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NANABUYUNHUIEBA KYHA HA KOIMMUTAPEBOJ rPAOVHNA -
FPAOUTE/bCKO OCTBAPEHE JAPOCJIABA NMPXAJNIA A
BJEKOCJIABA MYPLUELIA

ATICTPAKT: JeAMHCTBEH IAOA YCIIEIIHE Capape YeXOCAOBAYKMX U XPBAaTCKUX IPaAUTEMA Y
MebypatHoM beorpapy mpeacTaBma ImopoAMyHa Kyha ca aTeseoM MCTaKHYTOT jyTOCAOBEHCKOT
Bajapa Ilerpa ITasaBuumuuja (1887-1958), MOAMIHYTA HA 1HErOBOM MMamky y YAULM JeaeHe
RerkoBuh 6. Ta HeBeaMKa 1 HeynapmMBa jepAHOCTIpaTHA rpabeBrHa ycabeHa je 1929. ropuHe y Hu3
npuBaTHMX Kyha Koje yokBupyjy maau crambenu tpr KonurapeBy rpapuHy. YIpkoc HaHOCKHMA
HeCcTaOMAHUX BpeMeEHa, AO AQHAC Ce OAP)KaAa y IPBOOUTHOM aMOujeHTy. IbeHu ayTopu, capaaHULI
beorpaacke puaujase mpaiike apxXuTeKToHcKe ¢upMe ,Matuja baexa®, ¢y yemkn rpaheBuHCcKu
umKemwep Japocaas Ilpxaa u 3arpebauky apxutekT BjexocaaB Mypiuell, AOK je HVDKM IIPU3EMHU
aHeKC, [0 >KepY HapyunoLa, 1932. roaHe A03MAQ0 YeLKY apXUTeKT JaH AyboBu. Ayro HelpaBeAHO
3aHeMapuBaHa, Tpebaro O Aa 3ay3Me 3HauajHMje MeCTO y MCTOpUOrpadCKUM Npe3eHTaLyjaMa
0eorpaaCKor MoAepHU3Ma.
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PALLAVICINI'S HOME AT KOPITAREVA GRADINA: AN ARCHITECTURAL WORK
OF JAROSLAV PRCHAL AND VJEKOSLAV MURSEC

ABSTRACT: The family house with a studio that belonged to the renowned Yugoslav sculptor
Petar Pallavicini (1887-1958), built on his lot in No. 6 Jelene Cetkovi¢ Street, is a unique result
of successful collaboration between Czechoslovakian and Croatian architects in Belgrade in the
period between the two world wars. This small and inconspicuous two-level house was in 1929
inserted into a row of private houses delimiting the small residential square called Kopitareva
Gradina. Despite residues of unstable times, its original setting has been preserved. Its authors
were the Czech civil engineer Jaroslav Prchal and the Zagreb architect Vjekoslav Mursec, both
associates of the Belgrade office of the Prague-based Matéj Blecha Company, whereas the lower
single-story annex was constructed in accordance with the commissioner’s desire by the Czech
architect Jan Dubovy in 1932. This building, which has long been unjustifiably neglected, should be
given a more important place in historiographical presentations of Belgrade Modernism.
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Y mpocneputetHoM mepuoay usmeby aAa
CBeTCKa para, Kapa je jYyrOCAOBEHCKa IIpe-
CTOHMLIA 33 KPATKO BpeMe AeMorpadcku yTpo-
CTpy4YeHa Y OAHOCY Ha IIPEAPAaTHO paspo0me,
eHu nocrojehu u HoBoypebeHu pAeaoBu ymo-
TIYHaBaHU Cy 00jeKTVMa HajpasAMIUTHjUX Ha-
MeHa.! YpbaHu Au3ajH npomypeHor Beorpaaa,
ocuM MHOro0OpojHux pomahmx, oborartmam cy
M CTPaHU TPaAUTesM, HA TIPBOM MECTY PYCKMU
€MUTPAHTH, Kao U NPUIAAHULIA APYTMX HaLuja
— Yexocaosauy, Hemuu, @pannysy, Vraanja-
HU 1 bputanuu. Op npojekTaHara 13 3alaAHuX

1T O pemorpadcKoMm, APYLWTBEHOM U apPXUTEKTOHCKO-
ypbaHuUCTMUKOM  pa3Bojy  mehypatHor  beorpana
suaetn: Onueep MunHuh, ,Pa3Boj beorpaga 1 e-
roBa apxutekTypa m3mehy asa pata’, (M6 | (1954):
177-188;
8U pA3BUIIKA dapxullieklUoHcke cllipyke y beoipagy
1920-1940. joguHe (beorpap: CAHY, 1978), y namem
TekcTy (Kojuh, JpywiigeHu ycrnosu passuilika); Zoran

bpanucnas  Kojuh, /Jpywiueernu ycio-

Manevi¢, Pojava moderne arhitekture u Srbiji (doktorska
disertacija, Univerzitet u Beogradu, Filozofski fakultet,
1979); Predrag J. Markovi¢, Beograd i Evropa 1918—
1941 (Beograd: Savremena administracija, 1992);
BpaHko bojosuh, ,Ypbaruzam beorpaga y XIX n XX
Beky, [Tb XLIX-L (2002-2003): 117-121; Slobodan
- Gisa
Beograda XIX i XX veka: arhitektura, arhitekti, pojmovi
(Beograd: Beogradska knjiga, 2005), y farbem TekcTy
(Bogunovi¢, Arhitektonska enciklopedija Beograda);
Aleksandar Ignjatovi¢, ,Urban Development and the
Yugoslavization of Belgrade 1918-1941", Centropa 9
(2009): 110-126.

2 MNanaswunHu je poheH y Kopuynw, rae je npBoOWTHO

Bogunovi¢, Arhitektonska enciklopedija

YUMO KnecapcKu 3aHarT, a BajapCcTBO Kao CTUNEHANCT Y
Bajapcko-KameHope3auKkoj Wwkonu y XopKnuama, Kog
npod. I. KounjaHa (Yewka, 1905-1909). Cryanpao je
Ha Mpalwkoj YMeTHWUKOj akagemuju (1909-1912), v
Knacu npod. Jozeda Mucnbeka. Mpsu CBETCKM paTt
npoBeo je y YelwKoj. [MpBy camocTanHy 13noxoy nmao
jey lpary 1919. roguHe. [1se rognHe KacHuje npeLao
je y beorpag, roe je og 1925. no 1939. npegasao y
KparbeBCkoj YMETHNUKOJ LUKONM 1 pyroj MyLwWwKoj M-
Ha3mju. 3a Bajapcke 3acnyre HarpaheH je Opaerom CB.
Cage (1925). Kao n1MoHMp MofepHmu3ma y 6eorpafckoj
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jYyTOCAOBEHCKMX KpajeBa IMPeAmbAYMAY Cy CTBa-
paouu 13 XpBarcke.

JeAVMHCTBEH IAOA Capaptbe YeXOCAOBAUKUX
M XpBAaTCKUX rpapuTesa y mehyparHom beo-
rpaAy IpeacTaBmda MopopryHa Kyha ca areme-
OM MCTAKHYTOT jyrOCAOBEHCKOr Bajapa [lerpa
[TaraBuumHuja (1887-1958),> mopurHyTa Ha
HBeroBOM UMamy y TeopocujeBoj yauiiu 6, AaHac
VYauua Jeaene herkosuh (ca. 1). Ta HeBeAVKa u
HeyImapMsuBa jeAHocrpaTHa rpabeBrHa (ca. 2)
ycabeHa je y Hu3 mpuBaTHux Kyha Koje yokBu-
pyjy Maau crambenn Tpr KonurapeBy rpapuny,

ckynnTypw, 1926. NPUCTYNNO je YMETHWYKO] rpynu
,O6nuK”. MpeTtexHo ce 6aBno NPOdGaHOM 1 Haarpob-
HOM UrypanHOM MnacTMkoM, dacafgHoMm Aekopa-
UWjoM, OBIMKOBaHbEeM jaBHMX CMOMEHMKA, $OHTaHa
1 nnaketa. Ca BENMKMM yCnexom msnarao je y Jyro-
cnasnjn 1 cgety. [ocneare rogrHe nposeo je y y-
6poBHUKY. O HEroBOj NMMYHOCTU U ey BuaeTu: Kosta
Strajni¢, Petar Pallaviccini (Zagreb: Celap i Popovac,
1920); 3soHumup KynyHyuh, ,Bajap Metap lManasu-
unHK’, BOH 11-12 (1940): 905-914, y parmbem TekcTy
(KynyHuuh, ,Bajap lMetap Manasnuvnum’); Momumno
CreaHoBuh, llettap ManasuyuHu (beorpaa: Mpocse-
Ta, 1964); Miodrag B. Proti¢, Jugoslovenska skulptura
1870-1950 (Beograd: Muzej savremene umetnosti,
1975), 70, 76, 88, 262-263; Grgo Gamulin, Hrvatsko
kiparstvo XIX i XX stolje¢a (Zagreb: Naklada Napred,
1999), 230-233; Sanja Zaja Vrbica, ,Javne skulpture
Petra Pallaviccinija u Dubrovniku’, Anali Dubrovnik 46
(2008): 259-278, y pamem TeKkCTy (Zaja Vrbica, ,Javne
skulpture”); JburbaHa MNopunh v dywarH Munosaroswh,
Mettap lNanasu4uHu: uznoxéa u3 Konekyuje Gopoguye
(Beorpaga: lanepwja PTC, 2010), y garsem TekcTy (Mop-
yuh n MunosaHosuh, lettiap anaguyuHu); Bojana
Popovi¢, Primenjena umetnost i Beograd 1918-1941
(Beograd: Muzej primenjene umetnosti, 2011), 64-65,
243,y parmvem TekcTy (Popovi¢, Primenjena umetnost).
3 [vsHa hypwh-3amono n Ceetnana Hegwh, ,Crambenu
nenosu beorpafa v HWX0BW Hasmen 4o 1941, roguHe’,
[T6 XL/XLI (1993/1994): 81-82; JbwumbaHa Munetvh-
AbpamoBuh, ,Konutapesa rpagvHa: uctopujat ypba-
HV3aUMje, MOYeTHU Mepuon M3rpadre, Knacuum3am
n ceuecnja’ AY 9 (2002): 55-61; Jbumbana MuneTtuh-
Abpamosuh, ,Konutapesa rpaavHa Il: kyha 1 6awra Jo-
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Cnuka 1. MMetap ManasuumHi (1887-1958)
Figure 1 Petar Pallavicini (1887-1958)

BaHa Lismjuha Ha Konutapesoj rpagmnu’, AY 10 (2002):
61-65; JburbaHa Munetuh-Abpamosuh, ,Konutapesa
rpaaviHa lll: mogepHa apxuTekTypa (1928-1998) AY 11
(2002): 65-71, y paroem TekcTy (Munetnh-Adpamosuh,
LKonvtapesa rpaavna IlIY); Bogunovi¢, Arhitektonska
enciklopedija Beograda, 228-230; MupjaHa Potep bna-
rojeswih, Cltiambera apxutiektiypa beoipaga y 19. u Go-
yettikom 20. 8eka (beorpag; ADXUTEKTOHCKM GakynTeT 1
OpwoH apT, 2006), 63, 66, 81, 85, 207, 307, 309, 430, 445,
y parbem TekcTy (Potep brarojesuh, CltiambeHa apxu-
hektlypa beoipaga).

4 [lokymeHTaumjy O HaCTaHKy W apXMTEKTOHCKOM CKI10-
ny lNanaBnuvHujese kyhe BUOETU Y HEHOM Aocujey
JOCTYNHOM Yy Vctopujckom apxvBy beorpaga (doHa
OrB, TexHnYKka avpekuUnja, ¢ - 1X-23-1928).

