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Muaana Ksac

BPT CA PAYBACTVM CTA3AMA

ATICTPAKT:

Ha ocHoBy noctojehe auteparype o Aeonuay lllejku, yBupa y rpaby u craBoBe camor
YMETHMKAa, Ka0 1 PeAe€BaHTHe AuTepaType O IIOCTMOAEPHM3MY, Y PaAy Ce Adje aHaAM3a
CBUX KAYUHMX MOMEHATa HheroBOr 3peAor AMKoBHoOr omyca (1955/56-1970). To je nsyseTHo
3Ha4ajaH IepuoA y OILITEM Pa3BOjy YMETHOCTH, Y KOME AOAA3U AO CAAOmEHa OCHOBHUX
HayeAa MOAEPHMCTUYKOT ITPOjeKTa U CBe M3PakKajHMjer MCIIO/»aBabha MOCTMOAEPHUCTMUKOT
KOHLIeIITa yMeTHOCTU. TaKBe IIpOoMeHe Cy Ha MUKpoIlAaHy yoususe y lllejkunom aeay. Ocum
AeduHMCama AonprHOCca Koje je lllejKkiHO CTBapaAalITBO MMAAO Y OKBUPY MOAEPHUCTUYKIX
TEHAEHLIMja Ha 0e0rpaACKOj YMETHUYKOj CLieHM, IToceOHa Ma)kiba IocBeheHa je HaroBeruTajuMa
IIOCTMOAEPHM3MA Y HeIrOBOM OITYCY, KaO M HbMXOBOM YTMLAjy HA Ad/sY Pa3BOj IOCTMOAEPHMU3MA
Y CPIICKOj YMETHOCTH, KOA TA@BHMX IIPEACTaBHMKA Deorpapcke HoBe durypaiuje.

KAYYHE PEYINL
Mogepnuzam, Bybpuuiitie, iociliMogepHu3am, 3amax, YUupare, geKoHCupyKyuja,
YHEHO CAUKAPCIABO, (heHOMEH peipogyKuuje, peAaiiuBU3ayuja, geueHmparusayuja.

Ilpe tiora Beka, 27. HoBeMbpa
1957. iogune, Aeonug lllejxka u Mupo
Ihasypiiuh ckuyuparu cy MaHugeciii
bairmasapa, ,MeguarHoi gpyuwiiiza®,
u3 Kojei je Haciara Meguanra. Llejka
je waga 3aberexcuo: ,Ilocao koju cmo
3aioyerlu — ocliBaAperbe uHllelpa-
HOI CAUKAPCILBA, UWLOAUKO je Hiemakx
U 3aMpuieH ga Mowga upesasuia-

ga je ciisap 6ygyhHociiu, citisap Heke
bygyhe ienepayuje”.t Ilocimiasrajyhu
ocHoBe KoHyeliy Meguanre, 06y3eill
ugejoMm o UHIeIparHoj cauyu, Lllejka je
Y CPUCKO] YMEHOCIAU (JOHeO UHOBAYUje
Koje ¢y Halipasuie CIUOHY usmely mo-

gepHUu3Ma u UoCuMogepHusmda.

3aoxynmeHocT AeoHuaa lllejke mpo-

3u Haue cHaie. To je gpyio nuitiare.
Ilpoipam MEAVIAAE je garexoce-
MAH, OCULBAPErE UL0L UPOIPAMA MOM-

OAEMaTVKOM MOAEPHE YMETHOCTH TIeAece-
TUX U LIe3AeceTUX roprHa 20. BeKa pesyATH-
paAa je CAOYKEHMM TeOPMjCKO-yMETHUUKUM

*  Mwnana Ksac, uctopuuap ymetHocTy, Cnomer-36upka 1 Sejka L, O programu Mediale, y: Grad-Bubriste~ Zamak
Masna bervaHckor, Hosn Cag. 1, priredio Kuku¢ B., Beograd 1982, 220.
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CUCTEMOM, KOjU IO CBOME KapaKTepy 3ay-
3MIMa UCTAKHYTY MIO3ULMJY Yy CPIICKO] YMET-
HOCTH. YIIPaBO Ce y lbeMy HaAaze 00AMULM
YMETHMKOBOT M3pa’kaBama 3HAYajHM 3a OB3j
IeproA MOAEPHM3Ma Y HecTajamwy. AKO ce
y3MY Y pPasMaTpabe HherobBa AeAa HacTaAa
oA 1955/56. ropuHe, Kapa 3ampaBo MOYMHe
1beropa 3peAa Gasa, AO yMETHUKOBE CMPTH
1970. ropvHe, MOXe Ce 3ABOJUTY HEKOAU-
KO M3PA’KajHMX MMOETUKA KOje Cy U3PABUTO
MOAEPHUCTUUKE, AOK C€ APYTe YKAQIJjy Y
KOPITyC IIpeAMETHO-QUIypaAHe Hapallyje 1
MeTaHapalMje Kao Hepa3ABOjHM A€O TIOCT-
MOAEpHM3Ma y HacTajamwy Ha OeorpapCkoj
YMETHUYKOj CLIEHN.

