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O APXUTEKTYPU BUJIE MPO®ECOPA AYLUAHA TOMURA HA
OEOUHY

ATICTPAKT: V Yxuukoj yaurm 0p. 8 y beorpaay Haaase ce ocrauyu 3amTuheHor crioMeHMKa
KYATYpe, BUAe ,Bykocase®, peaupenuuje npodecopa Aymana Tomuha (1875-1947). ITpodecop
Tomuh ynamheH je mo Tome 1ITO je y )Kemy AQ YHAIIPEAM U YAEIIIIa IIPECTOHMLY OCHOBAO (POHA
32 AOAEAy Harpape IpojeKTaHTY HajAeriie dacase y beorpaay, y uumy apupmaryje HanpeAHUX
M eCTETCKU BPEAHUX IpapuTemckux npeja. [pabena usmeby 1930. u 1931, oBa Buaa je oA cBOTr
IIOCTAaHKA OPUTVMHAAHMM pellereM MPUBAAYMAQ NMAXKIbYy MyOAUKe UM CTpyYHe KpUTHKe. AyTopu,
6paha ITerap u bpanko Kpctuh, koju ciapajy y Bpx apxutektoHcke ctpyke y Cpouju y XX Beky,
4eCTO Cy M3AaraAll beH npojekar u pororpaduje, cMaTpajyhu je jeAHUM 0A CBOjUX Haj3HAYAjHUJUX
aeaa. Kao mpeaMer ucrpakuBamwa cprcke ucropuorpaduje, Buaa npodecopa Tommha mocrasa
je cumboa ycroHa mebyparHor Beorpasa. O3HaueHa Kao BPXYHCKO OCTBapere CPIICKE MOAEpHe
apxurektype, 2001. ropuHe je mporaaiieHa 3a HAlMOHAAHO KYATYPHO A0Opo. CyntmaHo obpa-
beHu AexopaTMBHU eaeMeHTM Ha OBOM O00jeKTy, MOCeOHO Ha yAasHMM BpaTuMa, 3HaudajaH Cy
nprMep IpuxsaTamwa ap aekoa y Cpbuju 1 300r Tora cy BaKHU 3a IEroBo M3yyaBawbe. AaHac,
Kapa ce pesuaeHuuju npodecopa Tomuha mocsehyje oBaj mpuaor, oHa NpeACTaBsdA jOLI jeAaH
CAYy4Yaj yuecTaAe paeBacranuje ypbaHor TkuBa beorpapa u o0eaexje KOHTUHyaAHe Aerpapauuje
BpPEAHOCTU Hauler KyATypHor HacAeba. Pemy6auka Cp6uja, Koja 6aiuTvHM 0BO KYATYPHO A00OpO
1 KOja je 1heroB BAACHUK, AY’KHA je A Ta Ha OCHOBY mocTojehe, MaKo HEMOTIyHE AOKYMEHTaLje
BpaTtu y NIpBoOUTHO cTame. O6HOBa Buae AyumraHa Tomuha Tpeba Aa mocayu Kao y3op y 06HOBU
Y PEKOHCTPYKLVjU YHUIITEHOT I'PAaAUTESCKOT HacAeha, Kao U cucTeMa OMIITHUX BPEAHOCTH, YMje
ce OMapame MOXKe IPATUTH YIIOPEAO Ca AeBaCTUPambeM CIIOMEHMKA KYATYpe.

KM»SYYHE PEYN: 6paha Kpcmiuh, Aywan Tomuh, gesaciiayuja, ap geko, clioMeHUK KYAMLype,
OauiiuHa, cpiucka MogepHa apxuitleKiiypa

ON THE ARCHITECTURE OF PROFESSOR DUSAN TOMIC’S VILLA AT DEDINJE

ABSTRACT: The remains of Villa Vukosava, the residence of Professor Dusan Tomié (1875-1947)
and a heritage listed object, can be seen at No. 8, Uzicka Street in Belgrade. Professor Tomic is
remembered for establishing a foundation for the prize to architects who designed the most beautiful
fagades in Belgrade. He was guided by the idea of improving and enhancing the capital city and his
aim was to support progressive and aesthetically valuable architectural ideas. Built between 1930
and 1931, this villa has from the outset attracted attention of the general and professional audiences
with its original concept. Its authors, the brothers Petar and Branko Krsti¢, who were among the
leading architects in Serbia in the 20th century, frequently presented the project for the villa and its
photographs at exhibitions, considering it one of their most important works. As a research subject
in Serbian historiography, Professor Tomi¢’s villa became a symbol of Belgrade’s rise in the period
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between the two world wars. Regarded as a supreme work of Serbian Modern architecture, it was
proclaimed a national cultural heritage site in 2001. Subtly rendered decorative elements on this
building, and especially those at the entrance doors, are a significant example of the adoption of
Art Deco in Belgrade and they are, therefore, important for the study of this style. Today, when we
dedicate this paper to Professor Tomic’s villa, it is yet another example of the increasingly frequent
devastation of Belgrade’s urban nucleus and continual degradation of the value of our cultural
heritage. It is the duty of the Republic of Serbia, as the inheritor and the owner of this heritage site,
to restore it to its original condition on the basis of the existing documentation, no matter how
incomplete it may be. The restoration of Dusan Tomi¢’s villa should serve as a model example for the
restoration and reconstruction of destroyed cultural heritage, as well as for the rehabilitation of the
general value system, whose decline has been simultaneous with the devastation of cultural heritage.

KEYWORDS: brothers Petar and Branko Krsti¢, Dusan Tomic, devastation, Art Deco, cultural

heritage site, heritage, Serbian Modern architecture

Y Vxuukoj yauuu 6p. 8 y Beorpaay, oxpy-
JKEHM 3allyIITEHUM pacTUbeM HeKaAalllber
[apKa, HaAase Ce OCTalM CIIOMEHUKA KYATYpe,
BuAe ,BykocaBe, pe3uaeHunje npodecopa Ay-
maHa Tomumha. Kao 3HauajHo pAero apxmrekaTta
[Terpa u Bpanka Kpcrtuha, Buaa je 2001. ropu-
He IpOTAallleHa 3a KYATYpHO A00po.! Buaa je
MIOHOC OBMX 3HAaMEHMTMX CPIICKMX HeuMapa,
0 4eMy CBeAOuM HeHa (oTorpaduja BeAMKOr
¢dbopmara, MCTaKHYTa y IUXOBOM ITOPOAMY-
HOM AOMY. Y BpeMe Kaaa je HacTaAa cMaTpaHa
je M3y3eTHUMM OCTBapemeM CPIICKE MOAEpHe
apxurekType. buaa je pe3upeHLMja TO3HATOT
6eorpapckor mpodecopa, rybuTemsa apXUTEK-
Type, ynamheHor 1o ToMe LITO je y )XemU Ad
YVHallpeAM M YAeIllla IIPeCTOHMUI[Y OCHOBAO
¢dboHA 32 AOAEAY HarpaAe MPOjEKTAHTY HajAell-
e ¢acape y beorpaay. Kao npeamer uctpaxu-
Bamba CpIICKe KcTopuorpaduje, 6uaa je cumb0A
ycriona MmebyparHor Beorpapa, a AaHac, kapa
joj ce mocsehyje oBaj MpUAOT, jol jeAaH je Ipu-