5 OcuM HaBefeHe TeXHUYKE W TeKCTyanHe [OKYMeHTa-
umje y Victopmjckom apxmsy beorpapa, o kapakTepy
npeay3eTor ao3nhrBarba BMaeTH 1: 3opaH MaHesuh,
Ja [ly6osu (beorpap: CAC, 1982), 22, y nareem TekcTy

HaCTao MpOCeLialkeM YAMLA AY>K HeKapallibe
Murtponoautose 6amre.® FheHo 3upatbe, 3ano-
yero 1. aBrycra 1928, saBpuieHo je 10. mapra
1929. ropnte.* YIpkoc HAaHOCHMMA HECTAOUAHUX
BpeMeHa, paTHUM O60MbapaOBamMa 1 MUPHO-
AOIICKMM AeBacTanujama yp6aHor ¢oHAQ, AO
AQHAC ce OAp>KaAd Y IPBOOMTHOM aMOUjeHTY.
Ayropn TlanaBuumnujeBe Kyhe, capapHMLM
Oeorpaascke duaujase mpallke apXUTEKTOHCKe
dupme ,Marnja Baexa“ (ca cepumrem y Huxa
/oybuHoj yanuu 19), 6uau cy yemxu rpaheBnH-
CKM uHXKewep Japocaas [Ipxaa u sarpebauxu
apxuTeKT BjexkocaaB Mypuien, AOK je HIKHU
NpU3eMHM aHEKC, MO >KesU Hapyuuoua, 1932.
TOAVHE AO3MAR0 YEIIKM apXUTEeKT JaH AyboBn.

Vcroprorpadcku mapumjaAHO MCTPakeH,
CH@)XaH YTUIlAj HOBUje YelllKe apXUTEKTOHCKe
KYATYpe Ha pas3Boj rpapurescrBa y Cpbouju,
VICTIO/EH jOLI MOYEeTKOM Ipomaor croaeha,
AOIIIA0 je A0 TYHOr M3paxkaja y MehyparHom
paspo06;y.t TTomyT MHOIMX XpBaTCKMX KOAe-
ra, ¥ HNM3 TAAEHTOBAHMX CPICKUX IPapuTenda
ce y npsuM peneHujama XX Beka IIKOAOBAO
n ycaspuasao y [Ipary (Momup KopyHosuh,
Aaexcanpap Aepoko, Hukoaa Aobposuh, Cse-
tomup Aasuh, Ayman Cmumanuh u AaHuao
Kahaucku), ymujajyhm yrtuuaje axapemckor,

(Manesuh, Ja [ly6osu); OvjaHa MunawmHosuh Ma-
pvih, Apxuttexkttia JaH [lyéosu (beorpapn: 3amy6viHa
AHnpejesuh, 2001), 111, y narsem TekcTy (MunawmHo-
Bvh Mapwuh, Apxuttiextta JaH [Jy6osu).

6 Bwpetu: Zoran Manevi¢, ,Jucerasnje graditeljstvo I', UB
53-54(1979), VI, y parmsem TekcTy (Manevi¢, ,Jucerasnje
graditeljstvo”); Mawnesuh, Jan [lybosu;
Gordi¢, Vera Pavlovi¢ Loncarski i Tanja Damljanovic,
Arhitektonske spone Beograd—Prag (Beograd: ZZZSKGB,
1997), y narmbem Tekcty (Gordi¢, Pavlovi¢ Loncarski i
Damljanovi¢, Arhitektonske spone); Tarba [ammbaHo-
Buh, , O YewKo-CPNCKMM apXMTEKTOHCKMM Be3ama’,
Caoliwitersa P333CK XXXIV (2002): 421-426; Mun-
nawwvHosuh Mapuh, Apxulliekta JaH [lyéosu; Tarba

Gordana

[NamrbaHoBuh, Yewko-cplicke ee3e 'y apxullieklypu
1918-1941 (beorpan: P333CK, 2004), y aarbem TeKCTy
(OamrbaHosuh, Yewko-cplicke gese); Mape JaHakoBa
Moyjuh, ,beorpaackn onyc apxutekte CreBaHa To6o-
napa (1888-1943)", Hacnehe VI (2006): 151-160.
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Cnvika 2. J. Mpxan v B. Mypuuel, kyha lNeTpa lNanaguumHuja Ha Konntapesoj rpaanHy
Figure 2 J. Prchal and V. Mursec, the home of Petar Pallavicini at Kopitareva Gradina

POMaHTMYAPCKOTL, CELeCUjCKOT, KYOMCTMYKOT,
€KCITPECUOHUCTUYKOT MAU PYHKLMOHAANCTUY-
KOT' KpMAQ Y€XOCAOBAUKMX apXuUTeKaTa. Y3 To,
IOITyAapyM3aLMju MpaLIKuX y30pa AOIPVHEAE
cy u Oeorpapcke M3A0XK0Oe yMETHUUKOI YAPY-
xemwa ,Manes“ (1925) u Yexocrosauke caspe-
meHe apxuiniexkiype (1925, 1928), xao u npu-
A031 00jaBmMBaHNU y raacuay mpamkor Kayba
apxurekara Stavba (op 1921). ApXUTEKTOHCKO
NpUOAMIKaBambe OAUCKUX CAOBEHCKUX KYATY-
pa IOAPXKaHO je M TEeCHUM IOAUTUYKUM Ca-
Be3HMIITBOM ABejy Ap)KaBa y okBUpy Maae
AHTaHTe, peaoBameM YexocA0BauKo-jyrocAo-

7 VIHBYCTPWJCKM CHaXHa W TeXHWYKM pasBujeHa, Ye-
xocnoBauka je y Tpehoj AeleHujn XX Beka nocrana
npean caspemeHe Oypxoacke pApxase (Manevic,
Jucerasnje graditeljstvo’, 6).

8 [lybosu je Takohe cTurao y beorpas Kao Cry»KO6eHuK
bnexvHor npeay3eha.
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BeHcKe aure (0op 1920), capapmbOM COKOACKUX,
MPOCBETHUX, YMETHUYKMX UM HAYYHUX YAPY-
Kerba.”

Caepehm yraeaHe mperxopHrke u3 XIX
BeKa, JaHa Hesoay 1 ®pantuiexa HekBacuaa,
y mebyparHom Beorpapy cy ce mpoAyKTMBHO
nckaszaaum YexocaoBauu /oyboapar Kpexauk,
Kapa Jeaunek, Japocaae Ilpxaa, Jan Ay6oBuy,
Maruja Baexa, Jan lIBejxap u CreBan Tobo-
Aap, moayxyhu objexte ca obeaexjumMa pasan-
YUTUX CTUAOBA. Y3 cBecTpaHor JaHa Ay6oBuja
(1892-1969),% cyocHuBaua Ipyme apxurexara
MopepHor mpaBua (1928),° kBaauTeTOoM pea-

9 Marina Durdevi¢, ,60 godina od osnivanja Grupe
arhitekata modernog pravca’, Moment 13 (1989): 86—
87; BukTopuja Kamunuh, ,OcBpT Ha aenatHocT lpyne
apxutekaTta mogepHor npasua, /76 LV-LVI (2008-
2009): 239-264.
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AM3alMja IpeAwaurao je npeaysehe ,Maruja
baexa“, uujy je GeorpapcKy MCIOCTaBy IHoue-
TKOM MebypaTHor paspobma ocHoBao Matwja,
CUH VCTOVMMEHOI yTeMemuBaya delike GpupMe,
npeMuHyAor 1919. roaune.”’ Y memy cy paaau
u npojextanTu IlaraBuumHujeBe kyhe, Ilpxaa
1 Mypuuew. IIpBu je ca 0BUM pecrieKTabMAHUM
cpeaboeBpoIckuM npepydehem capabusao Ao
nmoueTka Apyror cBeTCKOr paTa, AOK ce Myp-
wrer; 6p3o ynyTuo y 3arpe6.

Naxo je JapocaaB Ilpxaa Toxom Tpehe u
YeTBPTEe AelieHMje MPOIIAOT BeKa OCTAaBMO 3HA-
TaH Tpar y apXUTEKTYpM LieHTpaAHe 30He beo-
rpajpd, BbEroBa CTPyuyHa ACAATHOCT je OCTaAd Ha
MapruHy UCTOpUOrpadCKUX MCTpakMBama.l!
ITosHaTO je aa je y mpectonmiy KpameBrHe
CXC cturao 1921. roauHe, Kao ynocAeHVK pup-
Me ,,Matuja baexa“, koja Hije MMaAa jeAHCTBEH
3ajeAHMYKM KOHLIENT 32 CBe IMpOjeKTaHTe KojU
Cy v 10j papuay, Beh ce mpuaarobaBasa cTua-
CKVM IpeAVAeKlMjaMa TIPMBAaTHMX HapyuuAaLa
y MecTuMa ucrnocrasa. IIpucrynuo je Beorpaa-
CKOj MHXXEHEepCKOj KOMOPHU, KOja je OKyIlvaAa
oBaartheHe apxuTeKTe 1 rpaheBUHCKe UHKekbe-
pe.'? O pasrpanaroj akTuBHoCTU Baexune dup-
Me 1 TIpXxaAoOBOM AOIPUHOCY H€HOM YCIIOHY
CBEAOYM MHOIUTBO HeMy IIPUIMCAHNX 0A0Dpe-
HUX TAQHOBA 3a beorpapcke objexre, op 1928.
A0 1941. ropute pepOBHO TabeAapHO 00jaBmu-
BaHUX Y beoipagckum ot uHCKUM HOBUHAMA.

/3 pacroAOXuBUX MCTOPUOTPAPCKUX U3-
BOpa Koju ocBeTnaBajy IlpxaroB Oeorpapcku
OIyC Ca3HajeMO Aa je IPOjeKTOBao ABajece-

10 O yno3u Tor npegy3eha y mehypaTtHoj 6eorpaackoj
apxutekTypn BugeTn: borgan Hectoposuh, ,lMocT-
akaflemmsam y apxutekTypu beorpaga 1919-19417
[T6 XX (1973): 356, y pambem TekcTy (Hectoposuh,
Joctakanemmnzam y apxutektypu”); Gordi¢, Pavlovi¢
Loncarski i Damljanovi¢, Arhitektonske spone, 2, 6, 9;
foppaHa lTopanh u Jlnanja Kotyp, , ApXUTEKTOHCKO-
NCTOPWJCKM KOMeHTapw', y YcloH beoipaga 2, on Mu-
nueoja M. Koctuha (beorpapn: brubnuoteka rpapa be-
orpana, 2000), 230, 233; damrbaHosuh, Yewko-cplicke
gese, 89, 130; Aleksandra Banovic¢, Beograd 1930-2009
(Beograd: Fond Luke i Sase Banovi¢, 2010), 106-107,

Cnuka 3. Japocnas Mpxan, Cpncko-amepriKaHcka 6aHKa,
Ynuua kparba Munana 10 (aytop dotorpaduije: Bnaaa
BeHuwh, 36upka Munowa Jypuwmha)

Figure 3 Jaroslav Prchal, Serbo-American Bank, No. 10
Kralja Milana Street (photo by Vlada Benci¢, Milo$ Jurisi¢
collection)

TaK CTaMOEHO-TIOCAOBHMX, BUIIEIIOPOAMYHMIX
U jeAHOTIOPOAMYHMX Objekara, MpeTeXXHO 00-

269, 316, 387, 406, y farbem TekcTy (Banovi¢, Beograd
1930-2009).