HTepecaHTHO je pa nKoHoOTpaduja
IETOBMX AeAa Hajyelrhe MoKasyje BeAU-
Ke CAMYHOCTM Ca TI0jeAMHUM CaBpeMe-
HVM II0jaBaMa Y YMETHOCTH, AOK j& FBbJMIXOBO
3HaueHe YeCTO MOTIYHO aHTVMOAEPHMU-
CTUUKO, Y AYXY MA€je LIeHTPUYHOCTU U
Bpahama Ha y30pe peHeCaHCHOT CAMKap-
cTBa. Ha mpumep, werosu acaMbaaxu u
MOHTaXXe, KOjU CYy AMPEKTHO MOBE3aHM Ca
TeMOM DyOpuIiTa,” MMajy AOAMPHUX Ta-
yaka ca aKkyMyAaliijama jepHor ApMaHa.
‘Bybpuiirte, uMarnHapHO-peaAH! IPOCTOP
y xojeM je lllejxknna ,06eckopyucHa aKTVB-
HOCT" HaAasMAa CBOje oBarAohetbe, a KojeM
je buo mocseheH o 1956. ropuHe, 61AO je
Takobhe 13pa3 YMEeTHUKOBE >Xeme AQ ToDer-
He oA YyMeTHoCTU. PesyaTar cy peaa y Ay-
Xy Heopaae, Mapa lllejka Haraamasa pa TO

2 Cob3mpom aa HybpuiuTe 1 3amak O3HauaBajy KOHKpeTHe
1 6uTHe nojmose y LLIejKMHOM YMETHUUKO-TEOPHjCKOM
Onycy, OHK Ce OBOM MPUIVKOM HaBOZE Y MCTOM 00nn-
Ky Kao WTo ux je JleoHua Lejka ynotpebuo y cBojum
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Cnuka 1. YeHtpuyHa Goctuaska ca MettianHom
Kyinom, 1956. (My3ej caBpemeHe ymeTHoCT MCY,
NHB. 6p. 2147)

Fig. 1 Centric Arrangement with a Metal Ball, 1956.
(Museum of Contemporary Art,
Belgrade, inv. no 2147)

LITO Y IHJMa AOAA3M AO Heralyje yMeTHO-
cTy Hyje 13 adeKTa (Kao IITO je 610 CAyYaj
y Aapau3my) Beh je n3pas BeroBor ymer-
HUYKOT cUCcTeMa.” Y cTBapaAauky 00raroj
1956. roaMHM HacTajy 1 Apyra CPOAHA Ae-
Aa. lllejka yKAamna MMIIKACTE €AEMEHTE U
Apyre Martepujase y cauke (IToyuHa iio-
ciiaska v l]eHitipuuHa HOCIlABKA), U Ta-
KO Ce IpUOAMIKaBa UAEM UAEHTUDMKALIMjE
YMETHUYKOT A€AQ U PEaAHOCTH, ITO3HATOj Y
AQARUCTUYKOM NMOCTYIKY. CBOjUM ,,aHTU-
YMETHUYKMM" CPEACTBMMA (KOpPEH, LINII-
Ka), Lentnipu1Ha 1HOCIUABKA Ca MEULAAHOM
KYIAOM y HAIIOj CPEAVHMU TIO MAEjM TaKohe
NIpeACTaB/sda AHTULIMIIALIMY HOBOT pea-
AM3MA peCTaHMjeBCKOT TUIA. 32 Pa3AU-

TEKCTOBMMA.

3 Subotic¢ |, Leonid Sejka: Podaci o li¢nosti i delu, y: Leonid
Sejka, retrospektivna izlozba 1952-1970, Beograd 1972,
32.



