYHO
Cy IIOCTaB/>EHA ABA NPO30Pa, & Y AOHEM,
Takohe CUMETPUYHO, IIPO30p U M3AA3 Y
ABopuinTe. Ha 1CTOj cTpaHu AOAQT je u
KPOBHI NPO30p, IITO HABOAM HA 3aK/My-
4aK Aa je NMPOCTOp y MOTKPOBAY Ipey-
peben 3a craHoBamwe. I'ypoBuh je mpu-
IpeMUO U MpojeKaT 3a OrpaAy Ka yAULY,
KOja je MOXKAQ OMAa U jeAHU eAeMEHT ca
KapaKTepUCTUKaMa MOAepHM3Ma. buaa
je 6eTOHCKa, ca jaCHO M3Pa)KEHOM XOpHU-
30HTAAOM Yy BMAY KaHaauha Koju cy ce
MPOTE3aAU LIEAOM H€HOM AY>KMHOM. tbu-
XOB IIpeKuA 01O je KoA yAa3He Kamuje U
Ha AEAy OTBOPEHOM NoMohy XOpu3OH-
TAAHMX MEeTaAHMX pelleTaka Ha CPeAVHU

25 Onuc NO OpUrMHANHUM NAAHOBMMA KOjU Ce YyBajy Y
Apxvsy rpaga beorpaga, OB 1935 (11078), ® VI - 12
- 1935; He nocToje doTorpaduje 13 neproaa Kaaa je
Kyha noamrHyTa, na je ynopefHa aHan1sa cnposefe-
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Cnuka 7. 3rpaga [pywrea,Majka JeBpocuma’,
AaHalurbu v3rnes
Figure 7 Building of the Majka Jevrosima Society,
present appearance

orpape. Orpapa je MOTIYHO MOpYyIIeHa
1 3aMereHa ApyroMm. I'ypoBmheBa kyha
HeMa HUKAaKBUX OAAMKA MOAEPHU3MA,
Beh je MPUAMYHO jeAHOCTaBHA U TPaAU-
LMOHAAMCTUYKY M3BepAeHa. Hu mo aoka-
LI1j1 OBaj 00jeKaT He MOXe Aa Ce yrope-
Au ca kyhama Apyrux apxurekara us oBor
IIepMOAQ, A Ce TI0CTaB,da MUTABE AQ AU
je marpabeH Tako CKpOMHO 300Tr HeAO-
cTaTKa CpeacTaBa MAM 3ato mro [yaoBuh
HUje TIOTITYHO IIPUXBATKO HAYeAd MOAEP-
He apXUTeKType.*

[Tocae oBe ABe rpabesuue, I'yaoBuh
ce onpobao y craMO0eHOj apXUTEKTYpH,
IIPOjeKTOM 3a BUIIECHpaTHULY ApyiuTBa
»Majka JeBpocuma” (ca. 7), rpabeny

Ha Y O4HOCY Ha NpojeKaT v jaHalltbe 3aTeYeHO CTakbe.
26 3opaH MaHeswh,,3nokosuhes nyTy MogepHmam’, [Th
XXIII (1976): 287-297.
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nsmebhy 1936. n 1938. ropuHe, Koju mo-
Kasyje HberoBo KOHAYHO OIlpeAeserne 3a
HaueAa MOAEpHe apXUTeKType. 3rpapa
ce Haaasu Ha byaeBapy Kpama AaekcaH-
Apa 6p. 20, nameby paHamme ambacape
Yeruke PenybArke, c AeBe, 1 cTaMbeHO-
IIOCAOBHOT 00jeKTa, C AeCHe CTpaHe, Ha
41jeM MeCTY je HeKapa Ouaa Kadana , Tpu
AucTa AyBaHa. KoHuumnmpana je ca mpu-
3eMmdeM, MebycrpaToMm, 4YeTupu crpara
1 IOTKPOBMdEM. Y IpU3eMay Cy IPOCTO-
puje 3a MpoAaBHULIE Ca U3A03MMA Ka YAU-
111, @ Ha CIIpaToBMMa cy ctaHoBu. Ca obe
CTpaHe OIAacaHa je 3rpapaMma, I1a je MCTak-
HyTa CaMO raaBHa ¢dacapa Ka YAULM, AOK
cy octaAe HeobpabeHe. [IpuzemHu Kop-
IIyC Ce jaCHO yodaBa Ha rAaBHOj daca-
AV VI OOAOKEH je MepMepHUM IAOYaMa.
[TpocTopuje npeaBubeHe 3a TProBUHY U
TAQBHU YAQ3 Cy Ha IIPBU IOTAeA IOCTa-
B/oEHUM aCUMEeTPUYHO, TaKO Ad Cy Kamuja
U jeAHa paplba OAVDKe AeBOj cTpaHu a-
CaAe, a Apyre ABe papbe AeCHOj CTPaHU.
lnak, ako ce 60/me IOrAeAa BUAM Ce AQ CY
TAQBHU YAQ3 U Papba AO Hbera y paBHU ca
TAQBHOM, jaCHO MICTAKHYTOM OCOBVHOM,
TAaKO AQ C€ AOKAaAU Ha KpajeB/Ma HaAase
y paBHM OOYHMX BepTUKaAa IOCTaBie-
HUX CUMETPUYHO y OAHOCY Ha CpeAY
ocy. Vako je KAQaCMLIMCTMYKM MaHUP Ad
ce IIPOCTOpHje Yy IMpuseMmdy YCTYMHajy 3a
€KOHOMCKe NOoTpebe, 1JXOB HellpaBMAaH
pacriopea, HepocTarak dacapHe pAeKopa-
LjMije ¥ MepMepHa OIlAaTa UIAaK IpeACTa-
B/;oajy MOAEPHUCTUYKO pellewe. Meby-
CIIpaT je pellleH jeAHOCTaBHO, Takobhe ca
CUMETPUYHO NMOCTaBS>EHUM eAeMEeHTHMA
ca TpU AyTiAa NPO30pa Y OCHOBHOj OCH,
AOK je Ha CTpaHaMa IO jeAaH BEAVKU TPO-
KPUMAHM TIPO30P, C TUM ILITO CY VKU U He
IpaTe AVHMjy TOPHUX CIIPATOBa, aAU Ko

A HajaBsYjy LLITA Ce HaAa3M U3HaA. YeTu-
pU cIlpaTa MMajy jaCHO CTAKHYTY FAABHY
BEPTUKAAHY OCOBMHY, KOja je TAQaBHU MO-
TUB Ha YUTaBOj 3rpapu. HaraameHa oco-
BJMHA Ce CaCTOju OA 3aCTaKAdEHUX Tepaca
dbaaHKMpaHUX MambuM Aohama uuju cy
HOAECTY 130auyeHM YIIOpe jOLI BUILE HETO
Kop Tepaca. TuMe je ocTBapeH yTUCaK
AVHaMMYHOCTU dacape jep 300r Hempa-
BMAHOT CTelleHOBamwa TU OTBOPU M3TAe-
AQjy jour Aybme (paBHa dacapa, nsbaueHe
3aCTaK/eHe Tepace U joll Buille 3baueHe
aobe). Ha oBoj 3rpaau I'yaoBuh je mpsu
IIyT HajjaCHMje MCKA3a0 CMMCAO 3a MO-
AepHY dopMy M KCTakao cBoje Bubemwe
" Tymauemwe MAeja oBor nokpera. Ha to
yKasyje jeAHOCTaBHOCT HEHaMeT»UBO ap-
TUKYAUCaHe dacaae, ca UMaK U3pa>keHOM
TAQBHOM CPeAOM OCOBMHOM Ca 3acTa-
K/>€HVM MOBPIIMHAMA U AYOOKUM yCeLu-
Ma 6ouHux aoba.