11 3opaH Manesuh, JlekcukoH cplckux apxuttiekatua 19.
u 20. seka (beorpap: lpaheBuHCKa Krbura, 1999), 153,y
farem TekcTy (MaHeBwun, JlekcukoH cplckux apxuile-
Katia); HammaHosuh, Yewko-cplicke gese, 89; Banovic,
Beograd 1930-2009, 106-107, 387, 406.

12 Bupgetn: Kojuh, [pywiieeHu yciosu pazsullikd,

97-168; ,Ing. Prhal Jaroslav. Ovlasteni inzenjeri i

arhitekti Beogradske inzenjerske Komore’, u Problemi

savremene arhitekture, ur. Stjepan Plani¢ (Zagreb:

UdruZenje hrvatskih arhitekata, 1996), 64.
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Cnuka 4. lNetap ManasnuvHi, CKynnType Ha Npoyerby
Cpricko-amepriKaHcKe baHke
Figure 4 Petar Pallavicini, sculptures at the front of the
Serbo-American Bank

AUKOBAHMX Y AYXy HEKaHOHMYHE BapujaHTe
nmosHor akapemusma.'®> KBaaurerom ussobera
1 paspabheHOM aKapeMCKOM AEKOpaLijoM K3-
ABQjajy ce mopopmuHa kyha 6pahe ®ereanm y
IMapuckoj yanuu 7 (1927), Aom Cpricko-amepu-

13 O akagemuamy y CpRckoj MehypaTHOj apxmnTekTypu
BuaeTn: Zoran Manevi¢, ,Novija srpska arhitektura®,
u Srpska arhitektura 1900-1970 (Beograd: Muzej
savremene umetnosti, 1972), 17-19; Hectoposuh,
JIlocTakagemmzam y apxutektypu’; AnekcaHaap Ka-
anjeswvin, Eclueltiuka apxultexkitype akagemusma (XIX-
XX eek) (beorpap: [pahesuHcKa Krbura, 2005), 346-371.

14 Hectoposuh, ,[NocTakagemmnsam y apxutektypu”: 356;
Gordi¢, Pavlovic¢ Loncarski i Damljanovic¢, Arhitektonske
spone, 2, 6; ,JJom Cpncko-ameprkaHcke baHke. CaHa-
UMOHN 1 KOH3epBaTOPCKO-peCcTaypaTopCKn pagoBn
333CKIb nssepeHn y 1996. rognHn’, Hacnehe 1 (1997):
186; Munueoje M. Koctuh, YclioH beoipaga 2 (Beorpap;
brbnuoteka rpaga beorpaaa, 2000), 115, 230, 233; [la-
MrbaHoBuh, Yewko-cplcke gese, 89; Banovi¢, Beograd
1930-2009, 406.

15 Banovi¢, Beograd 1930-2009, 106-107.

16 Manesuh, JlekcukoH cplickux apxuliekaiua, 153.

17 Burdica Sikimi¢, Fasadna skulptura u Beogradu (Beo-
grad: ZZZSKGB, 1965), 103, y garbem TekcTy (Sikimic,
Fasadna skulptura).
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KaHcke 06aHke (1928-1931) y Yauuu kpasa Mu-
Aana 10 (ca. 3) u srpapa Muaene ITonosuh y
Yauuu kHeza Muaoma 58 (1928),' aok ce meby
ETOBUM MOAEPHUCTUYKUM OCTBApEemNMa, Y3
ITaaaBnumHujeBy kyhy, ucrude crambeHa srpa-
A2 Aaexce ITon-Mutuha y Kapahophesoj yau-
uu 1 (1938)."° TIpxaa je op 1931. ropune cra-
HOBao y nopopnyHoj kyhu y Kuuhanunosoj 7,
KOjy je caM IpOojeKToBao.'

Hapyunaal 1 BAACHMK ABOHaM€eHCKOT 00je-
kTa Ha Konmurapesoj rpapuny, ckyantop Ilerap
ITaraBrumHyM je Takobe capabmBao ca Baexu-
HUM mpepyseheMm, ob6aukyjyhu apeo dacapHe
Aexopanyje IIpxasoBor Aoma Cpricko-amepu-
KaHCKe OaHKke,'” HajBeher 3pama Koje je Uex y
Beorpaay nsrpaauo.' Peu je o purypama aeva-
Ka 1 AEBOjUMILE Ca TMPAAHAAMA, IOCTABASEHUM
y HUIIIY M3HAA TAQBHOT yAasa (ca. 4). TTaaaBuuu-
HI je OYUTAEAHO, Y3 paHluje UCIObeHEe HAKAO-
HOCTM TpeMa 4eIlKoj yMeTHoCTw,"” moceOHO
yBaxaBao ITpxaaoB paa, 300r yera ce u ompe-
AEAVIO 32 IeroBe yCAyTe IIPY 0AA0MpPY IIpojeKTa
3a Baactuty Kyhy. ¥ to Bpeme [TaraBuunnu ce
AQHT)XOBAO0 1 y YMETHUYKMM MaHudecTaumja-

18 Kao octBapere Matuje bnexe, 6e3 HaBohera [Mp-
Xanosor yaena, nanata Cpncko-amepunKkaHcke GaHke
je, y3 Apyra penpeseHTaTviBHa ocTBapetrba dunnjane
npawke dvpme (JyrocnoseHcky 6aHky, Mpallky Kpe-
AWUTHY 6aHky, Buny ap Jlecuha Ha barbumuw, ctaHoBe
dabpuke ,Mopaswja’, Buny T. M. Cranuha y ApaHhe-
nosly), jyHa 1929. n3naraHa Ha [1pBoM canoHy ap-
xuntektype vy lMasumbory ,Lirjeta 3y3opuh”. Mako je
CMOTPY OpraHv3oBana [pyna apxutekaTta mMofgepHor
npaBua, Aena y akaleMCKOM, HalVOHaNHO-POMaHTH-
YapCKOM M MOCTCEeLeCUjCKOM CTUMY CY PaBHOMPABHO
npeAcTaB/beHa y3 paHoMofepHUCTMYKa Oyayhn aa
naeonolwkKa nonapusaumnja y CPrickoj apxuTeKTypu
jow yBeKk Huje 6una jaye 3aowTpeHa (Kojuh, /lpy-
wiltigeHu ycnosu pasguitika, 185).

19 TMomuksyhu Kopuyny v Mapv3 Kao cpeamHe Kojuma
Ce TOKOM CTBaparba Hadaxrbysao, [anaBnunHu je y
n3jasn 3. KynyHuuhy (1940) nnak m3ggojuo Mpar kao
LieHTap ,,y KOMe je NpoBeo Hajnente roaunHe *rneota”
Ny KOME je ,,yMETHUYKM 1 AYLIEBHO HajBMLLe CTeKao”
(KynyHuuh, ,Bajap MeTap Manasuunnn®: 914).
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Ma OApXKaBaHMM II0A ITOKPOBUTEACTBOM e-
XOCAOBAYKO-jyTOCAOBEHCKE AUTe, YMju je 010
akTMBaH 4yAaH.” [lapaseAHy CKAOHOCT Ipema
Bajapckoj Tpaauuuju OpaHLycKe, CTedeHy TO-
KOM jeAHOTOAMIIIHET CTYAMjCKOT bopaBka y ITa-
pusy (1923-1924), nckasao je Ha cepaM peme-
¢a u3BepeHNX Ha ABOpUIIHOj dacapu ambaca-
ae Te 3eMme y Beorpapy (1932).2! AojaaHocT
VIAEOAOTUjM BAAQCTUTE AP’KaBE AEMOHCTPUPAO
je CKyAnTypama IOCTaBbEeHMM Ha KYIIOAE, Oa-
AyCcTpape u pusaautTe MuHuUCTapCTBa 1IyMa U
PYAHMKa, TosOnIpuBpeAe 1 Bopa (1926-1928),
¢durypasnom dacaprom (1926) u psekoparus-
HOM MAACTMKOM Yy HUIIaMa LIEHTPAAHOT BECTU-
6usa Hapoane ckymutune (1937), pemedu-
Ma Ha ¢acapama AybpoBauke HapopHe OaHKe
(1935-1936), ka0 M jaBHUM CIIOMEHULMA U
¢donranama y ITanueBy, Cyb6ortuiu, Tomoan,
Pymu, LlaBTary, KiaxkeBuy u KaBapapruma.?
byayhn aa je Behuna mosnarmx Ilpxaso-
BUX AeAa M3 ABapeceTux ropumHa XX Beka
O1Aa 3aMMIIbeHA Yy MaHUpPY IIO3HOI aKape-
MM3Ma, MOXe Ce NMPETIOCTaBUTU A2 j€, OCUM
BO/dE HAPYYMOLIA, KAYUYHY YAOTY Y OCMUILAA-

20 YnamheH je 1 No roBopy ofp»KaHoOM Ha baHKeTy y YacT
M3noxbe uexocnoBaukmx yMeTHVKAa W apxuTekaTta
1925. roguHe (JamrbaHoBuh, Yewko-cplcke gese, 51).

21 Sikimi¢, Fasadna skulptura, 126, Muoapar JosaHosuh,
,DpaHuyckn apxntekT Exkcnep 1 Ap [leko y beorpaay”,
Hacnebe Il (2001): 74; Mopuvh n MunosaHosuh, [le-
tap lNanasu4uHu, 10; Popovi¢, Primenjena umetnost,
64-65.

22 RynyHumh, ,Bajap [lMetap [ManaBuumHn® 912-913;
Sikimi¢, Fasadna skulptura, 71-73; Yrmeewa Pajye-
BN, 3altiupaHo u 3atupto. Kreuira 1, OckpHasweHu u
YHUWeHU cplcku cUoOMeHUyU Ha Tty petuxogHe Jy-
Jocnasuje (Hoew Cap: MpomeTej, 2001), 35-43, 65, 77,
254; Mapko lMonosuh, ,3nare HapoaHe ckynwTmnHe —
NPaBLM UCTPAKMBAHA M MPUHLMNI 0bHOBE", Hacnehe
IV (2002): 25; Bepa lpyjuh, ,HepeanvzosaHa dacagHa
CKynnTypa 3a 3rpagy HapomgHe ckynwtuHe’, Hacnehe
IV (2002): 35-43; Zaja Vrbica, ,Javne skulpture”: 264—
272; Nopunh n MunosaHoswn, [leltiap [lanasuyuHu,
11; Popovi¢, Primenjena umetnost, 65-67.

23 Tomislav Premerl, Hrvatska moderna arhitektura izme-
du dva rata (Zagreb: Nakladni zavod Matice hrvatske,

Bamy npojekra [TaraBuunnujeBe Kyhe ca oOe-
A€XjMa paHOT MOAepHM3Ma MMao Bjekocaas
Mypuen. Poben 1897. ropune y 3arpe6y, rae
je 3aBpumo CpeAply TeXHUUKY IIKOAY, TOKOM
CTyaupama Ha npaukoj CrieljjaAHoj IKOAY 3a
apxutekTypy AukoBHe akapemuje (1925-1928)
YBPCTO Ce ONPEAEAMO 32 MOAEPHU PaliIOHAAU-
3am.” TToACTaKHYT QYHKLMOHAAMBMOM y YeXO0-
CAOBAYKOj KOAUKO U HampeaHuM lI6AepoBum
CTpeMMdEmVMA Y TAAAIIKHOj XPBATCKOj apXu-
TekTypu,”* Ha ITaaaBuumHujeBoj kyhu (kojy je
KaCHMje M3PMUYNTO HAaBOAMO Ka0 BAACTUTO OCT-
Bapete, He momumyhu IIpxaaa) y sHaTHOj Mepu
je IIpUMEeHMO MOA€EPHeE, 32 DEOIPAACKY CPEAUHY
VMHOBaTMBHeE TPOjeKTAaHTCKe METOAE.