Ky OA Kpajibe AeMMUCTU)MKALIMje YMeTHUY-
KOI' CTBapama Kop ApmaHa nau Cesapa,
y Aeay Aeonnpa lllejke oBa BpcTa AMKOB-
HMX apaH)XMaHa HOC/ €AeMeHAT PUTYaAHOT
VI MUCTUYHOT, LITO Y He€rOBOj YMETHOCTU
cTBapa Marujcky Aumensujy. Ouu cy takobe
VIHTVIMHE, UHTPOBEPTHE TBOPEBUHE CHMOO-
AVIYKOT KapaKTepa /1 He OAQjy OAYyLLIeBioebe
YMETHMKA ,BELITAYKOM IPUPOAOM” I'PaA-
cKor ambujeHTa, Kao 1To he 6UTYU CAyyaj
Ca aMepYUKOM HEOAAAOM VM MapUCKMM HO-
BUM PEAAV3MOM. JeAHOM AepMHMCaH, TTojaM
Bybpuurra ce y lllejxkHom nmarnHapHOM
CUCTEMY LIMPHMO Y TI0jaBAoMBAO Y Pa3HO-
BPCHUM YMETHMYKMM OOAMIMIMA: CIIeK-
TaKAWU, ,XEeIIeHNH3U , KOje je M3BOAMO Ca
yAaHOBUMaA rpynie Meanaaa Takobe cy Ho-
CUAM VICKOHCKY TOH MUCTUYHUX U PUTY-
aAHUX cBeTKoBMHA. Bancknu Daykcycy no
CBOjOj TEXHU AQ — CAMYHO KA0 Y AAAQU3MY
— CIajalbeM pasAMuUTUX Meauja (My3MKa,
TeaTap, AMKOBHE YMETHOCTV) YKAOHE Ipa-
Hulle n3MeDhy ymeTHOCTH, OBakBU porabaju*
Ce IIpeMa BpeMeHy HaCTaHKa Ha beorpaaCKoj
YMETHMYKO] CLieHM yKAanajy y lllejkuny
13jaBy AQ je OKO YeTUPU AO IEeT TOAMHA
MPETXOAMO HEKMM I0jaBaMa y CaBPEMEHO)]
yMeTHOCTU: ,JoprHe 1956. paa1o caM HelTo
OAVICKO AQHAIIBUM HEOAAAM U TOIAPTY.
3Hauny, buo cam 4-5 ropuHa ucnpep EBpo-
nie. AAau capa mory pehu, ako je Tako 3auc-
Ta OMAO, OHAQ CaM Ca OBMM ILITO CaAa pa-
AVM, Hajmame 10 roaHa UCTIpeA OCTaAKX "’
Y HenocpeaHOj Be3u ca hybpuiureM je u

4 Ha jeaHom okynsbarsy y oMy boraaHa boraaHosrha
(Neonwn Wejka, Orba MBarbnukm, Bnagummp Bennukosuh),
lejka je n3pexnpao neT Tayaka: YMTare TeKCTOBa,
pa3roBoOp Yy KBapTPETY, MeBakbe Ha janaHCKM HauviH,
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cuciieM Ksapuiype, Unjy ce 3adeliy Be3yjy
3a 1955/56. ropuHYy, a Taj CUCTEM YTAAB-
HOM je CAY>KMO 3a aKT ,IIPOrAalllaBama’
Tj. 32 YMH KOJM C€ HEKM ITPEAMET YBOAU
y ‘ByOpuiite. JeAHOM CBOjOM AVMMEH3MjOM,
aKT ,IIporaalaBama’ MproAkno je llejky
TOM-apTy: 6Mpajyhut MpoAyKTe MOTPOLIAYKOT
APYILTBA 32 CBOje aKLj1je, YMETHUK je Ipe-
MI03HA0 CTBAPHOCT Ka0 €CTEeTCKY YMIbEeHMULLY.
C aApyre cTpaHe, KaKo je jour 1957. ropuHe
nprmMeTio Mupo I'aaBypruh, 3axBasyjyhu
IllejxkHOM ,ITpOrAalaBamwy” 13bprcaHa je
rpaHuLia u3meDhy cBeTa 1 Aeaa: IOHOBO OAM-
3aK AMIIAHOBCKOM IOCTYNKY U AQAU, aKT
,IIpOTAQlIlaBama” Y HAlllOj CPEAVMHY THX TO-
AVIHA HajayTEHTUYHUjU je AOTIpMHOC Aeo-
HuAQ lllejke OHOM 1IITO 30BEMO AMKOBHO 6€3
AVKOBHOCTU. OCKM TOTa, ,[TpOrAallaBarbe”
HajaB/pyje MCTpaKuBama Koja he peceTak ro-
AVIHA KaCHMje HACTYIIUTU Y TIOAPYY)Yy KOH-
LielITyaAHe YMETHOCTY A€HA-apTa.