Ao nouetka Apyror cBerckor para [y-
AoBUh je papro camo MpojeKTe KOju HUCY
nsBepeHu. Vako nyHonpasaH yaaH [pymne
apXuTeKaTa MOAEPHOT MPaBLa, IpeA KPaj
nete petieHnje XX Beka [ypoBuh je mo-
Ka3a0 TeXme U Ka APYTMM apXUTEeKTOH-
CKUM IpaBLyMa. TOKOM HEKOAMKO IpeA-
pPaTHMX TOAMHA HEroBO CTBApPAAALITBO
0uAO je Beoma maopHO. HaxkaaocTt, o He-
K/M IpOjeKTUMa IMOAALM HUCY cayvyBa-
Hu. IIpojexaTr 3a HoBu cTapuon CK ,Jy-
rocaaByja’, paben oko 1938. ropuHe, Huje
nsBepeH. KonkypcHu mnpojexkar us 1938.
roAVHe, 3a naAaty IlensnoHor ¢poHpa Ha
yray yauna Knesa Muaoma n Kpamsue
Hataanje y Beorpaay, Huje mpuxsaheH.
ITpojekaTt 3a ¢puaujary HapopHe bGaHke y
IToxapeBlly, jeAMHU 32 MOAPYYje M3BaH
Beorpaaa, uspaben oko 1939. ropute, Ta-
Kobe Huje n3BeA€eH.
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Cnwvika 8. 3rpapa npeayseha,JyromeTan’, rnasHa dacasa
Figure 8 Jugometal Company Building, main facade

KoHkypcHu mpojekar 3a srpapy Mu-
HucrapcTBa rpabesuna I'yaosuh je papuo
1938, y capapmu ca XpBaTCKUM apXU-
TeKTOM A. AopeHunHowm. Ilourro ce y To
BpeMe apXUTeKTypa MOAEPHOI IMOKpeTa
ycTaAuaa 1 3a rpaheBuHe oA jaBHOT 3Ha-
4aja, OBO A€AO ce yOpaja y Haj3HavajHUja
OCTBapera KAaCHOI MOAEPHM3Ma KOA Hac.
KoHKypc 3a naA€jHO pelleme pacnucaH je
cpeanHoM 1938. ropuHe, 61O je jaBHOr
KapakTepa ¥ IIpaBO yueCTBOBaba MMAAU
Cy CBU Ap>KaBmaHU Tapaumbe KpamveBune

27 ,HaTjeyaj 3a waejHy ckuuy MuHucTapcTea rpahesu-
Ha y beorpaay’, [pabesuHcku sujecHuk 7 (1938); Bepa
BbpaHkosuh, ,HoBa 3rpaga MuHKcTapcTBa rpahesnHa
KparseswHe Jyrocnasuje’, Hacnehe 9 (2005): 163-174.

28 AnekcaHfap Kagwjesuh, Momup KopyHosuh (beorpag:
BII3, 1996).

29 Vi3BewwTaj oLerbnBayKor Cyfa 3a OLeHy MAejHNX CK1La

222

JyrocaaBuje.” )Kupu ce cactojao op mer
YAQHOBA, OA KOjUX CY KaO BUILY CAaBeTHU-
uy 13 Munucrapcta 6uau Momup Ko-
pyHoBuh 1 Muauna Kpctuh.?® Op tpupe-
ceT MeT NPUMAEHUX MpojeKarta, KUpPH je
Y pasmaTpame y3eo IeTHAecCT, a 3aTUM je
AOHEO OAAYKY Ad HUjeAaH HUje AOBONSHO
KBAaAUTETAH AQ OM MOTao Aa ce NMpUMeHU
VAV AOPAAM M ICKOPUCTY Kao 6a3a 3a us-
paAy npojexTa u usBoheme.”

[yaoBuheB KOHKYpCHUM IIpojeKkaT 3a
srpapy EtHorpadcekor myseja y Beorpa-
AY, IpeaBubeHy y HermocpeAHOj OAU3VHU
MuHKCTapCcTBa 1IyMa U PyAd, HACTao je
takohe 1938. ropune. KoHkypc je 6uo
OAP’)KaH CPEAMHOM Te TOAMHe U IOHO-
BO HUje OMAO NpBe Harpape, ABe Apyre
AOAedeHe Cy CapajeBCKUM apXUTeKTU-
Ma Bajaony u lllamaHeky u 3arpe6aukoj
rpynu Kpeknh, Kopka n Knudepos.* Iy-
poBuheB mpojekaT je Ao6mo Tpehy Ha-
rpajAy, aAu ra je Beh KpajeM ropuHe uH-
BECTUTOP O3HAUMO ,KA0 HAJIIOAECHUjU,
Mapa Huje objaBmeH. TuM MOBOAOM je
VMHBECTUTOP OPTraHM30Ba0 CTYAMjCKO Y-
TOBame [0 eBPOINCKMM MeTPOIloAaMa Ad
01 ,...3rpapa OBOI My3eja OMAa jeaAHA OA
HajMOAEPHMjUX M TI0 y30PY Ha OHe Koje
ce y Ty cBpxy y EBpomu rpape”' 30or
HeAOCTaTKa AOKyMEeHTallje HICY IO3Ha-
Te OKOAHOCTM HACTaHKa OBOI IIPOjeKTa.
I[Tpojekat, xoju je I'yaoBuh npepaano mno-
CA€ OBe eKCKyp3uje, YKa3dyje Ha TO A ap-
XUTeKTa Huje II0CMaTpao CaMo TeXHMYKa

3a 3rpafy MuHwmcTapcTBa rpaheBurHa y beorpagy, Ap-
xune Cpbuije u LpHe lope, ®oHa MuHmncTapcTsa rpahe-
BMHa KparbeByHe Jyrocnasuje, 6p. 62, ¢. 1383.

30 Manesuh,, ApxrTekTypa 1 nonutrka”: 305-306.

31 AxoHuwm, ,ETHOrpadckmn mysej y beorpasy umahe 3rpa-
[y NO y30py Ha 3rpafe eBponcKMx myseja Te BPCTe',
lpasga, 2. centembap, 1938.
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1 QYHKLUMOHAAHA pellema y3opa Beh u
HauVH Ha Koju cy obAMKoBaHe Mace. Hbe-
roBa CAMYHOCT ca 3rpapAoM MuHucTap-
ctBa rpabeBuHa [ojka Topuha youasa ce
u npu moBpurHoM nopebhemwy. Ocmuiven
je Tako Aa MOTUB raaBHe (acape dMHe
MOHYMEHTAAHY jOHCKU CTYOOBM, IIpeHar-
AQIIEHU Y UICTAaKHYTU Y IPBU MAAH.>

AyTopu HaBope Aa mpojekat 3a ETHo-
rpadcku My3ej MOKasyje HberoB OAM3aK
OAHOC ca T3B. neue deutsche Baukunst.>
[ToTpeOHO je HaBeCTU OIILITE OAAMKE MO-
HYMEHTAAHe apXUTEKType Y YeTBPTOj Ae-
neHyuju XX Bexka y EBponu. Vako je jom
MIOYETKOM TPUAECETUX TOAVHA Y €BPOII-
CKOj apXMTEKTYpU IIOCTOjaAO BUIIE pa-
3AMYUTUX CTHAOBA, ca cBe Behum yue-
wheM aBaHrapAHMUX IpaBalia, YCA€A Be-
AVIKVIX TTIOAUTUYKYX ITIPOMEHA HACTAAU Cy
HeK!l HOBMU, @ YjeAHO Cy OIICTaAU U HEKU
ctapu. Y TOTAaAUTapHUM pEeXUMUMA Yy
EBpomu u poame npeoBaabyjy pasHoBpcHe
Bep3yje aKaAeMCKO-VICTOPULIMCTUYKMX CTH-
AOBa, KopuirheHNX 32 IPOMOBYCaK€e Ha-
LIMOHAAHVX Y HaLMOHAAMCTUYKUX MAEO-
aoruja.**

[IpBM KOHTaKTM ca HEMAyKOM Halu-
CTUYKM O0OjeHOM apXUTEKTYPOM OMAU
cy crneunduyHu. Ca BeAMKe HU3AOXKOe
oAprkaHe moyeTkoM 1938. ropuHe y Aomy
HeMauKe YMETHOCTU y MMHXeHy BpaTu-
AM Cy ce, TyHU yTucaka, Muauna Kpctuh

32 Manesuh,, ApxmTekTypa 1 nonutrka”: 305-306.

33 Bogunovi¢, Arhitektonska enciklopedija Beograda, 796.

34 AnekcaHpap Kaavjeswih, ,Mpoeonowke n ecTeTcke
OCHOBE YCMOHa eBpOrCKe MOHyMeHTasIHe apXuTek-
Type y YeTBPTOj fAeleHujn ABafjeceTor eka', Mcio-
pujcku yacoduc XLV-XLVI (1999): 255-277.