BaxxHO je ykasaTu Aa ce Ha AOCTYIHUM
npojektuma ITaaraBnumuujeBe kyhe y Vcro-
pujckom apxuBy beorpapa MypurenoBo nme
He TTOMMIbe, CXOAHO YCTameHOj MpaKcy 3a00u-
AQXKeHa HIDKMX CapaAHMKa MpU ayTopusauuju
HalpTa TPUIIPEMAHUX Y TAAAMIBUM IIPOjeK-
TAHTCKO-TIPEAY3MMAuKUM Oupouma,” aau je
yTBpheHO A2 IOCTOje U MPOjeKTU Ha KOjuMa Cy
HaBepeHa oba ayropa.” IIpema mupamMuAaAHO]

1990), 173, y parwem TekcTy (Premerl, Hrvatska moder-
na arhitektura).

24 Zelika Corak, U funkciji znaka. Drago Ibler i hrvatska
arhitektura izmedu dva rata (Zagreb: Matica hrvatska,
1981); Darja Radovi¢ Maheci¢, Moderna arhitektura
U Hrvatskoj 1930-ih (Zagreb: Institut za povijest
umjetnosti i Skolska knjiga, 2007), 107-110, 123-126,y
narbem TekcTy (Radovi¢ Maheci¢, Moderna arhitektura).

25 O xujepapxujckoj CTPYKTYpW KagpOBCKM YCUTHE-
HUX BeorpaAckux NPUBATHUX BMPOA, CaUMHEHNUX Off
oBnawheHnx npojektaHata U Mmnabux capagHMKa
Koju cy paspabuBanu npojekTe, UcCLpTaBanu niaHo-
Be, BV Npeamepe, NpefpadyHe 1 onunce pagosa,
BuaeTn: Kojuh, [pywitseHu ycrnosu pazsullika, 7-8;
Zoran Manevi¢, Arhitektura izmedu biznisa i kulture’,
Izgradnja 3 (1987): 35-36; AujaHa MunawunHosuh Ma-
pvh, ,ApXUTEKTOHCKK Gupown’, y Cplcka eHyuknole-
guja 1, yp. Yepomup Monos v [paran Cranvh (Hosw
Caa: Matuua cpncka; beorpan: CAHY 1 3aBog 3a yi6e-
Huike, 2010), 350-351.

26 [lpema yBunay mnctopuyapke apxutektype JbusbaHe
MuneTtnh-Abpamoswh.
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CTPYYHOj Xvjepapxuju y GupMu, Kao opuiijea-
HU DYKOBOAMAAQL] TIOAYXBaTa y apXMBCKUM AO-
KYMEHT/MA je HaBeAeH OBAailheHU apXUTeKTa
Matuja baexa, AOK je ,,LMBUAHU MHXXeep*
Japocaas Tlpxaa moTmmcaH Kao IIPOjeKTaHT
objexrta. J3ocraBmame Mypiueria Ha AUCTU
aHT'KOBaHMUX ayTopa Y TO BpeMe Huje Ouaa
peTka, Beh pepoBHa mojaBa jep Maabu capaa-
HULIY HUCY OMAM AVILIEHLIMPAHY 32 CAMOCTAAQH
[pojeKTaHTCKK paa. be3 o63upa Ha edexTu-
BaH YAEO0 Y OCMMIIIAABAKY MAU Pa3paAll HEKOT
IpOjeKTa, CeM MaTepujaAHe HaKHAAE,” HUje UM
AOA€/SMBAH PAaBHOINPABaH ayTOPCKU CTaTYC.
Mako je Mypurer; 64O OpBU XPBATCKU
NPOjeKTaHT MOAEPHUCTUYKe OpUjeHTaLMje KOju
je CTymMO Ha apXMUTEKTOHCKY CLEHY jyrOCAO-
BEHCKe IIPECTOHMLIE, BXKHO je uctahu aa Huje
61o npBu XpBaT KOjU Ce Ha HOj CTBAPAAAYKU
nckasao. Iloueny ymamBa XpBaTCKMX Tpapu-
Teda Be3aHM Cy 3a NIpBY AeueHMjy XX Beka,
Kapa cy Hactymuam AparytuH VIHKnocTpu
n Bukrop Kopaunh.?® Ibuxoso wmacoBHuje
yuenthe y 6eorpapckoj mehypaTHoj apxuTeKkTy-
PU, UBPaXKEHO Y PA3AMYUTUM BUAOBMMA CTPYY-
HOT aHTaxoBamwa (CTyAuparme, HOCTpuduko-

27 XoHopapucarbe MPOjeKTaHTCKOr pafa, PerynmcaHo
npaBuIHNLMMa VIHXerbepcke Komope 1 Yapyxerba
JYrocnoBeHcKmx NHXerbepa v apxuTeKata, U3HOCKIO
je (3aBM1cHO o BenmumMHe 1 Tina objekTa) o 5 o 10%
YKynHe ueHe m3BpleHnx pagosa. Of Tora, Hajsehu
[eo je npunagao osnawheHoM apXUTeKTW, a MakbK
FberoBMM capagHvuMma v nomohHuumma  (Kojuh,
JpywiugeHu ycnosu passuilka, 8).

28 WHkmocTpy ce HactaHuo y beorpagy 1906. rognHe
n 6p30 ce adMpmMCcao AM3ajHMPatbeM eHTepujepa
M aHrKOBaHMM TEOPUJCKO-KPUTUUKAM  UnaHuMmMa
(Bupetn: Corba Byneweswih, Jpaiyitiu+H WHkuoctipu
Megervak (Beorpam: My3ej npumerbeHe YMETHOCTH,
1998). Mako je 3arpebaukn apxutekta Buktop Kosa-
unh nobenro Ha KOHKYPCY 3a nanaty apywrsa ,Po-
cnja” (kacHuje xoten ,Mockea”) 1905. roavHe, Heros
npojeKkar Huje 1 peanr3osaH jep je Hapyuunay npe-
HOCT fao ApyroHarpaheHom HaupTy JoaHa Wnkuha,
Koju je HakHagHo gopaheH y CankT MeTepbypry. O
TOMe onwupHuje BuaeTn y: Draginja Maskareli, ,Hotel
,Moskva” u Beogradu’, DaNS 55 (2006): 70-71; Cawa
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Bale aKaAEMCKMX UCIpaBa, IpPOjeKTOBambe,
rpabemwe, KOHKYPCHO HapMeTaibe, M3Aarae,
yp6aHM3aM, YHUBEP3UTETCKA M CPEAHOIIKOA-
CKa HaCTaBa, XUpupawe), 00eAeXrAe Cy TpU
cTBapasauke ckynuHe.” IIpBy, uCTOpUjCcKM Haj-
AEAOTBOPHM)Y, 00yXBaTajy mpojeKkTaHTu us Xp-
BaTCKe TpajHMje HacTaweHU y beorpaay, koju
Cy MHOIITBOM OCTBaperma OCTAaBMAU OCETHUjU
anuny Tpar (Ayjam I'panuh, Baax Karymuh u
Opawo Jenu). Apyry rpyny 4vHe apXUTeKTU
Koju cy y beorpapy 6opaBuau npuBpemMeHo, y
PacCIiOHy OA HEKOAMKO MecCely AO HEKOAUKO
roAMHa, ymnormywyjyhu mwerose ambujeHTe 1
ypb6aHuctmuke norese: Auonuc CyHko, ViBaH
Meurrposuh, AaBocaaB Xopsat, Xyro Epaux,
Epnect Bajeman, Mapjau VBauuh, Hopbe Kpe-
kuh, Bpanko Bon u Muaau Ipakaaunh. Tpeha,
HajOpojHMja rpymanuja, y Kojy cliapa M Koay-
top ITaaaBuunnujese xyhe, Mypuier;, o0yxsa-
Ta apXMUTEKTe 3aMHTepecoBaHe 3a MOBpeMeHY
capapiy ca beorpapoM myTeMm M3A0XKOM, KOH-
KYPCHUX HaAMeTawma M PeTKUX peaAusanuja
obOjexara, yraaBHoM npahennx us Xpparcke.*
ITorBphenn ocTBapemMa Ha 3aMaAy 3eMbde
"y cpeAr0j EBpomnu, XpBaTcku rpaputesu cy

Mwixajnos, Xoten ,,Mockea". ClomeHuK Kynttype og ge-
nukoi 3Hayaja (beorpag: 333CKIB, 2009).

29 Aleksandar Kadijevi¢, ,Hrvatski arhitekti u izgradniji
Beograda u 20. stoljecu’, Prostor 42 (2011): 467-477.

30 Tpeha rpyna xpBaTCKux rpaguTesba, HajMarse yTuuaj-
Ha 1 QU3MYKM NMPUCYTHA, ann He 1 UCTOPW|CKK npe-
NeBaHTHa, CBOje Be3e ca beorpagom 6asmpana je Ha
KpaTKOTpajHMM noceTama, MAaHCKM YCMEPEeHVM Ha
ofpeheHy MaTepujanvsauujy, KOHKYPC, Kupuparbe,
npomounjy mnm nsnoxby. Y ry cnagajy: Bjekocnas
Bactn, Crjenan Xpubap, Pynond NlyéuHcku, Ego Len,
Jypaj [eHsnep, Bjekocnas Mypuuew, Bunko Ebepr,
AHTOH Ynpux, Oparo baxoseu, [paro V6nep, EroH
LLrajimaH, Mapko Bupakoswh, Bnagumup LWtepk, Jy-
paj Hajaxapar, 3natko HojmaH, Cnasko Jleswu, JoaH
Kopka, hophe Kndepos, CtjenaH Mnanuh, Mujo Xehin-
mosuh, CraHko PopmaH, MapujaH Xabepne, XUHKO
Bayep, Bnagumump MoTtourbak, Andpes Anbunn, VisaH
3emsbak, lNasumo lNery, AMageo KapHenyTu, Bnagnmmp
TypwHa, XuHko foteang, MunosaH Kosaueswh, 3aeHKo
Crpwxnh 1 MnageH Kay3snapuh.
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3aCAY>KMBAAM ONPABAAH PECIIEKT OeOorpasCKux
npocBeheHNUX HapyuMaala, >KeSHUX AMjarora
Ca apXMUTeKTUMa BMCOKe KYAType U MIMPOKUX
KOMIIeTeHLIMja. ¥ OAHOCY Ha KOH3epBaTUBHe
MEeTOAE eMUIPAaHTCKMX PyCKMX u BehmHe cpr-
CKUX apXMUTeKaTa, IMOHYAUAU Cy MOAEpPHUjU
KOHIIENIT IPOCTOpa, 3aHATCKM padUHUpaHuje
peaAusalije 1 CTYAMO3HUje MHTepIIoAaluje.?!
Axo cy TokoM ABapeceTux ropmHa XX Beka Ha
rpapuanitTyimMa beorpapa mpeamwaunan Au-
ounc CyHko, BjekocaaB bBacta m Bjexocaas
Mypuuer, moavokyhu srpase coductuipaHor
nocrcerecujckor (ITpBa xpBaTcka IITEAVMOHU-
ua, 3emamcka OaHka, UMHOBHMYKA 3aApyra)
1 paHOMoAepHUCTHYKOr ckaoma (kyha ITerpa
ITaraBuuMHUMja), y TpupeceTuma cy ce Aaso-
caap XopsaT, Xyro Epaux, Jocun Ilnmuman u
Epuect Bajeman admpmucaau yuctujum 6es-
OpPHaMEHTAaAHMM DpelllebVMa, 3HAAQUKU YKAO-
M/>EHUM Y OCeT/dMBE IMYHKTOBE NMPEeCTOHMYKOT
Mumea (3aBop 3a ocurypame papHUKa, Jy-
IOCAOBEHCKa yApY)XeHa Oanka, kyha Hwuxuh,
HoBunapcku pom u peaumuuno ITomrra 1).32
Kopxka, Kudepos, Kpexkuh, Xehumosuh u ITaa-
Huth cy Takobe mpuaaraau sanaskeHe MOAEpHU-
ctuuke npojexre (Tepasujcka Tepaca, Ap>kaBHa
mrammnapyja, ['aasHa nomra, ETHorpadcku my-
3ej), AOK je bpanko BoH, y 3ajepAHniu ca Muaa-