OBu npumepy, AaKAe, jacHO IOKasyjy
Kako je Illejka aHTULIMIIMPAO HEKe I10jaBe
Y CPIICKOj MOAEPHO] yMeTHOCTU. [Tapaaea-
HO Ca OBMM, OH j€ CTBAPA0 A€Ad CAaBPEMEHOT
MOAEPHUCTUYKOTL M3Pa3a, 3aTUM AeAd Koja Y
ceby ICTOBPEMEHO HOCe eAeMEeHTe MOAEP-
HOT 1 IOCTMOAEPHOT U, Ha KPajy, AeAa Koja
MOXXEMO YMUTATU y3 AOMMHALMjy TOCTMO-
AEPHUCTMUYKMX TyMaudewa. [I3pasnuto Mo-
AepHUCTHNUKA je ipeacTaBa Kaauca (Cadis)
KOju, y3 IojaM 3aMKa, Kao CUMOOA MAgje
yeHtpuyHocTy lllejka cynpoTcraBmya MeTa-
busnuxom nopexay hHyOpuira, AaBrprHTa

3BYYHe NOCTaBKe Ca r1acoBMMa V1 NPeaMETVIMA, U 3BYUHY
CVKY Ha Temy pesonyuuje. Ibid, 35.
5 Ibid, 44.
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Cnwika 2. Mpoinawasaree, anpun 1958. (Goto-
AoKyMeHTauuja MCY)
Fig. 2 Proclamation, April 1958, (MCA photo archive)

OpojHMX ITyTeBa KOjI HUKYAQ He Bope. Ma-
Aa ce 3aMaK y HberoBOM CAMKAapCTBY HU-
KaAa He TojaBapyje Beh caMo HaroelITaBa
Tepacama, Kapuc ce AMKOBHO IIpeACTaBsa
Kao KPYT YIMCaH Yy KBaAPaT MAM OCMOYTa-
OHMK, Ca AMHMjaMa KOje Ce 3paKacTo LIMpe
OA CBUX TeMeHa TaKBOTI TeOMeTPMjCKOT 00-
Auka. Hekapa je Kapuc camoctaaHa mpea-
cTaBa (cAMKa 1AM Objekar), a yelthe je A€o
KOMIIO3M11IMje Ha HEKY OA TeMa 3aMKa (co-
6e, MmpTBe mpupoae). CamocTaAHe TIpeA-
craBe Kaplca IOHOBO HOCe CBe OAAMKE
CaBPEMEHOCTH I10 CBOM I'€OMeTPUjCKOM, MU-
HMMAAUCTUUYKOM U3Pa3y, aAU Ce Y TI03aAU-
HI OTKPUBA Apyra uaegja. Ilpema rymauemy
Aeonupa lllejke, Kaprc o3HauaBa cpepuIil-