35 Manesuh, JlekcukoH Heumapa, 211.

36 Munuua Kpctuh, ,lpBa Hemauka 13noxoa apxutek-
Type y MuHxeHy. Hemauka rpagm orpomaH 6poj mo-
HYMEHTanHMxX 3rpaja, CTaAMoHa, nyTeBa M MOCTOBA',

u Aparomup ITonosuh.*> OBu aytopu y
TeKCTOBMMaA AEAYjy Kao IpaBy Ipolara-
TOPM HeMayKe apXUTeKType Ha HaIIMM
npocTopuMa.*® Ca mpejamMa HalMCTUYKe
apXUTEKType HajBUIIe Ce MAEHTU(UKO-
Bara Muanua Kperuh, a xao apxurekra
Ha MO3MLMjJ CUTYPHO je YTUILIAAQ Ha APY-
re ctBapaotie. ITourro cy I'yaosuh u To-
Avh OVAY y APEKTHOM KOHTAKTY C HOM,
He YyAM LITO Ce HAa HMXOBUM IpeApaT-
HUM A€AMMA HajBullle UCTUYY eAeMEeHTU
rpaputescTBa Tpeher Pajxa.
ITocaepAwmVIM TIPOjeKTOM, PEKOHCTPYK-
uujoM 3rpape HapoaHor nosopuiura npea,
nmoyetak Apyror cBerckor parta, ['yaoBuh
ce 00peo y LIeHTPY HOBUX TEXIbU Y CpII-
ckoj apxuTekTypu. Kpajem tpupecetmx
ropvHa XX Beka srpapa Hapoasor mo-
3opuiiTa O1Aa je AOTpajaAa, ma je yrnpas-
HUK MuaaH Ilpeauh morpaxuBao cpea-
CTBa OA Ap)KaBe, IIOA M3TOBOPOM Aa Ce
AeTlIIe MPOCAABU M YIIPUAUYM ITYHOAET-
crBo Ilerpa Kapabophesuha.*” Tlpuua o
MIPOjeKTy HbeHe PeKOHCTPYKLMje U apall-
Tauyje u3 1940. roprHe IOHOBO je ICKOM-
MAMKOBaHa HEOAAYYHoOIINy HapyumAara.
l3papy mpojekTa Hajlpe Cy NOBEPUAU
Tojxy Toauhy, a motrom unax I'yaosuhy.*
30o0r usbujamwa para u 6ombappoBamwa 6.
arpuAa 1941. ropAuHe IpojeKaT HMUKAAQ
HUje M3BEeAEH, Ma bheroBe OAAMKe IOoKa-
3yjy camo ckuiie o0jaBmeHe Y YAQHLIMA O

Bpeme, 4. jyH, 1938.

37 Bnagumnp Cotmposwh, ,Ha paH nyHonetctsa hb. B.
Kparba HapoaHo nosopuiwTte y beorpagy nouehe paa
y NPOLUNPEHO] Penpe3eHTaTBHOj 3rpaan’, Bpeme, 20.
centembap, 1940; B. Cotmposuh, ,lMoyeTkom MapTa
nouehe nogm3arse HoBOT Aena HapoaHor nosopuiuTta
Kon KHexesor crnomeHuka, beorpaa Hajzan aobuja
penpeseHTaTBHY NO30PWLLHY 3rpaay’, Bpeme, 22. de-
6pyap, 1941.

38 Bogunovi¢, Arhitektonska enciklopedija Beograda, 796.
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Cnwka 9. TMpojekat 3a HaponHo nosopuwTe y beorpagy
(MaHeBuh, JlekcukoH Heumapa, 86)
Figure 9 Project for National Theatre in Belgrade

obHOBYM mo3opumiTa. IlpeHaraameHo Ky-
TUjACTO MpoYese, Ca AKLIEHTOBAHUM MO-
HYMEHTaAHVM PEAOM ITIOAYCTYOOBa OAa-
ro 130a4eHUM YIIObE, AEAyje CTPOro u
AOOpO je TTOBe3aHO ca HACTABKOM 3rpaje
y T03aAMHH, OA KOTa je He3HAaTHO BMIIe.
KoaoHapa Ha npouemy 1MoynBa Ha IpuAa-
3HOM CTEIeHMIITY U Ma HAACTPEIIHUILY,
AOK CTyOOBM Macy AeAe BePTMKAAHO, a Y
CBaKOM peAy BEPTUKAAHO CY IIOCTaBo>EHN
OTBODMU Y TpU KOAOHe. CMeTPUYHA 3UA-
Ha Maca y HaCTaBKy 3rpaAe MIMa OCOBVHY
pelleHy Tako Aa je y MpU3eMwy CIIOPeA-
HM yAa3 Ca MAaAOM HAACTPEIIHUIIOM Koja
ce ocAama Ha ueTupu crybuha, a usHap
IBIIX je MpeXXa IIP030pa A0 KPOBHOT BeH-
1a. AeBO U AECHO OA OCOBUMHE, y MpPHU-
3eMmy Cy PeAOBM IPO30pa AO BUCHMHE
HAACTPeIIHMLIe CIOPEAHOT YAA3a, 3aTUM
peA IIpo3opa y ABa peAa, BEPTUKAAHO OA-
BOjeHMX IMAACTPMMA TaKO Ad CY IO ABA Yy
TI0CeOHOj HUIIM, & UCTIOA KPOBHOT BEHILA
cy Tpake nposopa. IIlpema aApyrom kpajy

39 MaHeswn, JlekcukoH Heumapa, 86.
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Cnwka 10. Mpojekat 3a HapogHo no3opuwte y beorpany
(Bogunovi¢, Arhitektonska enciklopedija
Beograda, 796—797)

Figure 10 Project for National Theatre in Belgrade

3Tpaje Cy jollI ABAa KOPIycCa, OA KOjuUX je
jeAaH YBY4YeH Yy OAHOCY Ha paBaH ¢aca-
Ae ca cTpaHe, a 00a 3MAHA ITAATHA UMajy
IIpO30pe IpyIucaHe IO BEPTUKAAU Y BU-
CUHU TPU eTaxe.

Ha ckuuu y Aexcukony Heumapa (cA.
9), OCMM €BMAEHTHOI MOHYMEHTaAu3Ma
M KAACHULIMCTUYKMX eAeMeHaTa, youyaBajy
ce I MOAEPHUCTUYKe ITapTHje, Kao LUITO CY
HAACTpeIIHMIIA HaA yAa3oM, MPO30pcKa
MpeXka Koja ce HaABMja HaA HOM U MPO-
30pCKa Tpaka MCIOA KpOBHOTr BeHia.*
Mebytum, Ha ckuuy y ApxuitieKkitioHcKoj
eHyukronieguju beoipaga®™ (ca. 10) mHO-
rO je MPUMETHUjU UCTOPULIUCTUYKU MO-
HYMEHTaAM3aM, Ha KOMe ayTOpU TOAMKO
MHCUCTUPAjy TpU oliewmuBamwy osor [y-
paoBuheBor mpojekta. VicTuHu 3a Bowny,
Ha OBe ABe CKMlle MPUAMYHO je CAUYHO
oOAMKOBaHa raaBHa (acapa, Kao U Kop-
IIyC TpoYesa, aAM Cy OYUTAEAHO Y TIU-
Tamby ABe pasAnuuTo paspabeHe umaeje.
Ha aApyroj ckuuu npoueme je BUAHO Ha-

40 Bogunovi¢, Arhitektonska enciklopedija Beograda, 796.



ITPETAEA AEAATHOCTU M1 YAOTA APATAHA TYAOBIRA...