1 [HokymeHTaumja 333CKIB, pgocuje cnomeHvka Kyi-
Type Buna [HywaHa Tommha (CK-287); ,Omnyka o
ytBphVBarey’, CIPC 32/01; BUOeTV NWUCTY CMOMEHMKA
Kyntype Ha http//www.belgradeheritage.com/cyr/
kdb/?conid=97&act=list; MapvHa BHyphesuh, ,Mpo-
rnalwetbe Bune npod. lywana Tommrha 3a HauvoHanHo
KyNnTypHO [o6po’, Qopym 4 (1991): 8, y farbem TekcTy
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Mep yuecTaAre AeBacrayuje ypbaHor Tkusa be-
orpaaa 1 obeAaexje KOHTMHYaAHe Aerpasauyje
BPEAHOCTM Halller KyATypHOr HacAeba.

Ayman C. Tomuh (1875-1947) 610 je mpo-
¢dbecop MexaHUUKe TeXHOAOTrUje Ha TeXHMYKOM
¢dakyarery YumuBepsurera y Beorpaay. 3Hamwe
CTEYEHO Ha CTyAMjaMa TeXHMKe y OEArMjcKOM
rpaay [aHy npeHeo je y CpIICKYy CPEAMHY U OCHO-
Bao 3aBOA 3a MCIUTMBaWe MaTepujara Ha Te-
xH1YKOoM ¢akyareTy. Kao excriepT y 0Boj 0b6aa-
cty, 1921. ropMHe MOCTAO je BaHpeAHU Mpode-
cop beorpaackor yHusepsuteta. Ilpe Ilpsor
CBETCKOT para OMO je aHraKOBaH OpA CTpaHe
MuHuCcTapCcTBa HapOAHE IMpUBpEAe, a HAKOH
para je papro 3a  MUHUCTapCTBO TPrOBMHE U
MHAYCTpUje 1 MuHMcTapcTBo duHaHcuja.”

ITpodecop Tomuh je ocHoBao AnyuHu HOHA
u3 Kora je, mocpepctBoM Kayba apxurekara,
AOAEMSVBAHA Harpapa ayropy Hajaemule ¢aca-
Ae y Beorpaay, ¢ nunsem adpupmucamwa CpICKUX
apxuTeKara M IMpUOAMIKaBarba jyrOCAOBEHCKE

(hyphesuh,,Mpornawetse sune”).

2 Bnapumup b. Wonaja v Agena C. Marauh, MHxersepu y
Kreaxxectusy/KpareesuHu Cpbuju og 1834. ioguHe go 3a-
spweltika [lpeor cgettickol patua (beorpap: 3ajegHnua
TeXHUUKKX dakynTeTa YHuBep3uTteTa y beorpaay, My-
3€j Hayke W TexHuKe 1 Jlona MHCTUTYT, 1994), 105.
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MpPEeCTOHMIIe eBPOIICKMM MeTpomoAaMa. Tume
je yuMmeH TOKYIIaj AQ Ce MICTaKHy HalpepHe
1 eCTETCKU BpeAHe TPaAUTesCKe MAEje U Ad ce
CTBOPMU TaKMUYAPCKM AyX Mebhy HeMMapuma, us
Kojer 61 mpowmsamao yHamnpebewe rpapuren-
cke Kyatype beorpapa. Ayman Tomuh je 6mo
Ayroropuinmy npeacepHnk Cekuuje ,,beorpap”
Kayba apxurekara, OCHOBaHOI IpU YApYXKe-
Y jYTOCAOBEHCKMX MHXXeHepa M apXMTeKara.
Okynmajyhu caMo MHXewepe apXUTEKTYpe,
Kay6 apxmrexaTa MMao je 3aAaTaK Aa eMaH-
LuIyje, npeseHTyje u y Aoomahoj rpaputemsckoj
CPEAVIHM TIO3UTUMBHO AMdepeHLpa IIKOAOBa-
He apXuTeKTe. YCTaHOBMmaBajyhm Harpaay 3a
Hajaerry dacaay, npodecop Tomuh je uaano-
BrMa Kayba apxurexara mpemyctuo oapebu-
Bambe KOMMCHje 3a IPUIpeMy PeAAOora Aaype-
aTa, Koju je 61o opobpaBaH Ha cepaHuuy Kayoa.?
Harpaaa 3a Hajaemnury ¢pacapy AoAesMBaHa je 3a
OCTBapemwa MOAUTHYTA Y Iepuopy usmebhy 1926.
1 1939. ropuHe, y CKAaAy ca TOCeOHMM ITPABUA-
HUKOM, KOju je AooHeo op00p Kayba apxurexa-
ta.! ,IIpema npaBuanma Kayba apxurexara aa
Ha NMPBOM MeCTY MOTIIOMa)ke U HeTyje U3BOPHO
CTBapamwe, IpeMa CaBpEMEHOM AYXy U IOTpe-
6ama rpabeBunapcrra...”> To je moapasymeBa-
AO OCYAY CAETIOT KONMpamwa CTPAaHUX y30pa U
MIPEAAOKAKA, IIAOAOHCKMX U HECTPYYHMX pa-
A0Ba HekBaAM(dUKOBaHUX rpaputema. ,Lnm je
Aa Ce AaAe HallMM TPaApOBMMa OTMCAK AyXa U
cTBapaaauke Mohu Haurer Hapopa, unme he ce
MOpeA OCTAAOTa OCBEAOUYUTH MOCTOjarbe Halle
crelipMYHO jy)KHOCAOBEHCKe KyAaType. C 06-
3MpOM Ha rope mnomeHytu uus Kayb je mpu
AOAeMdVBalbY Harpapa ysuMao yTAaBHOM Y 00-

3 bpanucnas Kojuh, JpywiigeHu ycnosu pazsullika ap-
XutliekoHcKe clupyke y beoipagy 1920-1940. loguHe
(beorpaa: CAHY, 1979), 58.

4 Ibid, 69, 88.

5 Ibid, 89.

6 Ibid.

7 Ibid, 88.

8 ,KomyHanHe BecTv un Genelike: Harpage no KOHKypcCy

3a Tpu Hajbosbe dacane y beorpaay’, bOH 9 (1935),8,y
Jarbem TekcTy (,KomyHanHe sectn”).