6 ,He npu3Hajem CIMKapCTBO Kao 13pa3 CybjeKTUBHMX
ocehatba, OHO je 3a MeHe TeXHUYKO CPEACTBO fia ce
yyfecHe 1 3HayajHe nojase y NpypoaM O3Have, Harnace
1 3abenexe”. Ibid, 33.
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Te CBeTa, LIEHTPMUYHO U CUMEeTPUYHO, Ha-
CYIPOT I'YOUTKY CPEAMILITA AABUPUHTCKI
cxBaheHe, AeLleHTpMpaHe MOAEPHE YMETHO-
ct. CM1cao MpBUX LEHTPUYHUX TIOCTABKU
13 CPeAVHE MeALCEeTVIX TOAVHA pa3B1jao ce
M YIOTIIYWaBao Kpo3 naejy Kaauca, xoja je
0Ko 1966. roanHe A061Aa oApebeHnju Ha3KB
1 TeOpUjcKo obpasaokemwe. Tapa HacTajy
u llejxuHe kBasudgoitioipaguje y Ayxy
XUIeppeaAnsMa,’ ,CTBapHUjer O CTBap-
Hor” (Aoiahaj y Aoc Auherecy, Youciniso
Bepsyga, Ye je #us), Kao jol jeAaH IIpUMep
aKTyeAHUX GOpMU M3pakaBamwba, AOK Ce Ha
n3Aoxou Ckaaguwiitia, Ha KoaapueBoM Ha-
POAHOM YHMBep3uTeTy 1966. ropHe, Koja je
npeacTaBraa lllejkuHe LpTexe Ha OBy Te-
MY, HaCTAA€ TOKOM jeAHE AeLieHMje, IIOHO-
BO YO4aBajy CaBpeMeHe IIpeoKymnauuje — y
TO BpeMe 1bMMa ce OaBe U HajUCTaKHYTHjU
IIPEACTABHMLM €BPOIICKE HOBE ITPEAMETHO-
ctu. TakBo oppebeme y AMKOBHOM CMUCAY
j€ OIIpaBAAHO, AAM CE Y IbUXOBOM CaADXKajy
yO4aBajy €AeMEHT ITIOCTMOACPHUCTNYKOT
3Hauemwa, MIPUCYTHU U HA APYTUM IIpUMe-
puma u3 IllejkuHor omyca.

PackourHa je BeanunHa lllejkmHux Ha-
KAOHOCTM U M3y3eTHA IPOAYKLMjcka Moh
IeroBe AMYHOCTH, KOja je CBUM (eHOoMe-
HJIMa MHTEpecoBatba IPUCTYIAAA CTYAU-
O3HO M QHAAUTUUKY, CBECHA AQ CE€ HaAa-
311 HETAe Ha TIOAOBMHMU ITyTa M3MeDy HayKe
M YMETHOCTU.” 3aTO M1 AMKOBHM U3pa3 Ae-
oHyaa lllejke HeM36eKHO HOCK ITeYaT MU-

7 Op paHor fetnrbcTsa, Lejka je nokasmeao WnpmHy
[YXOBHVX MHTEpEeCoBatba: BOMEO je KHMXEBHOCT,
HapounTto aena XKuaa, Punkea, bognepa, Kadke, Llojca,
bekeTa, brejka, laHTea, CrpnHabepra, Knogena, letea,
XajHea, bawenapa, bephajesa, LecTosa; untao je bubsnujy.



CAOHOT U C MM je HEPaCKMAVBO ITOBE3aH.
Ha oCHOBY WeroBux pasMmullivamba O yMeT-
HOCTY, KOja A€Ta/’HO 0Opa3Aaxe y CBOjUM
ecejuma u Tpakitaitiy o CAUKApCiiBy,® Mo-
Ty Ce YOUMUTU ABA K/oy4yHa CTaBa:

1) 0 mOCTOjalby CPeAMILTA Y MHTEIPAA-
HOM CAMKApCTBY peHeCaHCHe 1 OapoKHe
YMETHOCTM, Y CMUCAY UCTUHE U CYIITU-
He, AAKAe, 3HaUeHa, a 3a Koje ce 3aAaKe U
oyayhe unitieiparno CAMKapCTBO;’

2) 0 TYOUTKY CPEAMIITA Y MOAEPHO]
YMETHOCTHU, IIPOY3POKOBAaHOM OACYCTBOM
3Hauema Koje ce OAHOCU Ha IIpeAMeT.

AKO IoCMaTpaMoO AMKOBHMU oOITyC Ae-
onupa lllejke moaasehu op oBakBuX CTa-
BOBA, MOXXEMO YOUUTU AQ je 32 BUXOBY
peaAunsalyjy ynorpebmuo Heke oA OCHOB-
HMX NTOCTMOAEPHUCTUYKMX ITOCTYIaKa
(yuttiuparve, gekoHcipyKyuja) n momohy
IbJIX HAaTrOBECTUO €AEMEHTE ITIOCTMOAEP-
HUCTUYKOT y4eHoi caukapcitiza (la pittura
colta) u beHomeHa peilpogykyuje.