TAAQIIEHO UM IIpeyBEAMYAHO, TAKO Ad Ce
YMHUM KaO AQ HMje CIIOjeHO €a OCTAaTKOM
3rpape. 3aABbU A0 3TpaAe Ha APYTOj CKU-
I 0OAMKOBAH je Y MCTOM MaHMpPY Kao
Ipoueme, Ca joul jeAHUM MOHYMEHTAA-
HUM peAOM CTyOoBa Mamer obuma Ha
CIIOPEAHOM yAasy, Koju ce Takobe Avxe
AO KPOBHOI BE€HIIa, 1A LJeAOKYTIaH Mpoje-
KaT OAMIIe KAACULIMCTUYKMM MOHYMeH-
TAaAU3MOM Ca AO30M CTE€PUMAHOCTU TIOA
yruajeM neue deutsche Baukunst-a. U
oBaj [ypaoBuheB npojexaT y BeAUKoj Mmepu
noppaxaBa TopmheBe maeje u pelrema
3a 3rpapy MuHucrapcrsa rpabeBuHa.
Ha I'yaoBuheBo npojekToBame MOXAQ CY
YTULIAAU U PYCKUM QPXUTEKTU, eMUTPAaHTU
Ha paAy Y MuHucrapTBy rpabeBuHa, Koju
cy OMAM 3HayajaH YMHMAALL Y CTBapamby
HOBUX KOHILeNLYja U peliemha aKaAeM-
ckux ¢popmu y b6eorpapckoj mebyparHoj
apxurtekTypu.*!

HepacBeTmeHe OKOAHOCTU TOA KOjU-
Ma Cy Hapyumouu ¢$HaBOpM30BaAM 4Yac
JEAHOT 4ac APYIOI apXUTEKTy M HaCTaH-
Ka bUXOBOI PUBAAUTETA, KAO U HUXO-
Ba BeOMa CAMYHA pelllerha 32 3IPAAe OA
jaBHOTI 3Ha4aja y nmpeppatHoMm beorpaay,
HaBOAE HAaC Ha 3aKmy4dak Aa HUM [ypoBuh
Hu Topmh Hucy camm ocMucAuAM Ha-
yuH rpabewa y MaHupy neue deutsche
Baukunst-a, Beh cy mpeyseAan HOpMme U
MA€jHA pelllerba U3 apXUTEKType y Hallu-
cTuukoj Hemaukoj, HacTaae HeNmpUPOA-
HOM CTAHAQpPAM3ALMjOM KAACULIMCTUY-
IPBEHCTBEHO OA CTpaHe
Mapxa u llInepa.

Temnika cuTyaiyja y paToM pa3opeHoj
JyrocaaBuju U3MCKMBAAA je TIOTIIYH IIpe-

KX MOTHMBaAQ,

41 boraaH Hectoposuh, [ocTakagemmnsam y apxmTexTy-
pu beorpaga (1919-1941)" [TE XX (1973): 340.

MOPOA ApXKaBe U ApymTBa. ToKOM mp-
BUX NOPAaTHMUX TOAMHA apXUTeKTypa ce
BUILE CBOAMAQ HAa IpapUTesCKe aKuuje
OOHOBe HEro Ha yMeTHMYKe M3pase Ioje-
AvHaia. 300r XUTHUX TOTpeba U Aorier
MaTepMjaAHOr cTama, BehuHa objekara
je rpabena 6e3 KOHTpoAe U TMOTpebGHOT
CTyAMpama U Npemnpasmamwa. [IpBo 3abe-
AexxeHo [ypaoBuheBo peao mocae Apyror
CBETCKOI paTa Ouaa je ctTambeHa 3rpapa
3a npeaysehe ,Jyromerar” (ca. 8), y Ko-
COBCKOj yauuu 6p. 7 y Beorpaay, xojy je
npojexktoBao 1955. u 1956. ropuHe, AOK
je 6uo 3amocaeH y 6upoy ,,CaH-TIpojeKT".
3aHMMMAMBO je AQ HAa CBUM LIPTEeXUMaA Yy
OKBIPY OBOT IIPOjeKTa CTOjU MOTIINAC U3-
BecHOr apxuteKkte Baapana Muauha. To
He 3HauM AQ je AEAO TIOTPEIIHO aTpuodyu-
paxo ['yaoBuhy, Beh je peu o0 uyaHOM 061-
4ajy Aa MpOjeKTe 4eCcTo MOTHucyje ied
Oupoa. 3rpapa je cUTyupaHa Ha HAaLy
MaAMX AMMeH3Mja, 1To je I'yaoBuhy oTte-
kaBaAo mocao. [Tomrto je mecto daaH-
K/PaHO CYCEAHUM OO0jeKTMMa, BeoMa je
yCKa ¥ BUCMHOM ycKAabeHa ca wuma, na
je BUAMSMBA caMoO HbeHa raaBHa (acapa
Ka YAMLIY, KOja je pelleHa acuMeTPUYHO.
lma npuseMme, 4eTHpH CIIpaTa M CTaH Yy
MIOTKPOBMDY. Y NMpPU3EMbY, Y KPajlbeM Ae-
BOM AeAy (acape, HaAasy ce TAQBHU YAa3
Ca HAACTPEILIHNLIOM, & AECHO MOpeA Hera
je jeAaH MamM, a 3aTUM jeAQH TPOKPUA-
HU 1po3op. OA IpBOT A0 YEeTBPTOT CII-
paTa, AMPEeKTHO M3HaA TAABHOT yAa3a, je
MIPa3HO 3MAHO IAATHO, MAAO YXKe OA YAa-
3a. [lopep Tor maarHa je Tepaca, a mopea
1be TPOKpMAHM mpo3op. PaBHa cdacapa
MIPUCYTHA je caMo Yy NIpMU3eMby U Ha Ipa-
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Cnuka 11. CtambeHo-ynpasHa 3rpafa npeayseha, JaHko Jlucjak’, dacapa v3 Ynuue necnota CredaHa (MI, Yp 11816)
Figure 11 Residential and business building of the Janko Lisjak Company, facade facing Despota Stefana Street
(BCM, Ur 11816)
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Cnuka 12. CrambeHo-ynpasHa 3rpafa npeayseha,JaHko Jlucjak’, nnaH dacane u3 Ynuue aecnota Credara (MAD)
Figure 12 Residential and business building of the Janko Lisjak Company, project for the facade facing Despota
Stefana Street (HAB)

3HOM 3MAY M3HaA TAaBHOT yAasa. Kopmyc
ca mpo3opuma usbayeH je ymome, a jour
BuIlle Cy M3baueHe Tepace, WITO moAceha
Ha HEeIPaBMAHO CTeIleHOBame rAaBHe da-
cape Ha ByaeBapy kpama AaekcaHppa.
3rpapa Hema ¢acapHe ykpace. Crerne-
HOBamwe U 0e30pHaMEHTAaAHOCT dacaae,
Ka0 U OIIITY YTUCAK 3rPaje UMHe Aa ce
" Ad/oe Hasupe MOAEPHUCTUYKU AYX Y [y-
AOBMDEBOM IPOjeKTOBabY.