9 ,Koja off MpecTOHWuKMX 3rpafja Ca3naaHux 3a no-
cnefrbe TPM roAvHe rma Hajnenwy eacaay?’, [loautiu-
Kka, 4.2.1939; ,Hajnenwe dacane HoBux Georpanckmx

31p caMo oHe dacaae y Kojuma Cy MpojeKTaHTI
MOKa3MBaAW TeXIbY CAMOCTAAHOI CTBapama Yy
HarpeA HaBEAEHOM AYXY:‘

Yaanosu Kayba pobujasu cy mucMenu mo-
3B AQ Ce TaKMMYe 32 Harpaay U momansy ¢o-
torpaduje cBojux rpabeBuHa, aAum ce HuUcy
PEBHOCHO opa3mBaal. Ha mpBoM KOHKypcy, 3a
nepuoa oA 1926. oo 1930. ropvHe, yuecTBOBa-
AQ je cBera HEKOAMLIVIHA YAQHOBA, OA KOjUX CY
HeKM C TpaBOM CMaTpaHM HajUCTAKHYTUjUM
rpaAMTesMMA Ha TaAQIIbOj O€0rpaaCKoj apXu-
TEKTOHCKOj cueHn: Muaytun Bopucasmesuh,
Csetomup Aasuh, Bpanucaas Kojuh, Aparo-
mup Tapuh, Aumurpuje Aexko, Muaan 3a0Ko-
Brh, Muaan Muuuh.” Ynpasa Kay6a je xpu-
THUKOBAaAd OBAKBY HE3aMHTEPECOBAHOCT U CTO-
ra cy yseray o03up 1 oCTBapeba IIpojeKTaHaTa
KOju HUCY YYeCTBOBAAM Ha KOHKYPCY, Ia 4aK
U OHMX Koju HuCy 6uan yaaHoBu Kayba. Tako
cy ce Meby HarpabeHnMa Ha IPBOM KOHKYPCY,
ocum bpanncaaBa Kojuha n Aparomupa Ta-
auha, Hamau Aparuina BpamioBan 1 AAekcaH-
Aap Aepoxo. OBy Harpaay cy Takohe Aoo6uau Ap
MuayTtus bopucaBmesuh, Muaaaus I[psesuh,
Bpanucaas Kojuh,® tum CaBkoBuh-VBauuh,
Muaungoje TpuukoBuh, Aeonup Makiuejes.’

Ilerap u Bpanxko Kpctuh npenosHaru cy
kao Bopehu crBapaoum meby cprckum apxu-
TeKTMMa u3Meby ABa cBercka para.’ Vako cy
y TPECTOHMNYKO] CPEAVHU peaAu30BaAU BUIIE
3HavajHux objexkara, Kpcruhu Hucy 6mau po-
OuTHULM OBe TpecTWwKHe Harpaae. To, meby-
TUM, HUje OMAO TIPECYAHO Kapa MM je AyiiaH
Tommh moBepuo mpojekTOBal€e CBOje BUAE.
IbUX0BO aHra’koBame CBEAOUM O TOME Aa je

Kyha HarpabeHe cy Harpamama Knyba apxutekaTta’,
Bpeme, 4.2.1939.

10 Zoran Manevi¢, ,Nasi neimari 5" Izgradnja 11 (1980):
41-48; 3opaH MaHesuh, Besiuka Halpaga apxullek-
type. CBecka 3, bpaha Kpctiuh (beorpan: CAC v [1AB,
1983), y pamwem Tekcty (MaHeswh, bpaha Kpctuh);
MapwuHa Hyphesuh, Apxultiekttiu [lettiap u bparko
Kpctiuh (beorpap: P333CK 1 My3ej HayKe 1 TexHuike,
1996), y narsem Tekcty (hypheswin, Apxuiliekiiu); 30-
paH Maresuh, ,Kpctuh bpaha’, y JlekcukoH Heumapa,
yp. 3opaH MaHesuh (Beorpap: lpaheBMHCKa KhWra,
2008), 386-392, y narbem Tekcty (Manesuh, ,Kpctvh
Bpaha”).
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Cnwvika 1. ApxutekTy MeTap v bpaHko Kpctuh
Figure 1 Architects Petar and Branko Krsti¢

npodecop Tomuh Bucoko uenno pap Iletpa u
Bbpanka Kpcrtuha. VI nopea Tora, cBoj AMYHU
n3bop Huje Hametao Kayby apxurekara, Koju
je AOAesUBA0O IOMEHYTY Harpaay. HakoH ycrme-
Xa Koju cy AoxuBeAau 1929. ropuHe, mpojex-
Tyjyhu nIpBo 0A CBOjUX OCTBapema Ha AeAulbY,
BUAY apBoKaTa Muanhesuha Ha Apyrom kpajy
Yxnuxe yaue," Kpctuhu cy y jaBHocTn 6uan

11 NAB, TO-O XIX-38-1929; ,beorpaacke cnuke’, Bpeme,
5.6.1930; Hypheswuh, Apxulliekiiu, 29-30; JburbaHa
Munetrh-Abpamosuh, Apxulliekllypa pe3ugeHuuja
u 8una beoipaga 1830-2000 (beorpan: Kapuh ¢GoH-
pauvja, 2002), 202-205, y parbem TekcTy (Munetuh-
Abpamoswih, Apxullieklypa pe3ugeHyuja).

12 hypa bajanosuh, Ka ctapom cprickom ctuny’, bOH 12
(1932): 767; ,Apyra nznoxba momepHe apxuTeKkType”,
Monutiuka, 20.2.1933, y narem TekcTy (,Jpyra nanox-
6a MofiepHe apxmntekType”); Manesuh, bpaha Kpctiuh;
hyphesuh, Mpornawerse sune’, 8; Hyphesnh, Apxu-
tweku, 33, 67, Munetuh-Abpamosuh, Apxulliexkily-
pa pe3ugeHyuja, 206; Ljiliana Blagojevi¢, Modernism
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nprMeheHy Ha M3A0XKOM MOAEPHE apXMUTEKTY-
pe, M3AaramweM IpojeKTa HoBousrpabeHe Buae
npodecopa Tomuha (ca. 1).