31 O metoponornjn paga TpW CTOTUHE PYCKMX rpagun-
Tesba eMUrpaHarta, akTMeHux y mehypaTtHom beorpaay,
Buaetv: Marina Burdevi¢ and Aleksandar Kadijevic,
,Russian Emigrant Architects in Yugoslavia (1918-
1941)", Centropa 2 (2001): 139-148; AnekcaHaap Ka-
Avjesuh, ,Ynora pyckux emurpaHata y 6eorpafckoj
apxuTekTypu n3mehy Aea ceeTcka paTta’, [Th XLIX-L
(2002-2003): 131-142; AnekcaHpap Kagmesuy, ,Oc-
HOBHble WCTOpUYECKMe, NAEONorMyeckie 1 3CTeTu-
UecKre acnekTbl apXUTEKTYPbl PYCCKOW dMUrpaumn
B tOrocnasun’, y V3obpasuiliensHoe UCKycCigo, ap-
XulliekWypa u UCKycclligosegeHue pycckolo 3apybexbA,
yp. Oner JlemknHg (CaHkT lMetepbypr: ®ong [. C. Jn-
xauesa, 2008), 325-336.

32 Bupetw: Uro$ Martinovi¢, Moderna Beograda. Arhi-
tektura Srbije izmedu dva rata (Beograd: Privredni pre-
gled, 1973),41-42,45, 54,y nareem tekcty (Martinovic,
Moderna Beograda); Visan P. Mapkoswh, ,[pBa XpBat-

avHoM IlpmeBuhem u Muaanom I'pakaanhem,
[IPOjeKTOBA0 MaAaty ,AAbaHUjy” y AyXy Mo-
A€PHM30BAHOI MOHYMEHTaAM3Ma, Ca eAeMeH-
TMa apt aekoa.*”® IloreHuupajyhmu sakacHeau
BoKaOyAap IocTceliecuje y Kpeupamwy aBaACKOr
ciomeHuka HesHaHOM jyHaky, McTakao ce 1
ViBan MeutpoBuh, AyroroAuIIbYM CapasHMK
BAaaajyhe auHacruje.

CBa A0 capa eBMAEHTMpaHa A€Ad XpBart-
CKUX apxuTekara y beorpaay, koja sacayxyjy
MOTNYHUjY MOHOrpadCKy aHaAu3y, CBEAOYE O
I/IXOBOM HACTOjalby Ad Ce €MaHLUIIATOPCKU
HaMeTHY Y HOBOj CpeAMHM, O1AO Kao CaMOCBOj-
HU TOCTYjyhut MAM KOHTEKCTYaAHO QHI')KOBaHU
ayropu. Jako pelpeseHTaTUBHa OCTBapema
apxurekara u3 Apyre u Tpehe rpymne He opAu-
Kyje uBpiha KOHLIENITyaAHa Be3a ca 3aTe4eHUM
cAojeBUMa Oeorpapcke apXUTEKType, OHa HU-
KaAa HUCY TpeTHpaHa Kao HAMETHYTO ,CTPAHO
TeA0", Beh cy cMaTpaHa mpUAO3MMa HajKBaAU-
bUKOBAHUjUX jYTOCAOBEHCKMX —ayTOpUTeTa.
IMocnemmnBasa Cy MYATUKYATYPHa pacllOAO-
)Kerba U MHTEPeCcoBatbe jaBHOCTY 32 MHOBATUB-
He ayTOpCKe Iporpame, oAp>kaBajyhu cHakaH
pecrekT mpemMa 3arpe6aykoj apXUTEKTOHCKO]
IIKOAM.

TpomkoBu usrpapmwe [TaraBuunnnjese Kyhe
nsHocuau cy 400.000 pmHapa, LITO je peACTa-

CKa WreavoHuua apxutekTe nonHnca CyHka', Hacnehe
V (2004): 103-118; MBaH P. Mapkosuh,,JyrocnoseHcka
yopyxeHa 6aHka apxuTekte Xyro Epnnxa“, AY 18/19
(2006): 127-133; Zrinka Paladino, ,Arhitekt Lavoslav
Horvat i UdruZenje umjetnika Zemlja", Prostor 14
(2006): 166-167; Cawa Muxajnos n bumaHa Muwuh,
,Ianata Maswe nowrte y beorpagny’, Hacnehe IX (2006):
239-264; AnekcaHpap Kagwvjesuh, ,HoBrHapckn gom
— 3HaYajHO OCTBApPEHE XPBATCKMX apxuTeKaTa y beo-
rpany’, Hacnehe Xl (2011): 117-128.

33 Mwnuua Lepanuh, Vctopuja v apxutekTypa nanate
Anbanuja y beorpapy’, Hacnehe VI (2005): 147-162;
Predrag V. Milosevi¢,,Albanija, simbol Beograda, Srbije
i Jugoslavije’, Izgradnja 64 (2011): 601-611.

34 Aleksandar Ignjatovi¢, ,From Constructed Memory to
Imagined National Tradition: Tomb of the Unknown
Yugoslav Hero (1934-1938)", Slavonic and East
European Review 88/4 (2010): 624-651.

119



AAEKCAHAAP 'B. KAAVJEBIT'R

BA>AAO YOOUUajeHy cymy Ipu usBobewy cram-
OeHyX objexara CAMYHOT rabapuTa y Tapallboj
beorpapckoj apxurektypu. HbeHu Hocehm u
nperpapHu 3uA0BU usrpabeHn cy op omeke y
KPEYHOM U LIEMEHTHOM MAATEPY, AOK je Me-
bycrnparHa KOHCTpPyKLHMja apMUpaHOOETOHCKA.
CremneHnie Cy oa ApBeTa, a KPOBHU ITOKPU-
Bay op uperna. CHUCTEM LIEHTPAAHOT I'Dejaba je
pasBeaeH KpO3 CBe eTake. bouyHUM crosHUM
3UAOM Ha AECHOj CTPaHU Ipovesa, objexaT ce
HacAamwbao Ha npusemHy Kyhy y cTuay cenecuje
(cpyuieHa M 3aMereHa IIOCAEPATHOM jeAHO-
CIIPaTHOM ITOCAOBHOM 3IPaAOM Ca CKAAVIITH-
Ma), AOK Ha AeBOj cycepHOj mapuean y Teopo-
cujeBoj 8, Koja je mpumnapasa Oaru A. JoBaHo-
Buh, A0 moausamwa cramMbeHe ABOCIIPAaTHULIE
(apx. borpan Hecroposuh, 1929-1930)* Huje
[I0CTOjao HujeaaH objeKar.

Byayhr aa joj je cTpykTypa HempaBUAHA
(cA. 5), cacTaBmeHA OA TIPEAHET, TPUOAVDKHO
KBaApaTHOI OAOKa U MPABOYTaOHOT MOAY>KHOT
Ky0Oyca ycmepeHor ka Oawry, [TaaaBuunHuje-
Ba Kyha Tuncku cmapa y 6eorpascke crambeHe
rpabeBrHe pasBujeHOr KOMOMHOBAHOI IIA2HA
ca HarAauleHuM OOYHUM KPUAOM, MHMILMpPaHe
jomr y mpeppatHoMm nepuopy Kpamesuue Cp-
6uje.’* OPOHTOM ITOCTaB/>EHA HA PEryAALIIOHY
AVIHMjY YANLIE, MacaMa ce IIPOTeXKe AYX ABe I10-
AyXxHe oce. [Ipoueme je mmpoxo 13,12 meTapa,
AOK je 3UA AYXKEr AeCHOT OOYHOI TpaKTa Ayra-
yak 15,85 metapa. Kpahu AeBu TpakT je pyrayax
oko 13 metapa (caA. 6). TTpoueme je A0 3aBpu-
Hor BeHIa (Koju uMa 1 GYHKUM)Y OAYKA) BUCO-
KO ocaM MeTapa. 300r ypebemwa moTkpoBma Ha
MeCTY TaBaHa, CTPM ABOCAMBHU KPOB AaHaC je
nepdopupaH KpoBHMM IMposopuma. Iberose
KOCe PaBHU CY PEAUKT UCTOpU3Ma®’ KOAUKO U
13pa3 KOHTEKCTyaAlM3Ma ayTOPCKOI TaHAEMA,
KOjU je THMe IpeAYNpPeANO IPOOAEM MOTEH-

35 TexHuuka AOKymeHTaumja o cycegHom objekty O.
JosaHoBuh y VicTopujckom apxmsy beorpaga, doHA
TexHuuke avpekuuje, OB, ¢ -VI-10-1929; op mcto-
prorpadckmx KomeHTapa 13asajamo: Maneswuh, Jle-
KCUKOH cplckux apxutliekatta, 37; CHexxaHa Makcuh,
Xusoli u geno apxuttiekilie boigaHa Hecllioposuha
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Cnmka 5. OcHoBa npw3emba kyhe MeTpa lNanaguumnHmja
Figure 5 Ground plan of the ground floor of Petar
Pallavicini's home

LIMjaAHOT TpPOKMIIWaBawa U AorpabuBama y
Oyayhum paspobmuma.

Y nmoapymy kyhe cy ypebene mHcTasanuje
3a LIEHTPAAHO Ipejambe, ca KOTAOM U AB€ OCTa-
Be. Y LIEHTPAaAHOM U TIPEAEM A€Ay MPU3EMMdA
MIPOCTOPHO je HarAaileH AHeBHU OopaBak (ca
TpIIe3apujoM ¥ KaMUHOM) OA OKO 35 KBappa-
Ta, 3 KOra APBEHE CTEeIleHMIIe BOAE Ha CIIpaT,
npuAaroheH MOpoAMYHOj MHTUMU. Y TIpeAeM
A€Ay TIpM3eMma Cy U KyXUiba, MoMohHe mpo-
CTOpUje M KOMYHMKaLMoHa yBopuita. [Tpuaas

(Marvctapcka Tesa, YHusep3uTteT y beorpagy, Ouno-
300ckm dakynteT, 2000), 145, 181.

36 Potep bnarojesvh, CluambeHa apxulliexkiliypa beoipa-
ga, 95-96.

37 Aleksandra Krsti¢, ,Kos krov u domacoj stambenoj
arhitekturi’, Arhitektonske sveske 8 (1995): 21-22, 31.
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Cnuka 6. lNpouerbe MNanaBrumnHmjese kyhe, naHalurbn n3rneq (aytop dotorpaduje; P. CraHncasbesmh)

Figure 6 Front fagade of Pallavicini's home as it looks today (photo by: R. Stanisavljevi¢)

Ka IPOCTPAHOM aTemey, CMELITEHOM Y AYOUHU
AECHOT TPaKTa, PeIIeH je AYTauKUM XOAHUKOM
KOju OA YAA3HMX BpaTa AMPEKTHO ycMepaBa
nocetnone.® 3axBamyjyhm opujeHTaumju xa
ceBepy U OOYXBAaTHMM IPO30PCKMM ITOBPILIU-

38 HoswuHap lpasge ra je 360r NPOCTPAHOCTH 1 OCYH-
yaHoCTW ynopeamo ca ,xonom” (I. b.,,Hawwn sajapun. Y
aterbey [eTpa ManasuunHnja’, [lpasga, 21.8.1932, 7).