Beh caepehe ropnne I['yaoBuh je yuect-
BOBAO Ha KOHKYPCY 32 CTaMOEHO-yIIpaB-
Hy 3rpaAy mpeayseha ,Janko Awncjax’, a
IIOBEpEHa MYy je peaAusanyja IpojeKTa
jep je UCIyHMO cBe KOMIIAMKOBAaHe 3a-
XTeBe MHBecTUTOpA. VaKko ce HU Ha OBOM
MPOjeKTy HUje MOTIMCAO, CUTYPHO Ce 3Ha
Ad je OH 01O rAaBHM apXuTeKTa. 3rpapa
ce CcacToju OA ABA TPAKTa, OA KOjuX je je-
AQH OKpeHYT Ka Yauiu 29. HoBembOpa (By-
aeBap pecriota Credana) (ca. 11 u 12), a
Apyru xa ApununheBoj yanuu (ca. 13 u
14). I'To BuCUHM je TIOBe3aHa Ca CyCEAHUM

Cnuka 13. CtambeHo-ynpasHa 3rpafa npeayseha, JaHko
Jlncjak’, dacapa ka JpvHurhesoj yanun
Figure 13 Residential and business building of the Janko
Lisjak Company, facade facing Drinci¢eva Street

227



HUMKOAA 3. KWAVBAPAA

Cnuka 14. CrambeHo-ynpasHa 3rpafa npefayseha,JaHko Jlucjak’, nnaH dacane ka lpuHunhesoj ynuum (MAB)

Figure 14 Residential and business building of the Janko Lisjak Company, project for the facade facing Drinci¢eva
Street (HAB)

3arpapama y obe yauie. Y mpuseMay, Ha
cTpaHu Ka Yauim 29. HoBeMbOpa, Ipojek-
TOBaHM CY AOKaAl, OA KOjux je HajBehy,
ca BEAMKUM M3AOTOM, IIOCTaBAoEH y Cpe-
AVILIBY KOPITYC CUMETPUYHO peleHe da-
cape U yBydeH 13a KoAroHape. C 0063upom
Ha ABOjHY (YHKLMjy 3Trpape, 3a CTaHO-
Bambe U 3a IIOCAOBHe IpocTope, ['yaoBuh
je ocMucAano M opraHusoBao Behu 6poj
KaHLeAapuja. OKo ABapeceT KaHLieAapuja
3a notpebe Aupekuuje mpepyseha Haaa-
3e ce y IpU3eMAY U Ha IPBOM CIIpaTy Ha
cTpaHu Ka ApuHuuheBoj yAuuu, aau je
yAa3 3a cBe WX 13 Yanie 29. HoBeMOpa.
ITpojexToBao je 1 caAy 3a IpUOAVDKHO ABe
CTOTVHE »bYAU, TOBE3aHY Ca KaHLleAapuja-
Ma, Koja IoceAyje cBe MOTpeOHe npatehe
npocTopuje, momyT budea, rappepode u
cA. IlocToje 1 ABa MaraiyHa MOBPLIMHE
OKO CTO MeTapa KBAappaTHUX M ABe ra-
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pake 3a KaMMOHe, KOjuMa ce MpUCTYIa
n3 ApununheBe yAnie. Y oCTaAOM AeAy
3rpaje MpOjeKTOBaHM Cy CTAaHOBMU 32 3a-
IIOCA€He Yy TTpepy3ehy; mopaTak Aa cy cTa-
HOBY YTAQBHOM jeAHOCOOHU U rapCoOmepe
TOBOPU U A€ O HUCKOM CTaHAQPAY Y AO-
mahewm rpabheBuHapcTBy. 3rpasay cyrepe-
HY CaAp>K! ITepMOHMLIe, TOAPYMCKe OOK-
COBe, KOTAQPHMIy M CKAOHMIUTe. TpakT
y Yaumu 29. HoBeMOpa uMa Ipu3eMbe
M 4eTUpU CIpara, ca MNeTUM, IOByYeHUM
crpaToM. Apyru TpakT 3rpaae, Ka ApuH-
ynheBOj yAMLM, MMa AOW€ TPU3EMME,
npuseMme, TPU CIpaTa U HOTKPOBMdE.
300r pasAMYMUTOr HMBOA TepeHa, INpHU-
3eMay y Yauru 29. HoBeMOpa oAroBapa
npBu crupar u3 Apuxunhese. ITocToju u
CpeAbMU, Tj. ABOPUILHY MPU3EMHU TPaKT
ca cyrepeHoM. Ha cTpanu ka Yauum 29.
HOBeMOpa mpojeKkToBaHa Cy ABa Beha u
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jeAQH MamU AOKaA, KOju Cy npeABubeHn
3a M3AABame, aAll M TIOMEHYTU BEeAUKU
u3Aor 3a norpebe npeayseha, y umjoj ce
MO33aAMHU HaAase ABe KaHueAapuje. Ha
MICTOj CTPaHMU, Y YeTUPYU eTaXkKe CMEeIITeH!
CYy CBM ABOCOOHM CTaHOBY, IO YeTHUPU HA
CBaKOM CIIpaTy, a Ha MOBYYEHOM IIeTOM
CIIpaTy 4YeTUPU jeAHOCOOHA CTaHa, AOK
Cy rapcomepe pacropeheHe 1o ABe y ca-
KOj eTaK! U MMa UX YKYITHO 0OCaM y OBOM
TPaKkTy. ¥ ABe eTaxe TpakTa M3 ApuH-
ynheBe yAMlle TPOjEKTOBAHO je 0CaM jeA-
HOCOOHMX CTaHOBA 1 ABe rapcomepe. Da-
capa ka Yauuu 29. HoBeMb6pa y mpuseMmy
CpeAlber AeAd MMa KOAOHAAY, KOjOM Cy
oOyxBaheHM yAa3u y CTaHOBE, AOKaAe U
ylipaBHe npocTopuje. YeTupu crpara ose
dacape cy jaye MAACTMYHO M3pakeHa I0-
Mohy cpeamer ,epkepa’, Aoba u baakoHa
ca 3acTakmeHMM orpapama. Ilorkposme
je YBy4eHO U 3aKOILIEHO KakKo Ou ce caa-
raA0 ca MaHCAapAHUM KPOBOM CYyCEAHe
arpape. CTpaHe LIEHTPAAHOI, U3 eCTeT-
CKMX pasAora m3abaueHor aera dacaae,
00AOXKeHe Cy LpBeHOM (acapHOM oIle-
KOM, ILITO ITOKa3yje Aa CYy TaAd MIOCTOjaAU
Haropy y noraeAy Bpahama HeKUX BUAO-
Ba QacapHe Aexopauuje. IlpBu u Apyru
cipar dacape ka ApuHunheBoj yauuu cy
VICTAaKHYTM TaKo IITO Cy 0OAaro msbave-
HU Y OMBUYEHM NMAACTPVMa Kako Ou ce
HarAacmo KapakTep IPOCTOPMja y mbUMa.
Ha xpajeBuma dacape y npusemmy Ccy ABa
YAa3a, OA KOjUX je AeBU KOACKU, a AECHU
3a craHoBe. OBa ¢dacapa je MupHuja u
cKpoMmHuje obpabeHa. Beoma ycneurHom
peaAmsanujoM oBoOr mpojekra Iyaosuh
je AOKa3ao Aa je BeoMa CIIOCOOAH apXu-
TeKTa 4aK M KOA KOMIIAMKOBaHMX 3aAa-

42 Typosuh,,[Be pekoHcTpyKUmje": 25-28.

TaKa YCAOBMSEHUX MHOIMM (aKTopuma.
Ha oBOoM mpojekTy ce ucTakao kKao Aobap
ypbaHucTa, 1 To he KacHMje mocTaTu we-
rOB BEAVKM KBAaAUTET.

Caepehe, 1957. ropuHe mojepvHU ay-
Topu nomuiby IypoBuheBe mpojexrte, oA
KOjMX HUMjeAaH Huje cadyBaH. IIpBu je 3a
JKeae3HUUKy NMOAMKAMHUKY Yy Beorpaay,
a APYTU je KOHKYPCHMU IpojeKaT 3a BojHo-
MEAMLMHCKY akapemujy. ITomTo KoHKypc
U TpojeKaT mo KoMe je m3rpabeHa paHa-
mba BMA notuay u3 1973. ropuHe, npert-
IIOCTaBMda Ce A je To 01O joil jeaaH mpo-
MaAV KOHKYPC 0€e3 MKaKBUX pe3yATaTa.