Buaa npodecopa Aymana Tommha npojek-
TOBaHa je u mopurHyta 1930-1931. ropune,
y PymyHckoj yanum 16 (paHac Yxmuka 8).13
CasupaHa je Ha uMamwy Koje je AymaH Tomuh
Kymuo 1929. ropute y 6ansunu Tomumpepcke
3Be3pe.'* Peaar30BaHOj Bep3uju IpeTXOAUAAR je
IIpBa BapMjaHTa IPOjeKTa, Koja ce Pa3AUKOBa-
AQ BUIILIE 10 MAEjHOM pelerby dacape Hero 1o
OAHOCMMA BOAYME€Ha U YHYyTpallllbeM pacIo-
peAy. YAas ¥ IIpUAa3HO CTEIEHMIITe, U3BeAe-
HU MOHYMEHTAAHO, y TPBOOWTHOM IIPOjeKTY
OMAM Cy UCTaKHYTU TPEMOM AO KOT'a je BOAMAO
ABOCTpPaHO yraoHo cremneHuiTe. Ilopea mpo-
30pa Ipu3eMda, Y HUBOY yAas3a, IPAAUTESY CY
MPEABUAEAY AEKOPAaTUBHU pemed y MaHUPY
paomahe perieniuje ap Aexoa, a Ty KOHLIETLMjY
AOITyaBaAa je LMKIAK IIapa Ha Mpo3opuMma
CBeTAApHMKa CTeleHMIIHe BepTuKase.”> AecHo
0/ apXUTPABHO IIPOjeKTOBAHOI TPOAEAHOT YAa-
32, aQPXUTEKTU Cy MAEjHO YKOMIIOHOBAAM CAO-
6opHOCTOjehy ckyAnTypy (cA. 2).

/1 npBOOMTHA 1 KacHUja, U3BEAEHA BapyjaH-
Ta BUAE OAPa)KaBaAe Cy M Y BEAVKOj MepU IIpo-
MoBucaAe ,MopaepHU cTUA”. Kaaa ce ,MopaepHU
CTUA" TI0jaBMO Ha CLIEHM, CAAB/SEH Ka0 HOBMHA
n nprxsaheH op Buimx caojeBa, 6110 je KOHTpO-
AMICaH MexaHusMuma moae. Buae n kyhe 6ora-
TUX TTIOCTAA€ Cy AOKasU MaTepujaAHe KYATYDe,
OAHOCHO CaBpeMeHe apXUTEKTYpe, M OAUYEHe
AQyTOHOMHE yMETHUYKe IIpaKce, AUIIEHE MOAU-
TUYKOT U COLIMjaAHOT caapKaja.’® Ap aexo (Art
deco) je OTKAOHMO M3BECHY XepPMETUYHOCT aIl-

in Serbia: the elusive margins of Belgrade architecture
1919-1941 (Cambridge, Mass. and London, MIT Press,
2003.), 148, y namwem TekcTy (Blagojevi¢, Modernism
in Serbia); Slobodan — Gisa Bogunovi¢, Arhitektonska
enciklopedija Beograda XIX i XX veka. Knjiga Il, Arhitekti
(Beograd: Beogradska knjiga, 2005), 887-888; Mare-
suh,, Kpctnh bpaha’, 388-389.

13 WIAB, TO-® 26-22-30;,Cnncak ogobpeHnx nnaHoBsa 3u-
narba of 12.8. 00 26. 11.1930% bOH 23-24 (1930).

14 333CKIb (CK-287).

15 TpBOOUTHM NpojekaT Hana3wu ce y VIAB, TI-O 26-22-30.

16 Blagojevi¢, Modernism in Serbia, 142.
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Cnuka 2. [peobuTHK NpojekaT dacage sine AyuiaHa Tomvina (MADB)
Figure 2 Original project for the fagade of Dusan Tomic's villa (HAB)

cTpakTHOCTM MOoAepHUaMa u 'y Cpbouju, Koja je
01Aa AAAEKO Matbe pa3BLjeHa HETO CPEAVHE 13
KOjUX Cy AOA@3MAe IpapuTesCKe MHCIMpaLvje
" MA€aAM, CTBOPUO je MOTYhHOCT mpuxBaramwa
caBpeMeHe apxuTekType. To je moceOHO uspa-
JKEHO aKo Ce MMajy y BHAY aBaHTapAHe raeje
€BPOIICKOT MOAEPHOT TI'DaAUTesCTBA, Koje Cy
yMeKiaHe AeKopaTuBHouhy ap aekoa. Hamm
VHBECTUTOPU Cy 3aXTeBaAl IyHY, borary, pe-
Mpe3eHTATUBHY U AYKCY3HY apXWUTEKTypy, a
YMETHUYKM M3pa3 je TPAKeH Y 3aHATCKO] Be-
IITVHY U3BEAEHNX YKpaca, 0Aabupy Marepuja-

17 O ap [eKoy y CPhcKoj apxuMTeKTypu BuaeTw: Zoran
Manevic¢, ,Art Deco and National Art Tendencies in
Serbian Architecture’, The Journal of Decorative and

AQ M CEH3ALMOHAAU3MY AEKOPATUBHUX U apXM-
TEKTOHCKUX (opMu. Ap AEKO UM je IOHYAMO
CTIOj apXUTEKType U HpUMelbeHe YMETHOCTH,
cnoj rpabeBune, ckyanType u 6oje. CrBopuo
je 0CHOBY 3a mpouBaT dacapHe CKYAITYpe, [0-
ceOHO pemeda, KOji CY, KA0 UCKAYUYUBO YMET-
HUYKe TBOPEBMHe, OMAM MPBU KOPAK YCTYIKA
CPIICKMX MOAEPHMX apXMTEKaTa 3aXTeBMMa Ha-
pyuroua (ca. 3)."

Cya jaBHOCTM O TeK usrpabeHoj BuAuM mpe-
HeAaa je [loaumiuka Kpajem ¢debOpyapa 1933.
TOAMHE, Y TEKCTY 0 Apyioj usrombu mogepHe

Propaganda Arts 17 (1990): 70-76; Muogapar JoBaHo-
Buh, , DpaHLuycKkn apxutekT Ekcnep u,ap aeko”y beo-
rpagy’, Hacnehe lll (2001): 67-82.
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Cnuka 3. M3BeaeHn npojekat dacane sune [ywara Tommha*
Figure 3 Final project for the facade of Dusan Tomic’s villa

apxuiiexiiype: ,bpaha r.r. Kpcruhu nsuman
Cy Ha M3A0XKOY ca cHuMuMMa Beh 3aBpiueHux
rpabeBuHa. Buaa npodecopa Tomuha y Pymys-
CKOj YAMILIY, KOjy CY OHM U3B€AU, IPMBYKAAQ je U
Ha M3AO0XKOM, Kao, YOCTAAOM U y TIPUPOAY, Be-
AVIKY TTQXKIby oyOUTESa MOAEPHE ADXUTEKTYDE,
jep je cBaKako jeAHa OA HajyCIIeAUjUX MambUX
rpabeBuHa y Beorpapy“.'®

O NpBOOMTHOM M3TA€AY BUAE CBEAOYE OPU-
rrHaAHe Qororpaduje cauyBaHe y 3a0CTaB-
wtuHY apxutekre bpanka Kpcruha. Ha ocHo-
BY BUX MOXXE Cé CYAUTU O HbeHOj apXUTEKTOH-