Kao peo mmper peHoMeHa MHTEPTEKCTY-
AAHOCTH, TIOCTYTAK LIUTHPaka IIPEACTaBodA

Cam je 3abenexuo ayTope 13 nctopuje yMETHOCTH
KOju Cy Ha rbera Hajsuwwe ytuuanu: JleoHapao, Avpep,
lpuHesana, PembpaHT, XonbajH, Kapasaho, Bepmep
BaH [lendT, Tepbopx, En [peko, Benackes, LLlapaeH, loja,
Beknnh, BaH lor, Pyo, Waran, Mukaco, EpHcr, danw, e
Kupnko, OnbpajT, MNMukabuja, bolw. Youmswm cpogHoCT
n3mehy cebe 1 JleoHappaa, Lejka ce uecto no3reao Ha
OBOT peHeCcaHCHOT YMETHMKA, HApOUMTO MO aduHUTETY
Kojv cy obojvLia Manu npema Hayuu. ,JleoHapao je cnu-
KapCTBO MPOracKo 3a Hayky", kaxe LLejka, a Ha Lpyrom
mecTy benexu: ,Huje fOCTOjaH xBane OHaj CAKap Koju
HWje yHVBep3anaH — ako ce CAIKap cMaTpa 4obpuM, OH
Mopa 1006po fAa 3Ha, Napadpa3vipam JleoHapaa — bubke,
usehe, apsehe, n3Bope, rpagose, opyje, ofena, ykpace..."
Tako je v ejka n3yuasao npupogHe Hayke: bronorujy,
reonorujy, aCTPOHOMWjY, KOePHEeTUNKY, MaTeMaTUKY.
Mwao je gotne aa je Hanpasno JonyHy Berenepose
Teopuje 0 Nomeparby KOHTVMHeHaTa 1957/58. roauHe,
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Cnuka 3. Ye je xus, 1968. (MCY, nHB. 6p. 818)
Fig. 3 Cheis Alive, 1968, (MCA, inv. no 818)

1 CacTaBHU A0 (PeHOMEHA geKOHCIpYKYUje,
MOCTCTPYKTYPAAMCTUYKOT METOAQ KOJU je
KpajeM ILe3AeCeTVX TOAMHA pasBUo dpaH-
uycku ¢puraoszod XKak Aepuaa. Kpajem ce-
AAMAECETHX U Y OCAMAECETUM TOAMHAMA
AEKOHCTPYKLIMjA IOCTaje jeAHa OA Teopyja
MTAYPAAVCTMYKE KYATYPe ITIOCTMOAEPHM3MA
U IIPUMelbyje Ce Ha AMCKYpCe, PETOPUKY U
TEOPUjy KIbVDKEBHOCTY, APXUTEKTYPe, CAU-

Ay6oko Bepyjyhn y cBoj fonpuHOC Hayun. YvTao je aena
NajbHnua, AjHwTajHa, Pyhepa bowkosuha, MunyTiHa
MwnaHkosuha. MonyT JleoHapaa, 3a JleoHnaa Wejky
nyTeBu Hayke, drnosoduje 1 yMeTHOCTU Cy PaznnumTL,
anu noTnyy 13 uctor ctabna. [bid., 43-44.

8 LWejkuH Tpaktuatu o ciukapciusy o Caja je TPy nyTa
objassbeH: NpBK NyT 1964. roavHe, y n3aaky HonuTa,
apyrv nyT 1982. roanHe, y OKBMPY ABOTOMHE Kbure
[pag-hybpuwiilie-3amar, y Kojoj je bpaHko Kykuh npu-
peauo v nybn1mkoBao CBe AOCTYMHe TekcTose JleoHnaa
Wejke (n3paBauka kyha Pap), v 1995, y n3garsy 3natHe
rpaHe 13 Combopa.

9 ,CBa HoBa GeHoMeHOMoMMja CKe Mopa Aa Cly»Kn
jeHOM Lnsby Koju je 13BaH Te deHomeHonorrje, Mopa fia
CIy>V TOMe [la CviKa OMTUUKM [JoOWje NPUBKA UCTVHE
y KOjy ce Moxe Beposati”. Sejka L, Traktat o slikarstvu,
y: Grad-Bubriste-Zamak 2, priredio Kuki¢ B., Beograd
1982, 141.
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J

Cnuka 4. JleoHug lllejka: Bepmepos kpyar
JAOKyMeHTauumja MCY)

Fig. 4 Leonid Sejka: Vermeer's Jug,
(MCA photo archive)