TokOM HapeAHUX AeceT TOAMHA Huje
3abeaexxeHa HMKakBa ['ypoBuheBa akTuB-
HOCT U He NMOCTOje MoAALM O TOMeE IIITA je
PaAMO M AQ AU je TIPOjeKTOBAO MAU Y4eCT-
BOBAO Y HeKuM IpojekTuma. Op 1967. oo
1972. ropuHe NMpPOjeKTOBAO je KOMIIAEKC
pemonTHor npeayseha ,Kommnpecop” (ca.
15) y nopHOXjy @paHiycke yauue y beo-
rpajAy, Ha mpoctopy oMmeheHoM yamuama
@paHiyckoM, AyHaBckoM, AobpaurHOM
un CemwannHa VBe.*” IpabeBune koje cy
IOCTOjaAe Ipe PeKOHCTPYKLHMje Cy IOpYy-
IIeHe, OCUM BeAMKe XaAe. [AaBHU KOACKU
NpMAa3 NOCTaBoeH je u3 Yaule CembaHu-
Ha VIBe. 3rpapa o3HaueHa OpojeM 1, okpe-
HyTa Ka A0OpauMHOj yAMLM, je XaAa U3
IIPETXOAHOT ypebemwa, capa HaMemweHa 3a
PEMOHT TeLIKMX BO3MAa U rpaheBMHCKIX
MalMHa. 3rpapa 2 je Ipu3eMHa XaAa
OKpeHyTa Ka AyHaBCKOj yAULIM, ca PYHK-
LIMjOM CepBMcCa 3a ayToOyce M KaMMOHE,
aAlu je paHac npeypebeHa 1 M3HajMmdeHa
Pa3AMYMTUM 3aKyILMMa 32 U3A0KOeHe
caaoHe. 3rpapa 3, npema Yauuu Cema-
HMHA JVIBe, MmO MpojexTy je mNpuseMHa
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Cnwka 15. YpbaHnctnykm nnaH Komnnekca npeayseha,Komnpecop” (Tynosuh, [1se pekoHcTpyKumje”)

Figure 15 Master plan for the Kompresor Company Complex

XaAa 3a IOIIpaBKy IIYTHUYKUX BO3MAQ; U
OHa je paHac npeypebeHa u nspaje ce xao
n3A0X0eHU mpocTop. 3rpaaa 4 (ympaBHa
3rpaaa) je okpeHyTa ka OpaHiyCKoj yAU-
1y U IpeABubEeHa je yTAAaBHOM 32 ITOCAOB-
He npocropuje. ViMa moApyM, nipuseMme
U TIeT CIpaToBa. Y MOAPYMY CY CMeIlTe-
HU MarauuHu u nomohHe mpocropuje, a
y NIpu3eM/mpy Maraijyii U ripoAaBHULIA pe-
3epBHUX AeAoBa. Ha cBux mer crparoBa
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HaAase ce MpOCTOpUje aAMMHUCTPATUB-
HO-TIOCAOBHOT KapakTepa. Y BpeMe Kaa je
3rpapa rpabena pacropep npeayseha mo
cripaToBMMa 010 je: ABa cripara 3a ,Kom-
npecop, jeaaH crpar 3a TAM, a ocraaa
ABa 3a npeayseha ca kojuma je ,Kommpe-
cop” capabuao, kao mro cy OAIT u OA-
MOC. 3apma dacapa oBe 3rpape okpe-
HYTa je Ka ABOPUILTY U MMa BUCOKO IIPU-
3eMMde Ca BepPTUKAAHO pacropebeHum
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AYIIAVIM IIPO30PMMA U TPAaBMAHUM Iay3a-
Ma Yy BUAY 3UAOBa u3Mehy wux. Y HUBOY
MpU3eMMda, HA AGCHY CTPAHY Ce HaCAamba
XaAa O3HayeHa Kao 3rpapa 3. Ha 3apmoj
dacapu ympaBHe srpaae (cA. 16), okpe-
HYTOj Ka KPYI'y KOMIIAEKCA, OA MPBOT AO
YeTBPTOI CIIpaTa MOCTaBdEeHEe Cy Tpake
IIpO30pa AO KPOBHOT BEHIIA, KOjU je yMe-
PEeHO MAACTUYHO 0OpabheH y BuAy Mamwux
Huma. TpakT ca cTemeHuiTeM pasbuja
KOHTMHYUTET BEPTUMKAAHMX Tpaka Ipo-
30pa M acUMETPUYHO AeAM 3rpapy. Ha
IEr0BOj A€BOj CTPaHU MPO30PCKU OTBO-
p¥ ce y KOHTMHYUTETY MPOTEXY OA MPBOT
CIpara A0 KpoOBa, a MO IIMPUHM 3ay3U-
Majy caMo TpehuHy TpakTa, uMju ocTaTak
YHY Oe30pHaMEHTaAHU OETOHCKU 3UA.

Cnwka 16.YnpaeHa 3rpaga npeayseha,Komnpecop”
Figure 16 Management quarters of the
Kompersor Company

Cnuka 17.YnpasHa 3rpaga npeayseha,Komnpecop’, rnasHa dacaga ka ®paHLUyckoj ynmnum
Figure 17 Management quarters of the Kompersor Company, main facade facing Francuska Street
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Cnuka 18. Mpeanor ypbaHMCTUUKOr pellierba Komnnekca npefdy3eha,Kocvaj” (T'ynoswh, [iee pekoHcTpyKuwmje”: 25-28)

Figure 18 Draft of the master plan for the Kosmaj Company complex

TpakT je Ha BpXy MOBe3aH ca HaTKpuBe-
HUM M3Aa30M Ha KpoB. Pacapa ka Ay-
HaBCKOj YAULIM je IIPOCTO pelleHa NOKPpHU-
BambeM paBHUM 0ETOHCKMM MAOYaMa, Ca
13y3eTKOM 130aueHor aHeKca y KoMe je
CMEIITEHO MOXKapHO CcTelneHuIuTe. AHeKC
ce IPOTeXKe OA MPU3eMdA AO MTOCACAIET
cipata. ['AaBHa dacapa ka DpaHIyCKOj
yauuu (ca. 17) peieHa je jeAHOCTaBHO,
aAM  yIevyaTsUBO.
Ipu3eMme M0YMBA Ha KOAOCAAHO] KOAO-
HaAM HEOOMYHO KOHCTPYMCAHUX IIdO-
CHaTMUX OETOHCKMX CTy0alla ca IMPOKUM
HOCAu/Ma U TaHKUM TEAUMa, NpU YeMy
je HaACTpeIIHM1IA KOjy TIOAYIMPY AyOOKO
yceyeHa. CBU CIIpaTOBM Cy NOKPUBEHU

YuraBoM BUCUHOM
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TpakaMa Ipo3opa, 6e3 MKaKBOI' Hapylia-
Bama Hu3a. Vcmoa cBakor mposopa je de-
TOHCKM OAOK 13 KOra HUYy BeOMa IIAUTKU
MUPAMUAAAHU OAAMBLIY, KOjU aCOLMPAjy
Ha AMjaMaHT TecaHVKe y 6a3u masate Ae-
po-kay6a Bojuna Cumeonosurha. Kpouu
BEHall je MCTU KA0 U Ha APYTOj CTPaHMU.
bouna dacapa xa Yanuu Cemwannna Vise
Takobhe je ycka U jeAHOCTaBHO pellleHa,
aan 0Oe3 HapyuaBamwa paBHU dacape, ca
TepacaMa ca pelleTKacTMM OrpapaMa.
Y cpeauiimeM AeAy KOMIIAEKCA IIPeA-
BubeH je cAobOOAaH MPOCTOpP 3a MapKU-
pame BO3MAQ, AOK je Yy Yauuu CewaHMHa
VIBe 6uo mapkuHr 3a 3amnocaeHe. OBoM
pexkoHCTpyKLujoM cy yBehane moryhHo-
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Cnvika 19. YpbaHucTuyko pelletbe ctambeHor 61oKa Ha
Bpauapy (T'ynosuh, ,PekoHcTpyKUMja b110Ka Ha
Bpauapy”: 3-5)