CKOj KOHLIEMLIWjM, O YMETHUYKUM MAejama ¢do-
KyCHpaHUM Ha 0OAMKoBamwe popme objexta u
Aetame dacapHe Aexopauuje. Vsraea dacaae
OKpeHyTe Ka OaiTy M IOAALU O eHTepujepy
HUCY TMo3HaTU. HempucrymayHocT objekta u
IETOBO AQHAIllIbe CTame yKasyjy Ha HEOIXOA-
HOCT IIPaBOBPEMEHOI CaulibaBaiba AeTamHE
AOKYMeHTaLuje, Koja 01 capprkara CBe MOAAT-
Ke HEeOIIXOAHE 3a IOTEHLMjaAHY PEeKOHCTPYK-
uujy. ToKOM meHe M3pape, HAAAEKHE CAYXKOe
6u Tpebaro eHTepujep HOTOTEUKU AQ OOpaAe.
CHuMameM eHTepyjepa, Kao M yCTaHOBMABa-

* Cnmke 3-8 113 330CTaBLUTUHE apxwvTekata [1etpa 1 bpaHka KpcTviha, Ha vyBarby kog Bojucnase KpcTvh

18 ,[pyra n3noxba mofepHe apxutekType”.
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Cnuka 4. Buna [lywaxa Tomvina no 3aBpuieTky pafoBa
Figure 4 Dusan Tomic’s villa after the construction was
completed

IbeM HEroBOI MPBOOUTHOI M3IA€AQ U €BeH-
TYaAHUX OACTYIama YYMIEHUX Y TIepUOAY
0A HaCTaHKa AO eBMAeHLje, 610 61 CTBOpeH
HEOIIXOAQH TIPEAYCAOB 33 MOTIYHUjy 3AIUTUTY
Haurer ymeTHuukor Hacaeba. TakBa AOKyMeH-
TalMja, a T0CeOHO BeHa AOCTYITHOCT UCTPaXKU-
Bauuma, omoryhuaa Ou aAeKBaTHMjy IIpe3eHTa-
LuMjy, IONyAapu3aLyjy M NpesepBalyjy BeoMa
YIPOXXEHUX A€Ad €HTEPMjePCKOr 0OAMKOBamba,
prMereHe U AMKOBHe yMeTHOCTH (cA. 4 1 5).

Y eHTepujepy BuAe MOpao je OUTU IpU-
MeweH 3a Kpcrtuhe kapaxTepucTtuyaH ceeo-
OyXxBaTHM AM3ajH, 4eCTO IPOTKAH Npeduibe-
HUM €A€MEeHTMMA YMETHMYKOI OOAMKOBama
penpe3eHTaTMBHUX MPOCTOpUja, KAMMHA, CTe-
TMEeHMINTA, KYIATHAA U AD. JeAQH AeTas Ha ca- Figure 5 Dusan Tomic's villa after the construction was
yyBaHUM ¢oTorpadujama, HaCTaAUM IO 3aBp- completed

Cnvka 5. Buna [lywana Tomria no 3aBpLieTky paosa
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IIeTKY papOBa Ha BUAM, TOBOPU O HACTOjamy
apxuTekTe U Bajapa bpanka Kpcrtmha aa Ha
CBOjUM OCTBapemMMa AOCETHe CYNTUAHU AYK-
Cy3 Y AEKOPaTMBHOj 00paAr. Y IUTamY je yaas,
MIPOjeKTOBAH Yy BUAY apKaAe, MOAEPHUCTUUKE,
HeopHaMeHTHCaHe poduAaLuje, Koju Cy Kpa-
CUAQ YMETHMYKM u3pe3bapena Bpara.'’

O noceOHOj MaXkby KOjy Cy apXUTEKTH I10-
KAOHUAM YAQ3Y Y Pe3UAEHLINjY CBEAOYN U BUILE
¢doTorpaduja Kojuma je AOKYMEHTOBAH U3 pa-
3AMYNTHUX YTAOBa. [IpenosHajy ce pemedu Koju
Cy GAQHKMPAAU HEroBa ABa CPEAMIIbA KPUAQ,
IIOCTaBMAEHU Ha ABa ycKa AoBpatHuka. O6Au-
KOBalbe yAa3a, KOju je y cpIcKoj MehyparHoj
apXUTEKTYPU YECTO OMO HOCHAAL] CTHUAQ, U
3a Kpcruhe je 6ma0 mome AMKOBHMX UHBEH-
uuja.”® TIoAyKpy)XHU OKBUP MAacCUBHUX 4eTBO-
POKPMAHMX yA@3HUX BpaTa U3BEAEH je, cyaehu
no d¢ororpaduju, y KOMOMHALMjX ApPBEHOT
paMma, CTaKAa U MeTaAa, ca paAMjaAHO M3Beae-
HOM LMKIaK mapoM. OBa 1apa, Koja acouupa
Ha 3pake CyHLa, 0MAa je MOIyAapHU MOTUB ap
AeKkoa. ABa IleHTpaAHa ITaHOA yAAa3HMX BpaTa
¢dbaaHKMpaHa Cy ca ABe IIOAYKOAOHETE Y ApBe-
Ty, Ha KOj/IMa Ce HaAa3M IO IeT u3pe3bapeHnx
¢durypa, HajBepoBaTHyje akToBa. CTaKAeHY Ma-
HeAU BpaTa OMAU Cy TOAE/SEHY HA YCKE XOPU-
30HTaAHe Tpake. VI3yseTHO ocTBapeme Haile
npuMereHe yMeTHOCTU u3sMehy ABa cBeTcka
para M CpICKe pelielliyje CTUAA ap AeKO, Bpa-
Ta pesuaeHuyje AymaHa Tomuha, unje je pe-
36apuje nsseo bpanko Kpctuh, 6uaa cy mpea-
MeT AUBMdEma 0pabpaHux mnocermaana. OHa
Cy AQHAC YKAOMEHA U HEeM3BEeCHO je Ad AU CY
yomuuTe cauyyBaHa. Pe3bapuje Ha yaasy 3rpape
Kojy cy 1928. ropune Kpctuhu npojexroBaan y
BaajkoBrheBoj yauum* BepoBaTHO Cy aHaAOr-
He pellewy NprMeweHoM Ha Buau Aymana To-
muha (ca. 6 1 7).

Ha oBom o0jexTy, koju y omycy Ilerpa n
bpanka Kpcruha mnpeacraBma HajcHaXHUjU

19 O pa3Bojy NpUMEHEHVIX YMETHOCTH, HMXOBO] YN03M U
MecCTy y MehypaTHOj apxuTekTypu beorpaga suaeTu:
Bojana Popovi¢, Primenjena umetnost i Beograd 1918—
1941 (Beograd: Muzej primenjene umetnosti, 2011).