39 ApxutekTypa aTesbea 6eorpacKkvx NMKOBHUX ymeT-
HVKa HWje nocebHO uncTopurorpadckin pasmaTpaHa.
M3Bopu noTephyjy Aa je MarblHa HajUCTaKHYTUjKX
CTBapanaua ycnena fla aHraxyje apxmTeKTe 3a Ty CBp-
Xy, YrNaBHOM Ce 3a0BO/baBajyh aganTtaymjama npo-
cTopa y NopoAnYHUM Kyhama 1 cTaHosmma. Vi3y3eTak
npeAcTas/bajy ABOHamMeHcKW rpaheHe kyhe Crese

HaMa ABODMIIHOI 3MAQ Ca OCTaKAEHOM Haa-
CTPEILIHULIOM, aTere je MPEACTABAA0 jeAQH OA
HajYHKIMOHAAHMjUX IIPOCTOPA TOT TUIIA Y Oe-
orpaackoj apxurextypu (ca. 7).* Ha cripaty cy
ypebeHe popuTemcka crmaBaha coba, ca yckum

Topoposuha (nNpBa ca aterbeom, apx. AnekcaHaap by-
rapckw), hopha Kpctuha, Tome PocaHamnha, Pucte u
bete BykaHoBWh (apx. MunaH Kanetanosuh), dparo-
Mvpa Apambaluvia (apx. bpaHko TaHasesunh), MunaHa
JoaHoBuMNa (apx. MunaH AHTOHOBWMA), MnageHa Jo-
cnha (apx. Munan 3nokoswh), CpeteHa CrojaHoBMNa
(apx. parvia bpatosaH) n hopha JosaHosuha (apx.
OparytnH Wnharckn v nkx. CrojaH Berbkosuh), kao 1
C/IMKAPCKM aTerbe KOojU je Ha 3aBPLIHOj eTaxku xoTena
MarecTuk" cebu npojektoBao apx. Munan MuHwuh.,
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Cnwika 7. Entepujep MNanaBnynHmjeBor atesbea

Figure 7 Interior of Pallavicini’s studio

HATKPUBEHMM OAAKOHOM MHTEIPUCAHUM Y
npoueAHy epkep,’’ pedja coba UCTypeHa yIome
KpO3 03MAHU A€0 epKepa, KYNaTUAO U IIPO-
CTpaHa HEeMTOKPMBEHA Tepaca M3HaA aTemea.
YBy4e€HO y OAHOCY Ha €epKepHO MCTYpeH
CIIpaT, ITAOIIHO IPU3eMMbde Ce OAAMKYje XOPU-
30HTAAHMM PUTMOM IET jeAHAKMX ABOKPUAHUX
IIPO30pa, OABOjEHUX HeylaasUBUM Mehympo-
30pHUM napaneruma. HeKaHOHCKMM 00AMKOM
OCHOBe, epeKTHUM NMAACTUYHUM UCTYparbeM
CIIPATHOT BOAYMEHA U MOTLPTaBakbeM KOMIIO-
3M1IMOHE acCMMeTpHje OCTBapeH je IPOCTOPHO-
BU3YEAHM MCKOPAK Y TaAalliboj 0eorpapckoj

40 Benedetto Tardozzi, ,Pomolak (erker) kao dio rukopisa
arhitektonskog izraza’, Prostor 7 (1999). 199-224;
Bogunovi¢, Arhitektonska enciklopedija Beograda,

1249-1250; Potep bnarojesuh, CluambeHa apxuiliek-
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pe3UAEHLMjaAHO] apXUTEKTYpH, Koju je, 30or
MaAMX AMMEH3Mja U Y3MAQHOT IT0AOXKaja Kyhe,
AYTO OCTAO0 HesamaXeH. Y pellerwy IPOCTOpa
IIPMMETHO je OACTYyName OA yCTadeHe cxeMe
6eorpasckor craHa,*’ y Ko0joj je cpeauiimba
nmpoaasHa coba, MaxoM KopuurheHa Kao Tp-
mesapuja MAM MeLIaBMHA AHEBHOI OOpaBKa,
CaAOHaA U TpIe3apuje, MPeACTaBobAAA HETOBO
€Ir3MCTEeHLIV[jaAHO-KOMYHMKALIMOHO je3Ipo, Y
KOPUCT HeKaHOHMYHUje MPOCTOPHe KOHLeM-
Lj1ije MOAEPHUCTMYKIX CTaMOEHMX 3IrpaAa, He-
roBaHe Y pa3BUjeHUjUM jyTOCAOBEHCKUM Lie€H-
Tpuma. Ymecto mnpeosaabyjyher ,,caaonckor”

typa beoipaga, 215-218.
41 borpaH Hectoposuh, ,EBonyumja 6eorpaackor cTaHa’,
[MIB 11 (1955): 262-265.
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TUIIA jepAHONIOpoAUYHe Kyhe, ca mpeBeAMKUM
MPOAA3HVM U pPelpe3eHTATUBHUM MPYjeMHUM
OA€eMdEBYIMA, OCTBAPEH je 3HATHO (PYHKLMO-
HaAHMjU ¥ Pa3HOBPCHUjU CKAOII, IPOUCTEKAO
13 CAOOOAHOT apaH>KMaHa OCHOBE, Y KOMe ce
pacropeaM etaxka He IOHaB»ajy, Beh ce pas-
AVIKYjy n mpuaarobaBajy Hamenn. Ilaan Ila-
AaBUYMHMjeBe Kyhe ce pooHekAe MOXXe ymope-
AUTU ca xumeppasyheHuM TAOLPTOM HeKaaa-
mmwe bpamopaHoBe concTBeHe Kyhe y Yaunu
BojBoae IIpotuha (1931), koja je 61aa cA000A-
HocTtojeha Ha mapuean.*

Kontpactuma mpeoBaabyjyhe upsene oa-
CaAHe OIleKe U TAATKMX OMAaATEPMCAHUX IIO-
BpIIMHa epKepa,* YBYyYeHMX U UCTYPEHUX,
OTBOPEHMX U 3aTBOPEHMX, OCBETHEHMX U 3a-
TaMIbeHMX 30HA, HarAalleHa je AMHAMUYHOCT
y U3rAeAy KOMIO3MLVIOHO AELIeHTPAaAM30Ba-
Hor npouena.’* O0y3paHa paBHOTEXOM XOpU-
30HTAAHOT TIOTKPOBHOI BEHL]d, AljarOHaAHa
ac/MeTpUYHA PAILAAEHOCT ABEjy eTa)ka He
peMeTy 3HaTHHUje MHTMMHM KapaKTep LieAMHe,
HEHaMeTAVBO YKAOIbEHe Y MUPHY CTaMOeHy
4yeTBpPT. VImak, cBojuM mnpouuutheHUM Ipo-
CTOPHO-TIAQCTUYHUM IIPOTPAMOM, YAQMEHUM
0A XUjepapXujcKe CTPOTOCTU aKapeMusMa U
IpeTepaHor AeKoparuBM3aMa celiecuje, ITaaa-
BruMHYjeBa Kyha ce cBpcTrasa Meby HajuHOBa-
TUBHIje 00jeKTe y TAaAAIIbOj pe3UAEHLIMjAAHO]
apXUTEKTYPU.

HeycumeHnocTu KoMIosuuyje npodema, Au-
IIEHOT TPAAULMOHAAHO MCTAKHYTOT TAQBHOT
MOTMBA, KaKO je HallOMEHYTO, AOIPUHOCU U3-
pasuTa acuMeTpuja, Tapd HeTUIIMIHA U HeAO-
BO/AHO pasBHjeHa y 0eOrpapoCKOM MOAEPHMUC-

42 Ljiljana Blagojevi¢, Moderna ku¢a u Beogradu (1920-
1941) (Beograd: Zaduzbina Andrejevic¢, 2000), 62-65.

43 Ranko Radovi¢,,Opeka - trajni likovni motiv u
arhitekturi’, Izgradnja 3 (1988): 7-12.

44 Rudolf Arnhajm, Dinamika arhitektonske forme
(Beograd: Univerzitet umetnosti, 1990).

45 MunyTtuH bopucasmesuh, [lpobnem cumeTpuje y ap-
xutekTypw’, YT 1-2 (1940): 12-15; MapuHa hypheswh
n Anekcargap Kagujeswh, ,CumeTpuja y HOBWjOj Cpr-
CKoj apxuTekTypn', 3MCJTY 27-28 (1991-1992): 1-14;

TUYKOM TPaAUTESCTBY, KOjOM je IlojayaBaH
eKCIIPeCBHY KapakTep y3MAaHMX objexara.”
Howme je epmkacHO yOAa)keHa MOHOTOHMjA XO-
PU30HTAAHOT PUTMA IAACTUYHE L[EAVHE.

ITaraBUUMHMjeB aTeme je, Kao HITO je peye-
HO, 1932. ropAMHe ca ABOpMILHE CTpaHe Ipo-
MIMpEeH eKOHOMCKMM aHEeKCOM, OCMMIIAEHUM
[0 TPOjeKTy Koju je m3papuo Jan Ay6oBm.*
Husax mnpuseMHM AOAATaK, OOAMKOBAaH MU-
HUMAAMCTUYKY, CA PAaBHUM KPOBOM, CaAP>Kao
je IpOCTpaHy AeTHY KyXUiby, ABe Maibe OCTa-
Be U IIepUOHNIYy ca BellepHULOM. BpepHocT
paaoBa mpolemeHa je Ha 9.900 pAuHapa jep je
MHBECTUTOP CauyBao A€O paHuje A0OaBmoeHOr
rpabeBuHckor marepujasa. Temems M 3UA0BU
aorpabeHe 1ieAnHe (Koja Bullle He TIOCTOjU) U3-
BEAEHU CY OA OIIeKe, a dacapa y IPOAY’KEHOM
maaTepy. Ilatoc je 610 ApBeH, AOK je ApBeHU
KPOB NOKpMBeH AMMOM. [TaaaBuunuu u Ay6o-
BM Cy M KacHUje TecHO capabuBaAu Kao 4yaa-
HOBU rpyne ,,06AKK", Kojoj je Uex mpuctynmo
1934. ropune.”

MopaepHUCTUYKY 00AMKOBaHA U (QYHKLMO-
HaAHO ypebeHa, yIpKoC AeAMMMYHUM YCTYIILM-
Ma TPAaAMLVOHAAHOj MeToAoAOrMju rpabema
(ABocauBHU KpoB), [TaraBnumnujeBa kyha je
MOCTAAA M3y3€THO IPUjATHO MECTO 32 KUBOT U
PaA IPOAYKTUBHOT CKYATITOPA, aAU I OMU/HEHO
crenuiiTe 6E€OrpaACKUX yMeTHMKA. Tux u He-
HameT»dUB, ocBeheH crBapamy, IlaaaBuunmHu
je aTeme ApXao y ,,CMMIATUYHOM Hepeay, AOK
je 3aMHTepecoBaHe HOBMHApe yBeK CaueKuBao
Y PaAHOM 0A€AY, HeMajyhu ToHeKa CTpIoerba
Ad uX A0 Kpaja cacayma.® IlpuBatHO ApY-
KemoyOUB M rOCTOIPUMMDUB, YBEYE je OKYIIhao

PenaTa JagpelwrH Munuh, ,lMojam cumeTpuje Kao yHu-
Bep3asHor NpuHLKMNa o0bnmKoBaka’, AY 22-23 (2008):
85-97.