Figure 19 Master plan for a residential block at Vracar

CTU U KamauuteTu npepyseha, yume cy
06e36ehenn 60/ papHU YCAOBU U QYHK-
LIVIOHJCae, Kao U BUIIEe PAaAHUX MeCTa.
Ha oBom Beaukom mpojexty IypoBuh je
KOHAYHO IT0Ka3a0 CBe CBOje KBaAUTETe U
Kao apXuTeKTa ¥ Kao ypbauucra. [Tpu op-
raHM3alMjy BEAMKOT IPOCTOpPa, Ca MHO-
roOpoOjHMM 3aXTeBMMa MHBECTUTOPA, II0-
TpeOHM Cy BEAMKO MICKYCTBO U 3Hambe. Ha
AAMMHNCTPAaTUBHOj 3rpapu IyaoBuh je
YCII€0 AQ JeAHOCTABHO U KpPajbe HeyChve-
HO 00AMKYje Mace Yy CTUAY OpyTaAu3ma u
AQ je YYMHY KOMITAKTHOM I MOHYMEHTAaA-
HOM, YCIIEIIHO cIajajyhu cBoja MCKycTBa
113 MOHYMEHTAaAHOT MOAEpPHM3Ma Ca Ta-
AQIIBYM IPAAUTESCKUM TPEHAOBMMA.
Topune 1971. I'ypoBuh je 06jaBuo uaa-
HaK O PeKOHCTPYKLMj/ PEMOHTHOTI IIpe-
ayseha ,Kocmaj” (ca. 18), ca peTamHuM
ONMCOM TaAQIIlber CTakba U MAAHOBMMA

43 Ibid.
44 Bogunovi¢, Arhitektonska enciklopedija Beograda, 597.

Cnuka 20. MakeTa ypbaHUCTVYKOT pelLletba CTaMoeHor
bnoka Ha Bpauapy (lynosuh,,PekoHcTpyKuwja 6noka Ha
Bpauapy”: 3-5)

Figure 20 Scale model of the master plan for a residential
block at Vracar

3a peopraHusalyjy BEAMKOT KOMIIAEKCa
nsmeby Yaunie Muje KoBauesuha, Cesep-
HOr OyAeBapa M IpoOAyXeTKa YAuue Ma-
pujane [peropan.® ITo uaejHoM mpojexTy,
OIrPOMHA PEMOHTHA XaAa Ca NMpU3EMMbEM
U ABE eTaKe MPOCTUPaAa OU ce AyXK YAU-
e Muje KoaueBuha u 6uaa 6u KpyHuca-
Ha AAMUHUCTPATUBHO-YIIPAaBHOM 3TPaAOM
Ha ocaM crparoBa. VImak, o capaumbem
cTamwy U 6e3 UKaKBUX AOKyMeHaTa O OBOM
KOHKYPCY, IIPEeTIIOCTaBba Ce AQ pap HU-
Kapa Huje npuxsBaheH.

[Tocaepme I'ypoBuheBo mosHaTO A€AO
je PeKOHCTpPYKLMja cTaMOeHor OAOKa Ha
Bpauapy, us 1973. ropuse (ca. 19 un 20).*
Haaasu ce usmeby yaua MuaemeBcke
(panuje CaBe KosaueBuha), Llapa Huko-
agja II (panmje 14. peuembpa) u BojBoae
Aparomupa, rae je TpebaAo pa ce MOAU-
THY TPU BUILIeCTIpaTHe cTaMbeHe 3rpaae.*

45 Tynosuh,,PekoHcTpyKUWja 6noka Ha Bpauapy”: 3-5.
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Y BpeMe mpep PEKOHCTPYKLMjY, Y OAOKY
Cy OMAV CUTYMpaHU pasAUYUTH O00jeKTU
jaBHE HaMeHe, IOMYT LIKOAQ U CA., Ka0O U
Mame cTaMOeHe 3rpapge pasAMduTe ap-
XUTEKTOHCKe ¥ rpaheBuHCKe BpeAHOCTH,
yraaBHoM rpabene msmeby aBa pata. To
cy BehHOM OMAe HUCKe Tpapbe ca BeAU-
KM HepairyuiheHM 1 HeperyAucaHuM
aBopuituMma. Op jaBHUX objekaTa, y 6A0-
Ky cy ce HaAasuau OCHOBHA IIKOAQ ,Jo-
BaH Muopaparosul; jacauie (oBa 3rpapa
je b1Aa MOA 3alITUTOM U HUje CMeAa A2 ce
py1LIy, 1A je peMelTeHa Ha APYTy AOKa-
11jy), AOM 3a He30puHYTY Aewy, CaBe3Hu
3aBOA 32 3ALUTUTY CIOMEHMKA KYATYpe,
AoMm kyaType ,boxupap Aynja’, cpeatba
IIKOAQ 32 MIPeLM3HY MEXaHVKY (Helo3Ha-
TO), EKOHOMCKA IIKOAA (HEIO3HATO) U aA-
BEHTVCTUYKA LIPKBA.

PekoHCTpyKI1ja OBOr OAOKa Mopaaa
je AQ VICITyH! yCAOBe ITIOCTaB/oEHe 3aTeve-
HVIM CTakbeM, OAHOCHO TpebaAo je, y3 Ma-
e U3MeHe, Aa Cce 3aAp>Ke CBU MocTojehn
jaBHM 00jeKTH, 3aTUM cTaMOeHU 00jeKT
4yyja je BpeAHOCT IpoLielheHa Kao MOo3U-
TUBHA, Ad ce 00e30eAM AOBOSHO 3€ACHUX
MOBPILIMHA, WUTPAAMIITA U TAPKUPAAU-
wta. [Ipe peKoHCTpyKLje TpU YAULle Cy
cekae 6A0K crajajyhu yauue CaBe Kosa-
yeBuha u 14. perieM6pa, a To cy boxxnpa-
pa Ayuje, baueruHa u Jupyexkosa, na je
OAAYUYEHO AQ ce 3aApKu camo Yauua bo-
xupapa Aymje (Papocaasa I'pyjuha), y3
Mame IpOMeHe y peryaauuju. Tume cy
AOOVIjeHe ABe XOMOTeHMje I KOMIIAKTHYje
MOBPIIVHE, HA KOjUMa je AaKkiue U GyHK-
LIIOHAAHO MOTao Ad Ce OpraHuayje Imaa-
HUpaHu cTaMOeHn 6A0K. Yauia boxupa-
pa Auyuje je mOCAy>XMAa Kao TIpaHuMLA

46 Milenkovi¢, Kriticke filozofeme, 57.
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usmeby objekara jaBHe HaMeHe, Ha jeAHO),
1 obOjekara 3a CTAaHOBAIbE, HA IEHOj APY-
roj crpanu. [AaBHe 3aMMCAY TpU OpraHu-
3auuju OAOKa M pacriopeAy 3rpapa 6man
Cy OTBOPEHOCT y CBMM IIpaBLiMMA U MO-
crojame Beher 6poja CAOOOAHMX 3€A€HUX
MOBpIIMHA Ca PeKPeaTUBHUM CaAP’Kaju-
Ma. 3rpapa ca Mpus3eMmeM U NeT CIIPaTo-
Ba, KOja Ce M3AOMMDEHO IMPOCTUpe Kpo3
1jeo OAOK 1 TIoBe3yje yaulie 14. pereMm6pa
n Case KopaueBuha, Ha Tpu Mecta nma
IIpoAase y BUCVHMU NIpM3eMmda U CIaja ce
ca Beh nocrojehom cTrambeHoM 3rpapom.
Tpu M3ABOjeHa coAuTepa ca IIECHAeCT
CIIpaToOBa, KOja AOMMHMPAjy MPOCTOPOM
1 okpenyTa cy Ka Yauuu Case Kobaue-
Brha, 3aHMMAUBO Cy 0OAMKOBaHa U ca-
BpeMeHO peuieHa. MebyTtum, ayTop oBux
cTaMOeHUX KyAa je MPOjeKTAHTCKM Map
PameBcku u I'ypoBuhesa yaora je BepoBa-
THO 011Aa CaMO KOHCYATQHTCKA M OTPaHMU-
YyeHa MCK/AoY4YMBO Ha YPOAHUCTUYKO ype-
hemwe u peryaaunjy 6aoka. VMmax, normy-
Ha peopraHusauuja 6aoka u nosehame
IberoBe PyHKLMOHAAHOCTY, Y3 CBE AeTa-
/e BedaHe 3a Beh mocrojehe rpahesnne u
MIOCTaB/>EHE YCAOBE, HUCY OMAM AQAK IO-
cao, aAu ra je I'yaoBuh ob6aBro 3HaAauku
Y YIMHMO OOpaBaK M CHAAAKEIbe Y lheMy
BeOMa IIPYjaTHUM.