20 O 3Hauvajy KOju Cy CpnCKM rpagntesbi npvaaBanm
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Cnvika 6. Yna3 CHUMIbEH U3 eHTepurjepa Bune
[ywana Tomnha
Figure 6 Entrance as seen from the interior of
Dusan Tomic's villa

M3pa3 MOAEPHE apXMUTEKType, OCTBapeHe Cy
4lCTe HeOpHaMeHTMCaHe dacajse jacHUX LpTa
n obpuca. Marepujaausanuja OKBUpa Mpo30-
pa u Bparta ucKkopuiheHa je Kao AeKOpaTUBHU
MOTHB, ca uieMOpaHaMa CHa)KHO MCTaKHYTUM
Ha HeyTpaAHOj dacapHOj mosapuHu. [lepBasy,
MOABAAKE, AYK YAa3a, BEPTUKAAHE VM XOPU30H-

ynasHWMm BpaTtuMa BuaeTu: bpaHucnas MapuHKo-
BuN, ,Yna3Ha Bpata y caspemeHoj apxutekTypun’, Y13
(1937):90-91.

21 WAB, TO-O 13-47-28; Hyphesuh, Apxulliektiu, 27, 28,
66.



O APXUTEKTYPU BUAE ITPO®ECOPA AYITAHA TOMIRA HA AEAVDY

Cnuka 7. Yna3 y suny [lywaxa Tommrha

Figure 7 Entrance to Dugan Tomic¢’s villa

TaAHe 0OpAype OMAU CY AOAQTHO IOTEHLMPaHU
CBETAMjUM TOHOM Y OAHOCY Ha OCHOBHY 00jy
MOAAOTe.

»APXUTEKTOHCKA Adycka rpabeBrHe KOMIIO-
HOBaHa je 0A YPaBHOTEKEHUX aCUMeTPUYHUX
A€AOBa 4Mje OPraHCKO jeAUHCTBO UCTUYE OPU-
TMHAAHOCT pellleba. YMeCTO HarAamleHe XOpu-
30HTaAe Koja je 61Aa OMUDEHN MOTUB CPIICKUX
MOAEPHNCTA, BEIITO je U3BEAEHO IPOKMMambe
XOPU3OHTAAHMX M BEPTUKAAHUX BOAYMEHa.
VYIIpaBo TOM apTUKYAQLIjOM XOPU30OHTAAHUX U
BEPTMKAAHMX €A€MeHaTa y3 )XUB PUTaM yCIIO-
cTaBmeH uaMeby oTBopa M MoBpIuMHA, OCTBa-
peH je ocehaj AuHaMuKe y opranusauuju ¢aca-
AL“2

22 Thyphesuh,,MNpornawerse Bune’, 8.

Buaa ,BykocaBa“ ce cacrojasa oa cyrepe-
Ha, NpM3eMMda U CIIpaTa, IOBE3aHMX YHyTpa-
IIIBVM 3MAQHUM CTENEHUIITEM, Koje je Ha da-
CaAHOM QPOHTY OMAO MCTAKHYTO HAACTUYHO
obOpabenum cBetaapHukom. Kpcruhm cy ce y
KOMIIOHOBAkY BMA€ IPUAPSKABAAU jeAHOCTaB-
He reoMeTpUjCKe CXeMe, Koja je 3ampaBo O1Aa
YCIIEIIHO MOAEPHMUCTUYKO pellebe CA0DO0A-
HOT TIA@HA. Y OCHOBM IapTepa IPeNno3Hajy ce
ABa TpPEKAOI/MdEHA IPAaBOYraoOHMKA. Y INPBOM
CY CMEILTEHY yAa3, XOA, CTETIEHUILTE, KyX/iba
U OCTaBa, a Y APYTOM peIlpe3eHTaTUBHEe Mpo-
cTopuje — Tphe3apuja, CaAoH 1M KabuHet. Ha
Crpaty je 61O NpUBAaTHU A€O pe3MAeHLuje, a
y CyTepeHy NoMohHe IpOCTOpuje HaMereHe
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CBaKOAHEBHUM NOTpebaMa cTaHapa. Pacrmope
MpOCTOpYja U OpujeHTauuja oTBopa omoryha-
BaAU Cy MaKCUMaAHM KOM}OP 1 OCBETHEHOCT.
OBakBMM apaH)XMaHOM OCHOBE jaCHO Cy OA-
BOjeHM TpPUBATHU M TOAYjaBHU, peIlpe3eHTa-
TUBHU AeO0 BuAe. MoaepHa KOHILeMIMja Oraeaa
Ce y BEAMKOM OpOjy paBHO Ce4eHMX Tepaca,
KojuMa je crambeHu MPOCTOp 610 OTBOpPEH U
MPEeKO KOjUX je KOPeCIIOHAMPAO €2 OKOAMHOM 1
BpTOM (CA. 8).

M3 Tpnesapuje 1 caAoHa M3AA3MAO Ce Ha
IIPOCTpaHy Tepacy, ca Koje ce orpabeHum cre-
HeHMIITeM MOrAo cuhn y BpT n3a Buae. OBakBa
MA€ja 4eCTO je OCTBApMBaHA HAa pe3rAeHLjaMa
Ha Cemaky 1 Aeauiby, TA€ je IPUPOAHU HAruo
TepeHa YCAOBAABAO TakBa pemlera. OTBope-
HOCT Ka 0aIlTy, CKAOKEHOj 0A TTOTAEAQ Ca YAU-
1ie, CTBapaAa je mpujaTaH aMOMjEeHT y KOMe ce
eHTepujep MpeTarnao y BPT, a perpe3eHTaTUBHI
npocTop ce mupuo. Mamwa Tepaca ca 3ace6-
HUM CTeIleHUIITEeM ITPOjeKTOBaHa je Ha OOYHO]
CTPaHU BUAe, UCIIPeA KyXUibe U OCTaBe, U CAY-
JKMAQ je 32 IIPOAA3 IOCAYTe, a MICTOBPEMEHO je
OBUM IpocTopujama obeszbebuBasa cBeTao u
Ba3AyX, cripeuyaBajyhu IpoAOp KyXubCKUX MU-
pucay pesvaeHLjaAHM Aeo. VI3Hap Kyxume ce
HaAasMAa KpOBHa Tepaca, TIoBe3aHa ca cobama.
Cnapaha co6a 61aa je M3HaA yAasa y BUAY, I1a je
Ty IIOCTaB/>€H Mamby 0aAKOH, KPO3 UujU je de-
TBOPOKPMAHM MPO30P CBETAO IPOAMPAAO AY-
0OKO Y YHYTPALIHOCT.