46 MwnawwHosrh Mapuh, Apxulliekttia Jar /[ly6osu, 111.

47 Vladimir Rozi¢, Umetnicka grupa ,0blik” (Beograd:
Kancelarija za pridruZivanje Srbije Evropskoj Uniji,
2005), 150.

48 [.b., Y aterpey lNetpa lNanasunumnuja’, lpasga 234/
XX (1932), 7; KynyHuuh, ,Bajap MeTap MNanasuumHm®:
905, 913.
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KYATYPHY €AUTY, KOjy je 3abaBmao cBupajyhu
XapMOHMKY M meBajyhu aaamaruHcke mecme.”
Omnucyjyhmu atmocdepy y mnpuseMmwy merose
kyhe, kwyxeBHMIIa Mup Jam je mcrakaa MH-
TUMHOCT CAaAOHA, IPOCTPAHOCT 1 OCBET/HEHOCT
aTemea, ca ,[IEHACTUM" 3aBecaMa Ay IIpo3opa
,»BEAVKMX Kao Ha BepaHAaMa‘, IOMeHyAa ,He-
MapHU AuBaH“ u cBopoBe usmeby opemera.”
Naxo je aTeme MMao oKo 35 KBaApaTHUX MeTa-
Pa KOPUCHOT NMPOCTOPA, BPEMEHOM HMje MOIao
Aa 3ap0BomU TOTpebe cBe pasrpanaruje Ila-
AQBMYMHYjeBe aKTMBHOCTY, MOTOTOBO OOAU-
KOBame CKYAITypa KpymnHujer popmata. OTya
ce oH Beh 1931. ropuHe XaAMO KaKo My aTese
IIOCTaje CBe ,,MalbU U Y3aHUjU" jep, Kaaa je Ha-
pyunBao mpojekat Kyhe, ,Huje mpeaBnbao aa
he rpaputn Koaoce“*

Ao TpajHujer mpeaacka y CBOjy IpOCTpaHujy
AyOpOBauKy BUAY ,,Pycaaky” cpearHOM mepe-
CeTMX TOAMHA HPOILIAOT BeKa,” carpabeHy Ha
BonunoBy 1938. ropnHe no npojekty Huxoae
Aob6posuha, HajaocAepHMjer jyroCAOBEHCKOT
MoaepHucTe,” [TaraBuuunu je y kyhu Ha Konu-
TapeBOj IPAAMHU CKAAAHO JKMBEO ca CyIpyrom
Henuanjom (Uexuma, BeHuanu 1913. y Ipary)

49 CauysaHa je v doTorpaduja ca oKymn/bakba ynpunmuye-
Hor y vacT *KozedurHe bekep, NPUIMKOM HeHe noceTe
Beorpaay (Mopunh n MunosaHosuh, lNettuap Manasu-
yuHu, 11). O aTMochepw y aTerbey 1 YMETHUUKAM [1pY-
xerbuma y Kyhu BugeTn u:,Mepa ManasuunHm y CBOM
aomy”, Hosocttiu 2390 (1928), 5; Gustav Krklec, ,Kod
kipara P. Pallavviccinia’, Savremenik, 7.2.1931; [pa-
raH Anekcuh, ,Kpo3 aterbea 6eorpafckix yMeTHYKa.
[Bo3aeHwM Kot [Mepe ManaBnunHmja 1 My3ejcke rnase
[oH Krxota n PacTka Metposuha’, Bpeme, 9.12.1931, y
harmem TekcTy (Anekcvh, ,Kpo3 aterbea 6eorpaackmx
YMETHMKA").

50 Topumh 1 MunosaHoswn, [Mettiap Nanasuyuru, 13.

51 Anekcuh,,Kpo3 aterbea 6eorpaackmnx yMmeTHvKa"

52 Ha nutarbe HoBMHapa O MOTMBMMA Npecerberba Yy [y-
6pOBHVIK, Bajap je oarosopuo: ,Ja cam ynpaso 36or
Tora gowao y [lybpoBHuK. Ha BpaTy cy mMu rogmHe,
Kaja uyosjek Tpeba fa TpakM Mano fallika, POAHOr
3paka... >kefba MY je [a CBOje Moc/befjtbe PajHe CHa-
re MoceBeTVM Kpajy raje cam yrnefao CBUjeTno haHa
1 FAje Cam 3amnoyeo CBOje NMKOBHO ajenosame” (R. P,
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u cuHoM Vropom, xoju je 1950. moctao pAunao-
MupaHu apxurekra.” [Tetap je nmao u cHaxy u
ABe yHyKe. TOKOM AeBepeceTux ropnHa Kyha je
orybeHa 13 BaacHuTBa nopopuue ITasaBuun-
HuU. TlocTaBmameM aAyMMHMjYMCKe CTOAapuje
M JKaAy3VHa U3ryOmeH je HeyTpaAaH, aAu U
XPOMATCKM Ba’kaH eCTETCKU YTULIAj IPBOOUTHE
ApBeHe cToAapuje. CauyBaHa YMETHMYKA AeAd
U3 BajapeBe 3a0CTABIUTHHE HEAABHO CY UBAO-
XeHa y 6eorpaackoj laaepuju PTC-a.®

Kyha ca aremeom Ilerpa IlaaaBuumHuja
Criapa y Hajctapuje MpuMepe MOAEPHUCTUYKE
apxutekType y beorpaay, kpajem Tpehe aere-
HlIje CBe 3aCTYI/,oeHMje Y TPAAUTESCTBY Y3UAQ-
HUX jeAHOTIOPOAMYHMX 3IPapd, CaMOCTAAHUX
pe3uAeHUrja u BuAa.>® TloueTkom TprpeceTux
y LITAMIIM je AYXOBUTO OKBaAM]UKOBaHa Kao
»Kybuctuuka kyha“ u ,,LjpBeHKacTa BrAa y Mo-
AepHOM CTUAY” (300r mpeoBAabyjyhe dacapHe
omeke),” mobybuBasa je maxxmy cTpyuHe jaB-
HOCTU. Y aBaHIapAHOM Hy0/HpaHCKOM YaCcOIUCy
ApxuitieKillypa M3ABOjeHa je Kao IpUMep MO-
A€PHOT VICKOPAaKa Y apXUTEKTYpU 6eorpaacKux
jeAHOTIOpOAMYHMX KYha ca aTemeom.” Auiiena
TEKCTYaAHOT KOMEHTapa, AELMAHO HaBeAeHa

,Razgovor s umjetnikom kiparom’, Dubrovacki viesnik
183 (1954): 2.

53 Krunoslav Ivanisin, ,Arhitekt Nikola Dobrovi¢ i vizija
demokratskoga grada’, Radovi Instituta za povijest
umjetnosti 24 (2000): 130-134; Mapnja MunuHkosuh,
LLyxoBHn momyn” apxutekTe Hukone [obposuha’,
AY 16/17 (2005): 100; Nora Mojas, ,Elementi dizajna u
arhitekturi Nikole Dobrovi¢a. Dubrovacki primjer’, u
Kosta Strajni¢. Zivot i djelo, prir. lvan Viden (Dubrovnik:
Matica hrvatska, Ogranak Dubrovnik; Zagreb: Institut
za povijest umjetnosti, 2009), 121-147.

54 Bupetw: Popis diplomiranih studenata, Arhitektonski
fakultet Univerziteta u Beogradu 1948-1995 (Beograd:
Arhitektonski fakultet, 1996), 46.

55 Topyuwh 1 MunosaHoswn, Mettiap ManasudyuHu, 13.

56 Jbwmbara Munetnh Abpamosuh, Apxultiexilypa pe3u-
geHyuja u suna beoipaga 1830-2000 (beorpaa: Kapuh
doHpaumja, 2002), 184-208.

57 Anekcvih,,Kpo3 aterbea 6eorpafckimx ymeTHmKa"

58 ,Stambena zgrada kipara prof. Petra Palaviccinia’,
Arhitektura 3 (1932): 78-79.
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Kao CaMOCTaAHO OCTBapeme apxutekre Myp-
mrelja, rMokasaHa je ¢ororpadujoM mpoyena,
OCHOBe Ipu3eMma U cripaTa. [IpukasaHa HakKoH
Aob6poBuheBor ucLpIHMjer KOMEHTapa HOBOT
KypcaaoHna Ha IInaama 1 mpojeKkTa 3a HOBOCaA-
CKO TI030pUILTE, AOOMAQ je 3aIa)KeHO MeCTO Y
TOj YTULIQjHOj TyOAMKaLuj1, KOjy Ccy ypebusaau
BoAehu jyrocaoBeHCKM MOAepHUCTHU. HbeH 3Ha-
4yaj MOTLIPTAH je M Ha BEAUKO] PETPOCIEKTUB-
HOj U3A0XKOU Pola vijeka hrvatske umjetnosti,
oApkaHoj 1938. ropnHe y 3arpely, 11 y 1eHOM
KaTaAory,” Kapa je IIOHOBO HaBeA€Ha Kao ca-
MOCTAAHO OCTBapeme Tapd 3HAaTHO MO3HATHjer
Mypirenja. OxapakrepyucaHa Kao ,,cTaMOeHa
arpaaay beorpaay®, y3 ckuily 6A0Ka 3arpebauxe
3axaapHe 60AHMLIE, IPMMAPHO je Perpe3eHTo-
BaAa mweros omyc. IloMmeHyTa je 1 y UCLIpITHOM
KyayHyimheBoM myOAMLIMCTMYKOM KOMEHTapy
[TaraBnunHujeBe pesarHoctu (1940). Vicrak-
HYTO je Aa Ce HaAa3! ,,y jeAHOj MaAOj MTAAUAYA-
CKOj YAVUMLIY, TAYHO MpeKo 1yTa Kyhe Beakor
cprickor HayuyHuka JoaHa LiBujuha“, u aAa je
,»,CKPOMHA aAM apXUTEKTOHCK/ AOCTa MHTepe-
CaHTHa 1 Aerno ypebeHa Buaa, usHytpa ypebena
BeOMa YKYCHO aAl jeAHOCTaBHO 6e3 MHOTO Ae-
Kopauuja — oceha ce Ayx jeAHe CMMpeHe 1 CTa-
AOXKEHe YMeTHMYKe aKTUBHOCTU . PeueHo je pa
,» Y A€TIOM U TIPOCTPAHOM aTemey, Meby cBojum
MHOTOOpOjHUM papOBMMA, MaeCTPO HPOBOAU
AaHe Y MHTEeH3MBHOM paay“® Y Tom mpuaory

59 O caapajy v 3Hadajy Te n3noxobe, Ha Kojoj ce 1 MNana-
BUYMHW NPeACTaBMO Ca TpW CKYNNType, BUAETY KaTa-
nor Tomislav Krizman, Ivo Srepel i Dragutin Tadijanovic,
ur, Pola vijeka hrvatske umjetnosti 1888-1938 (Zagreb:
Hrvatsko drustvo umjetnosti, 1938), Mypuwey ce
nomube Ha cTp. 209, kao v komeHTape: Viadimir
Potocnjak, ,Arhitektura u Hrvatskoj 1888-1938",
Gradevinski viesnik VIII (1939). 4-5, 49-79; Premerl,
Hrvatska moderna arhitektura, 152; Zaja Vrbica, ,Javne
skulpture”: 264; Radovi¢ Maheci¢, Moderna arhitektura,
31