Kaxo cy opmuijase ropuse nocae Apy-
ror CBeTCKOr para, ['yaoBuh je cBe Buuie
010 OKpeHyT ypOaHM3My, IITO IMOKa3yje
BehnHa mnpojekara u3 Tor mepuopa. To
uctnde yak 1 A. Muaenkosuh y 3axsaa-
HULY TIYHOj TmaToca, cBpcraBajyhm [ypo-
Brha y rpymy apxmrekara 3aCAy)XHUX 32
MIpOjeKTe U peryaalyjy OMniITMHA Ha YXKOj
teputopuju beorpapa.*®
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Haxon ayror >xmBoTa M mAOAHE Ka-
pujepe, I'yaoBuh je mpemuHyo y mopo-
AnuHoOj Kyhu y Beorpaay 1989. roaune.
Kao cBepOK 1 HermocpeaH Y4eCHUK CBUX
IIPOMEHA Y CPIICKOj apXUTEKTYpPH, OA MO-
jaBe MOAEpHU3Ma AO IOCA€PATHUX, jOII
yBeK MpeLV3HO HeAepUHMCAHUX YMeT-
HUYKUX M CTPYKOBHUX CTpeM/derba, Ipy-
KMO je 3HauajaH AONIPMHOC PasBUTKY U
yHamnpebemwy apxutekType u ypbaHusma.

Y cKkAapy ca MUPHUM AYXOM U OAarom
HapaBy, [ypoBuh je mpojekToBao cmu-
pPEeHMM U HeHaMeTAUBUMM TOHOM, Oe3
CYBMIIHMX M HamaApHuX eAaeMmeHara. [lo-
3Hajyhu 1 noumryjyhu TekoBuHe 1 ocry-
AaTe apXUTEKTYype U3 IPEeTXOAHMX eIoXa,
HUje Mao npobaema MpY MPOjeKTOBAKBY
Yy HOBOM AYXY U Ca MOAEPDHUM MAejaMa,
ycreimHo mupehu ctapo 1 HoBo. bes mpe-
BEAMKOI eKCIIePMMEHTHCaba U ca A0Opo
KOMOVHOBaHNM, IIPOBEPEHNM U yCTabe-
HUM apXUTEKTOHCKUM OOAMIIMIMA, CTBO-
puo je Hu3 3HauajHux rpaheBuHa Ha Te-
putopuju beorpaaa.

Y jeAHOM TpEeHYTKy Kapujepe 3auH-
TepecoBao ce U 3a ypOaHu3aM, y 4eMy
je BpeMeHOM HalpeAOBao U CTULAO CBe
Beha wmckycrTBa, uckasyjyhu wusBaHpe-
AQH TaAeHaT U 3HaWme Koje je CIpPOBO-
A0 y ypbaHu3anuju panMaHo pacrtyher
nocaepatHor beorpapa. Capabusao je u

ca MAabuM U cTapujuM KoAerama, U He-
YMOPHO je pasMemMBaO MAEje He UCTU-
uyyhu cBoje 3acayre, 300r yera je mweros
YYMHAaK OCTA0 NPUAMYHO HEMO3HaT.

Kpehyhn ce y wuHTeAekTyaAHUM U
YMETHUYKMM KPYTOBUMa, OMO je aKTMBaH
u ynyheH y cBe TokoBe u porabaje y ap-
xutekTypu beorpapa. tberosa zamybme-
HOCT Y CTPYKY OTA€AaAQ Ce y HEYMOPHOM
paAy, YIIPKOC MHOT'MIM HellpaBAaMa ca Ko-
juMa ce CpeTao YMTaBOT KUBOTA.

Behu Opoj werosux npojexara HuKapa
Hlje peaAr30BaH U IIOpeA HbIXOBe HEIOo-
OUTHe YMeTHUYKe BPEAHOCTU, U TO 300r
Pa3sAUUUTUX KYATYPHUX,
€KOHOMCKUX U APYI'MX pasAora TUIINY-
HUX 32 Hallle TIOAHeO e U CTOPHY, a je-
AaH 0poj je u u3rybmeH. Hekn npojexkTu
MY HUKaAQ HUCY HM aTpuOyMpaHy, mna cy
YaK 3aTypeHU U HecTaAu. TuMme je cTpy-
YHa U 11pa jaBHOCT ycKpaheHa 3a yBUA Y
IbEroB LEAOKYITHY OIYC U AOTIPMHOC.

1 mopep cBux momeHyTux ¢axkrTopa
KOjUI CYy AOBEAU AO 3aIlOCTaBodaba U He-
IIPaBUYHOI BpeAHOBama Aeaa AparaHa
['yaoBuha, 0BUM UCTpa’kuBambeM ce CKpe-
he maxma Ha HWEroB yuMHaK M YMHU KO-
paK Ka yKasuBalby Ha IErOBY PeaAHY
BpeAHOCT 1 yderrhe y pasBojy u HoBe-
hawy KBaAuTeTa HalMOHAAHE ApXMUTEK-

Type.

IIOAUTUYKUX,
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AN OVERVIEW OF THE WORK OF DRAGAN GUDOVIC AND HIS ROLE
INTHE ARCHITECTURE OF BELGRADE

SUMMARY

Until two decades ago, Serbian architectural history was mostly limited to the study
of the work of well-known and famous architects who had been the proponents of major
art trends in this part of the world. Contemporary methods in historiography tend to
establish the general framework of social and art trends in a more comprehensive
manner by analyzing data about the lives of major and the most successful artists.
These methods seek to expand the research and to explain the overall circumstances
that marked art periods through the study of the life and work of famous artists who
took part in art developments of the time. However, lesser known architects who lived
and worked between the two World Wars and after World War II have unintentionally
been left in shadow.

The purpose of this study is to shed light on the architect Dragan Gudovi¢, who has
not been the subject of a substantial monographic study for the mentioned reasons, as
well as to point out the main lines of his work, which have already been studied.

Having in mind that Gudovi¢ lived and worked in the period when Serbia was
beginning to take pace with the then current European art trends, and that he mingled
with the most prominent figures of art scene of Serbia and primarily Belgrade, details
of his life could reveal new information and lead to new conclusions related to this
period.

The research and the collection of data and relevant materials have only partially
been successful, having in mind that scholars who studied the mentioned periods were
not much interested in Gudovi¢’s work. The situation has been further aggravated
by the fact that considerable body of materials was destroyed in turbulent historical
events.

As a talented and promising architect, Gudovi¢ was given the opportunity to get
employment at the Ministry of Building, where he worked until the years immediately
following World War II. He continued to work in government-funded institutions after
the war, contributing to the development of Belgrade architecture. Throughout this
period, he also worked at privately-owned architectural studios, which is a practice that
he had established already as a collaborator of Dragisa Brasovan. This early encounter
with the great master of Serbian architecture, which grew into a lasting collaboration
and a close friendship, was one of the most important moments in Gudovic’s life.

Among a few preserved buildings attributed to Gudovi¢ dating from the period
between the two World Wars, all of which are located in the territory of Belgrade,
the multistory residential building of the Majka Jevrosima Society (built in 1936-38)
stands out as an example of mature Modernism in Serbia. As far as the period after
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World War II is concerned, his most important works are the master plan and the
multistory management building of the Kompresor Company, built in 1972. This
project shows that he was working with equal success in the post-war years; it also
shows how he dealt with new trends in architecture, but it also indicates his growing
interest in urban planning.

As a modest and reticent person, Gudovi¢ did not have great interest in promoting
himself and his work; he gave priority to science, art and collaboration with colleagues,
remaining aside from the main developments; consequently, his work has not been
given due attention. Until his death, he relentlessly worked and designed projects
despite injustice and unfairness, with which he had to cope throughout his life. The
majority of his projects have never been implemented, despite their indisputable artistic
value, due to various cultural, political, economic and other circumstances typical of
this part of the world and its history. A number of his unimplemented projects were
lost.

This study is a step forward in the attempt to draw attention to the real value and
role of Dragan Gudovic in the development of the national architecture and it also sets
the foundation for further research.
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