CTpyKTypa BMA€ MCKa3aHa je HeHUM Ipa-
BMAHO OOAMKOBAHMM BOAYMEHMMA U HUXOBUM
MebycobHumM opHocuma. OHa y HOTIYHOCTU
CAeAV TIpaBOYraoHy (opMy acUMeTpUYHOT
putMma, uctyuyyhu npaBe AuMHUje TOTEHLMPAHE
b6opaypamMa paBHUX KPOBHUX Tepaca, CTpexa
HaA YAQ30M U CYNEPIIOHMPAHUM OaAKOHOM,
CTeMeHMIIHE BepTUKaAe Ca CerMEeHTMPAHOM
MIPO30PCKOM TPAaKOM. KOHTpamyHKT OCHOBHOT
KyOyca BlA€e U CTeIleHUIIIHe BePTUKaA€e HarAa-
11aBa MPOCTOPHY Pa3AOMAEHOCT, KA0 U OAHO-
ce TIYHOT M Mpa3HOor, KOj/ Cy T0jayaHM PaBHO

23 [lywaH JosaHoBswuh je 610 jeaaH oA HaWMX HajTaneHTo-
BaHWjKX Bajapa y nepuody namehy fBa cBeTCKa paTa. Y
Beorpap je aoHeo yTtuuaje GupeHue v Mapwsa. 3opaH
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Cnuka 8. OcHoBa npuvsemsba Bine [ylwaHa Tomrha
Figure 8 Plan of the ground floor of Dusan Tomi¢'s villa

CcedeHUM MBMIAMa M KpOBHMM Tepacama. Kao
CMeAM KOHTPAaCT IIPaBOYraoHOj cxeMu oOje-
KTa, UCIIPeA KOI'a je M3BeAEH IIPUCTYII ca base-
HOM, KOMIIOHOBAH Y jaCHOj reOMeTpHju MpaBor
yrAa, UICTUYe ce IIOAYKPY>KHa ¢popMma yaasa. [To
MIPOjeKTy apXuTeKara, OpeA yAasa je Tpebaro
Aa OyAe IoCTaBdeHa CKYANITYPA, Koja 01 HarAa-
[I1aBaAa aCHMETPUYHOCT BODEHy MmapapurmMom
mopepHocTu. bpanko Kpcruh, o6pasoBan kao
Bajap Yy yYMETHMUYKOM aTemey AymiaHa JoBa-
Houha Hykuna,” najuemrhe je y cBoja apxu-
TEeKTOHCKA OCTBapera MHTEePIIOAMPAO BajapcKa
AeAa y BUAY pemeda MAM IyHe TIAACTUKE, Koja
Cy HarAalraBaAa MOTMBE ap AeKOa U HeroBy
TEXIbY Ka MOACPHOM AYKCy3y. Ilpea yaasom y

Mapkyw, ,[dywaH JosaHosuh hHykuH', Leno 6 (1964):
944-951; Munanka Toguh,, Qywax JoaHosuh HykuH’,
3HM XV-2 (1994): 221-230.
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BuAy, Kpctuh je mpeaBuaAeo cKyAnrTypaasy rpy-
ny — Gurypy y Apanepuju ca ABa Iica, Koja ou ce
OrAeAaAa y TIAUTKOM OaseHy.

Ha paBHO ceueHOM YVrAy, A€BO 0p yAasa,
IPBOOUTHO je OMO TOCTaBdeH HATmuC ,Buaa
Byxocapa“ Ha HajBuuioj Tauku objexra, Tj. Ha
BpPXY CTelleHMIIHe BepTUKaAe, YeTUPU MaAa
npoduancaHa Ap>kadya HOCHAA Cy KOIve 32 3a-
craBy. To cy 6MAM caMO HEKM OA CaBpeMEHMX
eAeMeHaTa MpUMeleHNX Ha BuUAM mpodecopa
Aymana Tomuha. [TomennMo u MopepHU yrao-
HII TIPO30P A€BO 0A yAa3a, nomohy xora je 610
OCBeTHeH KabuHeT y npuseMay. TakBu Ipo3o-
pu, Koju ce Mory Hahy KopA HajuCTaKHYTUjUX
CPIICKMX MOAEpHUCTa, 00e36ehuBaau cy yrao-
HO OCBeT/heme CODE, YMME je TPOAYKEHO TPO-
AMpalbe AHEBHOT CBeTAQ y rmpoctopujy. Haraa-
1IeH OKBYP OBOT ITpo3opa noaceha aa je werosa
byHK1IMja, OCUM IpPaKTHUYHeE, OMAQ U AMKOBHA.
AVKOBHOCT U AEKOPaTUBHOCT KapaKTEPUCTHUKE
Cy CPIICKE MOAEPHE apXUTEKType, Ila OCTBa-
pewa nonyT BuAe npodecopa Tomuha Tpeba
TYMa4MuTH BUIIE KAO jeAQH BUA CPIICKE peLer-
Lyje ap AeKoa Hero Kao apXuTEKTYpy OAUCKY
MHTEPHALIOHAAHOM CTUAY MOAEpPHE apXUTeK-
Type U 1eTOBUM ,lIpounitheHNM" oCcTBapemuma.

Buaa Ayumrana Tomwmha je opayxom Baape
Penybarke CpOuje mporaaiieHa 3a KYATYPHO
A00p0.2* TaukoM 4eTHMpU OBe OAAYKe yTBpDhe-
He Cy Mepe 3allTuTe KaKo 01 ce 0UyBaAl HeH
OpUTMHAAAH M3TA€A, XOPM3OHTAaAHU U BEpPTU-
KaAHU TabapuT, KOHCTPYKTMBHU U AEKOPaTUB-
HU eAeMEHTH, Kao U OPUTMHAAHO yNOTpebme-
HU MaTepujaAu U QYHKLMOHAAHE KapaKTepu-
CTUKe. YCTAaHOBMDEHA je HEOIXOAHOCT aXKYPHOT
npahema crama 1 opp)KaBawka KOHCTPYKTUB-
HO-CTaTMYKOT CHUCTeMa, KPOBHOI ITOKPMBaya,
cBux (pacapa 1 eHTepUjepa, Kao U UCIIPAaBHOCTU
nHcTaranyja. OBUM oppepbama 3abpareHu
Cy AOTpaAma, Mperpaptba, HaAIpaAtba, 3aTBa-
parbe KpOBHe Tepace, IPOMeHa HaMeHe 00jeKTa
U mpomucaHu cy ypebemwe aABopuinTa, 0OHa-

24 (C[PC32,7.6.2001.

25 Mepe TexHWuke 3awTuTe nponucaHe cy Opnykom
objasrbeHom y: CMPC 32, 7.6.2001.

26 Buna je 3aBefieHa Ha KaTacTapckoj napuenn 6p. 20195
1y Bpeme npornatlersba 3a KynTypHo aobpo buna jey

B/oabe BereTallje, Kao U OAP>KaBame YAUUHE
orpape.”