60 KynyHuwh, ,Bajap Metap ManasnuvnHm®: 913.

61 Ibid.

62 Bupetw: ,Mursec Vjekoslav. Popis jugoslavenskih
graditelja, Gradevne tvrtke, Savez hrvatskih obrtnik”,
u Problemi savremene arhitekture, ur. Stjepan Plani¢

je mybaukoBaHa u pororpaduja CKyAInTypa Ha
KojuMa je IlaraBUYMHY TPEHYTHO paAMo, Kao U
BUILIE CTAPUjUX, TopehaHuX Ha 3uAHe ToAuLe.*

ITomiTo Ce onpeaeAro Aa IOCAOBe pa3Buje y
3arpe0Oy (0p 1931-1932. oBaauthenu rpapuTen-
apXMTeKTa, ca KaHleaapujoM y Ilpepaposuhe-
Boj 8/11I),° Mypueny je KpaTKOTpajHa capapmba
ca baexnHoM upmom poHeaa pedepeHLy op
3Hayaja 3a HAacTaBaK CTPy4YHe Kapujepe, yemy
je AonprHeo U BeAuku IlaraBUuMHMjeB yraep
y jyrocaoBeHckoj jaBHoctu. Kachuje he cBojy
AEAATHOCT Pas3BUTU y CEBEPHUM I LIEHTPAA-
HUM AeaoBuMa 3arpeba. Capabyjyhu ca VBa-
HOM 3eM/»aKoM, Takobhe IpaIiKuM CTYAEHTOM,
noaurao je Aeuje ckaoHumTe y TpaxourhaH-
ck0j 35 (1930-1931), a Ka0 CaMOCTaAHU ayTOP
nopopnuHy kyhy ,Coaap” y Aowmjanuhesoj 5
(1931), Buay ,Pecuux” y Bohapckoj 47 (1937),
HajamHy BuAy Mypuew-KopHutep y Bohapckoj
50 (1937) u HajamHYy 3rpaay nopoauiie Ae BoHo
y Boruumhesoj 8 (1937). YuectBoBao je u y
MPOjeKTy peryaauuje Jeaaunhesor Tpra.*

Y cprckoj mocAepatHoj uctopuorpaduju
ITaaraBrumHujeBa kyha je KomeHTapucaHa ABa
nyTa.®* Vako ce y Apyrom mpuaory Mypiueln
u Ilpxaa xBaAM}UKYjy KaO CAOBEHAYKU apXu-
TeKTI,*® M3HeTe OlLieHe TPEACTaB»dajy KOPUCHO
MOAA3UINTE 32 INOTIYHUje TyMauere IbUXOBE
apxurtektype. Ypour MaptuHoBuh je y cB0joj
AECKpUIILIVjJ TOXBAAMO MaKCHMAaAHY aAal-

(Zagreb: UdruZenje hrvatskih arhitekata, 1996), 74.

63 Premerl, Hrvatska moderna arhitektura, 75, 118,
152, 173, 175, 188; Aleksander Laslo, ,Zagrebacka
arhitektura 30-ih. Vodic', Arhitektura 1-4 (1987): 98,
100, 103; Darko Kahle,,Zagrebacka ugradena najamna
kuca u razdoblju od 1928. do 1934. godine, Prostor 10
(2002): 155-168; Darko Kahle, ,Zagrebacka ugradena
najamna kuca u razdoblju od 1935. do 1945. godine”,
Prostor 11 (2003): 33-43; Darko Kahle,,Stambene kuce
novoga gradenja u sjevernim djelovima Zagreba u
razdoblju od 1928. do 1945. godine’, Prostor 11 (2003):
167-174.

64 Martinovi¢, Moderna Beograda, 45; Munetuh-A6pamo-
Buh, ,Konutapesa rpagunHa I, 67.

65 Mwunetnh-Abpamosuh, Konutapesa rpaaunHa lll’, 67.
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TUOMAHOCT YHyTpalliber IpOoCTopa 00jeKTa,
ykasyjyhu Ha yCIeurHo KOHTpacTuparmbe MOBp-
IIMHA NIpM3eMMda U cripaTa. Y IpuMeHu ¢acaa-
He OIleKe BUAEO je eAeMEeHTe TOXKe/oHe eKCIIpe-
CUBHOCTHU. /ounrana Muaetuh Abpamosuh je y
CBOM OCBPTY MCTaKAQ MCTOPUjCKU 3Hauaj Kyhe
Kao IpBe MOAEPHUCTUUKE y IIMPeM aMOMjeHTy
Komurapese rpapuHe, motupraBajyhu xopu-
30HTAaAHU DUTaM, YUCTOhYy M jeAHOCTABHOCT
IbeHe KOMIIO311iyje, Y Kojoj peoBAabyjy jacHe
paBHe AMHUje.

Konurapesa rpapuHa je pemiermeM 3aBoAa
3a 3alITUTy CIIOMEHMKa KyAType rpaaa beo-
rpasa 6p. 1093/3, oa 27.12.1968, yxmyuyjyhu
U TojepHayHe oO0jeKkTe, IpOrAaileHa 3all-
TMheHOM IPOCTOPHO-UCTOPUjCKOM LIEAVIHOM
omuruHe Crapu rpaa. Kao mpumep paHomo-
AEPHUCTUYKMUX apXUTEKTOHCKMX CTPeMideha,
aAl 1 Kao 00jeKat y KOMe je AelieHujaMa >KUBEeo
u crapao Ilerap ITaraBuunuy, xyha y Yauim
Jeaene herkoBuh 6 3acaysKyje MOTIYHUjU KOH-
3epBaTOPCKM TPeTMaH, Koju 61 IoApasyMeBao

66 Mwunuua Mpo3ganuh, yp., Kaltianol HeloKpetuHux Ky/i-
WypHux gobapa Ha togpyyjy ipaga beoipaga (enek-
TPOHCKO M3aarbe, beorpaa: 333CKIb, 2010).

67 O noTtpebu 0byxBaTHWjer UCTpaxuBarba M 3alTuTe
TOr CermeHTa 6eorpajicKor rpaanTebCTea B.: Jburbara
Bnarojeswh, ,Mpobnemu 1 NUTaka 3aWTUTE apXUTEK-
Type MofepHOr nokpeTa y beorpaay: mpunor HOBOj
nonutnuw 3awTute’, [[JKC 27 (2003): 35-41; AnekcaH-
pap Kagujeswh, ,O KapakTepy 1 3anoCcTaB/beHNM Te-
Mama uctopuorpaduje HoBuje apxuTeKkType beorpa-
na", y Ouyearee Ipagutliervckol Hacneha — clisapHo u
moiyhe, yp. Hapa Xwuekosuh n CeetnaHa Jumnutpuje-
B1h Mapkosuh (beorpaa: 333CKIb, 2010), 57-64.
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U TIOCTaBdatbe BajapeBe CIIOMeH-TIA0Ye.® Ayro
HelpaBeAHO 3aHeMapuBaHa, Tpebaso Ou aa
3ay3Me BMAHMje MeCTO U Y UCTOpHOrpadcKum
npeseHTauujamMa 6eorpascKor Mmopepunusma.s’

Kao crambena oa3a mpeABOAHMKA HeKapa-
b€ CPIICKE HayYHE, YMETHUYKE U MPUBPEAHE
eanre, y3 Ilpodecopcky KoaoHUjy, aeroBe Ae-
avma n Cemwaka, KonurapeBa rpapuHa mpea-
CcTaBMda OTMEHM pe3MAeHUMjaaHu Aeo Beorpa-
A, KOJU CY IPaAUTESCKU YOOAMIMAY YTAEAHU
npojexTaHTu HoBujer Aoba: Ctojan Benskosuh,
Muaan AnrtonoBuh, AparyruH VHkmocTpy,
Bpanko TanaseBuh, JoBan JoBanoBuh, Mu-
AyTMH bBopucaBmeBuh, borpan Hecroposuh,
bpanucaaB Kojuh u Cao6opan Muxajaosuh.
Y mpotljecy weHe mupe KyATypHe adupmaiyje,
Ba)KHe 1 Ca acCIeKTa AEAOTBOpHUje 3aLITUTE,
MHMLMjaTUBY OM TpebOaAO AQ TIPEAY3MY U HBeHU
AQHAIIBY CTAHOBHUILY, Haj3aMHTEpeCOBaHUjU
3a OuYyBame IEHOI CAOjEeBUTOI IPAAUTEMNCKOT
HacAeba, y kome ITaaraBuumHujeBoj kyhu npu-
Mapa AparoiieHa yaora.®

68 CseTnaHa iumutpujesrh Mapkosuh, ,Yuewhe rpaha-
Ha Kao MpefdycnioB 3a ycnewHy 3awTtnTy Hacneha’,
Hacnehe XI (2010): 185-192. Haww npunor je npoucTe-
Kao 13 pafa Ha NpojekTnma EBpolicko U HAUUOHATHO y
cpuckoj ymetuHoctu 20. seka MUHMUCTapCTBa Npocse-
Te, HayKe 1 TeXHOMOWKOr pa3Boja Penybnnke Cpbuje u
Cplcka apxutuektiypa y 19. u 20. seky MaTunue cpncke.
Y cakynsbarby rpabe v nposepw nojeaviHUx NojaTaka
NMOMOTJIO HaM je BUWLIe KoJera, Kojuma HajcpaavHunje
3axBarbyjemo: Jburbanu MNopunh, AnekcaHapw Mnujes-
cku, TburbaHu Munetuh Abpamosuh, Cawm Muxajnos,
[ywany MwunosaHoswuhy, Mwupocnasy [laHToBKRY,
Cranncnay »Kuskosy, Taguju CredaHosurhy, Munouwy
Jypwiwuhy, Meary P. Mapkosuhy 1 Munary MpoceHy.
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AAEKCAHAAP B. KAAVIJEBIT'R

PALLAVICINI'S HOME AT KOPITAREVA GRADINA: AN ARCHITECTURAL WORK
OF JAROSLAV PRCHAL AND VJEKOSLAV MURSEC

SUMMARY

The family house with a studio that belonged to the renowned Yugoslav sculptor Petar Pallavicini
(1887-1958), built on his lot in No. 6 Teodosijeva Street (presently Jelene Cetkovi¢ Street), is a
unique result of successful collaboration between Czechoslovakian and Croatian architects in
Belgrade in the period between the two world wars. This small and inconspicuous two-level house
was in 1929 inserted into a row of private houses delimiting the small residential square called
Kopitareva Gradina, formed at the intersection of streets along the former Mitropolitova Basta
(Metropolitan’s Garden). Its construction was begun on August 1, 1928, and was completed on
March 10, 1929. Despite residues of unstable times, traces of wartime bombing and peacetime
devastation of Belgrade’s urban buildings, it still stands in its original setting. The authors of
Pallavicini’s home were the Czech civil engineer Jaroslav Prchal and the Zagreb architect Vjekoslav
Mursec, both associates of the Belgrade office (located in No. 19 Cika Ljubina Street) of the
Prague-based Matéj Blecha Company, whereas the lower single-story annex was constructed in
accordance with the commissioner’s desire by the Czech architect Jan Dubovy in 1932.

Petar Pallavicini’s house with a studio is one of the oldest examples of Modernist architecture
in Belgrade, a style which gradually became increasingly widespread in building narrow terraced
single-family houses, free-standing residences and villas. It is therefore not a coincidence that
Belgrade press between the two world wars often humorously referred to it as a “modern-style
reddish villa” (because of the predominance of red brick in its fagades), or a “Cubist house”. In his
professional communications, Vjekoslav Mursec always paid great attention to this building.
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