Hakon cmptu Aymana Tommha 1947. ropu-
He, BMAQ ,BykocaBa“ je pocreaa y APYIITBEHO
BAaCcHMIITBO.”® HOBM BAACHUK je CBOjUM IIO-
CTYIL[MMA jaCHO MTOKa3a0 OAHOC IIpeMa 3aTeve-
HOM HacaeDhy. AeBacrauyja BUA€ HACTYIMAA je
Kapa cy, yrpkoc yckpaheHnm opobpemwuma, Ha
octBapemwy Ilerpa u Bpanka Kpcruha Hepas-
HO wusBplueHe rpaheBuHCcKe uHTepBeHLUje.”’
KpoBHe Tepace 1 0aAKOH Cy 3aTBOPEHU AO-
3ubuBamweM, UnMe je OACTpameHa MOryhHOCT
KOMYHMKaLje ca okpyxemweM. lllupoxu ue-
TBOPOKPUAHM IIPO30pP M3HAA YAa3a MPETBOPEH
je y ycka BpaTa, a IpOCTpaHa KpPOBHa Tepaca
Ha IIPBOM CIIPaTy IOCAY)XXMAQ je Ka0 OCHOBA 3a
U3rpaAmby HOBUX Ipoctopuja. Kyxumwa u ocra-
Ba Cy NpOIIMpPeHe MHKOPIIOpalKjoM HeKaAa-
mmwe 6o4yHe Tepace. OBMM MHTepBeHLMjaMa
U3ry0/mpeHo je paHuje M3pakeHO acMETPUYHO
pemerbe. KacHujuM npekupoM papoBa, OBO
CAQBHO NPEAPATHO TPAAUTEHSCKO OCTBapee,
KOje je MCTULIAHO y CKOPO CBMM IIperaeArma
CPIICKE MOAEDHE apXUTEKTYpe, M3AO0XKEHO je
yTuLajy atMocdepranja U AasoeM NPOMAAAMY
(ca. 9 m 10).

AeBactauujom Buae Aymana Tomuha mpe-
KpILEeH je 3aKOH 0 KYATYPHUM A0OpMMa, MCKa-
3aHO je HeNOLITOBame IpeMa YTAEAHOM Me-
LleHM U AOOpPOTBOPY CPIICKOI HeMMapCTBa,
HETIOBPATHO je YHMIITEHO peMEK-AEAO 3HaMe-
HUTHUX CPIICKUX apxurtekara. DoHA NCTOPUjCKU
VI YMETHUYKYM 3HAYajHUX A€AQ CPIICKOT IpaAu-
Te/»CTBA MOCTAO je jour Mawmy. HapaesxHe cay-
KOe 3auTHUTe CIIOMEHMYKOr HacAaeba, Koje cy
Ipero3HaAe BpepHoCT Buae AyuraHa Tomuha u
yKa3aAe Ha iy Kao Ha CIIOMEHMK CPIICKe KYATY-
pe M I'PaAuTe»CTBA, AY’KHE Cy Ad 3ayCTaBe Adme
MHTEpBeHLMje Ha 00jeKTy U Aa ra caHupajy. Pe-
nybauka Cpbuja, Koja OaUITMHUM OBO KYATYp-
HO AOOPO 1 KOja je 1beroB BAACHUK, Ha OCHOBY
nocrtojehe, MaKo HENOTITyHe AOKYMEHTALVje, ¥

ApyLITBEHOM BRacHMWTBY, 333CKIB (CK-287).

27 Bpeme neBacTaumje Huje 3abenexeHo, anu ce, cyaehu
no esvAeHUMj1 aytopa, To goroawno npe neta 2010.
rogunHe.
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Cnuka 10. Brna [ywara Tomurha, capatukbe Ctakbe
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Cnmka 9. Buna dywana Tomvha, capalurbe cTarse (aytop dotorpaduje: MunaH Mpocer)
Figure 9 Dusan Tomic’s villa (photo by Milan Prosen)

(ayTop doTorpaduje: MunaH MpoceH)
Figure 10 Dusan Tomic’s villa as it looks nowadays
(photo by Milan Prosen)

3aKOHCKOj je 00aBesy Aa ra BpaTu y IpBOOUTHO
cratbe. PEKOHCTPYKLMjOM, Ka0 U MOTEHLMjaA-
HUM OTBapameM 32 MyOAUKY U MCTPaKMBade,
BMAA ,BykocaBa“ he mohu pa cBepoun o Bpea-
HOCTUMa jeaHe MUHyAe eroxe. OOHOBa BuAe
Aymana Tomuha Tpeba pa Oyae y3op 3a 00HOBY
M PEKOHCTPYKLVjy YHUIITEHE OAIITHHE, Kao U
CHUCTeMa OIIILITUX BPEAHOCTH, Ylje Ce OMaAabe
[paTH YIOPEAO Ca AeBacTHparmeM CIOMEHMUKA

KyAType.

28 3axsarbyjem rocnohu Bojucnasu Kpctnh Ha yeuay y
APXUTEKTOHCKY LOKyMeHTauujy Metpa 1 bpaHka Kp-
ctvha.
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O APXUTEKTYPU BUAE ITPO®ECOPA AYITAHA TOMIRA HA AEAVDY

ON THE ARCHITECTURE OF PROFESSOR DUSAN TOMIC’S VILLA AT DEDINJE

SUMMARY

The remains of Villa Vukosava, the residence of Professor Dusan Tomi¢ and a heritage listed
object, can be seen at No. 8, Uzicka Street in Belgrade. Professor Dusan S. Tomic¢ (1875-1947) was
a professor of Mechanical Technology at the Technical Faculty of Belgrade University, a long-term
president of the Belgrade Section of Architects’ Club and an admirer of architecture remembered
for establishing a foundation for the prize to architects who designed the most beautiful facades
in Belgrade. The prize was established with the idea of highlighting progressive and aesthetically
valuable architectural ideas and inciting the spirit of competition among architects for the progress
and benefit of Belgrade. As an important work of the architects Petar and Branko Krsti¢, this villa
was proclaimed a national cultural heritage site in 2001. At the time when it was built (1930-1931),
this villa attracted attention of the general and professional audiences with its original concept. The
Krsti¢ brothers, who were among the leading architects in Serbia in the 20th century, frequently
presented the project for the villa and its photographs at exhibitions, considering it one of their
most important works. As a research subject in Serbian historiography, Professor Tomi¢’s villa
became a symbol of Belgrade’s rise in the period between the two world wars and was referred
to as a supreme work of Serbian Modern architecture. Subtly rendered decorative elements on
this building, especially those at the entrance doors, are a significant example of the adoption of
Art Deco in Belgrade and they are, therefore, important for the study of this style. Today, when
we dedicate this paper to Professor Tomic¢’s villa, it is yet another example of the increasingly
frequent devastation of Belgrade’s urban fabric and a sign of the continual degradation of the value
of our cultural heritage. It is the duty of the Republic of Serbia, as the inheritor and the owner of
this heritage site, to restore it to its original condition on the basis of the existing documentation,
no matter how incomplete it may be. The restoration of Dusan Tomic¢’s villa should serve as a
model example for the restoration and reconstruction of destroyed cultural heritage, as well as
for the rehabilitation of the general value system, whose decline has been simultaneous with the
devastation of cultural heritage.
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