(@oTo-

KapCTBa, M030pHIITa, prAMA U TIOIyAap-
He KyAType. [IpuMerbeHa Ha CBaKy OA OBMX
AVICLIUITAVIHA, ACKOHCTPYKLMja KaO TeMeSHO
obeaexje HOCU IIPETIIOCTABKY O AUCKYPCY
3aCHOBAHOM Ha ITPOllecy caMopasyMeBarba
1 CAMOPEIIPOAYKLIMje COIICTBEHE IIPUPOAE
niomohy jesnka. Kaaa je ped o cankapcTsy, Ko-
PVICTe Ce TEXHMKE LIUTATa, KOAXKA VI MOHTKa,
noMohy KOjiX ce AMKOBHA CTPYKTYpPa CAMKe
oApebeHe eroxe yrnoTpeb/paBa Kao TEKCT ITpo-
XeT oppebeHnM cTepeoTumniMa. TakBu cre-
PEOTUIT [IOTOM Ce TIPETBapPajy Y HOB CaBpe-
MEHM je3VK, Kapap Ad ACKOHCTPYMILIE CTApUjy
AVIKOBHY CTPYKTYpPY KpO3 €AEMEHTE CaMe Te

10 Carboni M., Umjetnost/ povijest umjetnosti, navodi i
ponovna ispisivanja, Zivot umjetnosti 1, Zagreb 1982,
94.

11 Musa |, La pittura colta, Polja 289, Novi Sad 1983, 122.
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cTpyKType. LluTupame Tx eaemeHara Mo-
ke OUTY AOCAOBHO ITPEY3MMaHbe 13 >KeoeHOT
KOHTEKCTQ, 4 MOXXe IIPEeACTaBArATU T3B.
UOHABbAIe C PASAUKAMA VIAVL LOHOB.oEHO
uctucusare. OHO TIOApasyMeBa Kopuliherbe
VICTOpYje YMETHOCTY Kao TeKCTa Koju Tpeba
IIOHOBO HAIIMCATHY, LITO IIPETXOAHO 3aXTeBA
KPUTHYKO UILIUMTaBakbe TOT UCTOT TeKCTa. Pap
YMETHMKA TVIME j€ 3aCHOBAaH Ha MEHTAAHO)
orepaLyjy, Ha ACAOBalby UNTAhEM IIPETXOA-
HOT YMETHUYKOT KOPITYCa; aAM OH ,ICTOAOOHO
Y1Ta TIOBMjECT CAMO OHOAMKO KOAMKO CE OHA

MOYKe TIOHOBO HaCAUKaTu ¥

LITO 3HAYM AQ je
VICTOPVjCKM TTOAQTAK TIOABPTHYT MHAVBUAY-
aAHVM MICTVMHAMa Y MEPMAMMA YMETHMKA.
OH ropAexXe je3anuKoj TpaHchopMaLyjy, Ha-
KOH 4era HMIITA Bullle Hehe OMTY HA UCTUM
BPEAHOCHMM, CUHTAaKTUYKUM Y CMUCAEHUM
nosuLyjama.

Aobap mpriMep OBOT LIMTaTHOT MOCTYTI-
Ka Adje TIOCTMOAEPHUCTUYKO Y4eHO CAUKAp-
ctiBo (la pittura colta). Kako HaBoau Vtano
Myca, ,pittura colta mpeaAaske jeaaH Ho-
BU KAACUL13aM OTBOPEH YaK 1 3a IIPOAO-
pe mpeacTaBa MeTabU3NIKOT CAUKApCTBA" M
YMeTHMIIM yYeHOT CAMKapCTBa ocBphy ce
Ha BEAVMKY MY3€jCKY YMETHOCT IIPOLIAOCTH
1 FheHOM AEKOHCTPYKLIMOM Ha PasAUUuNTE
HauVHe >KeA€e AQ M3Pase OHO ILTO je BEYHO U
HEIIPOMEH AYBO. 38 TIOCTMOAEPHUCTIYKE CAV-
Kape 0 KojuMa je peyq,'> AOMMHMPA KOHLIETT
aIICOAYTHOT BpeMeHa: ICTOPUjCKO BpeMe Kao
A2 je CTaAHO, CBAKMAQLIIBLUILIA je CaMO AdAe-
KJ OAJE€K, OHU CY TIOAJEAHAKO 3a/IHTepeCcoBa-

12 OpujeHTUCaH Ha UTannjaHCKy YMETHUYKY CLeRy, ViTano
Myca HaBoan npumepe cnepehunx cnvkapa: Kapno
Mapwja MapujaHn, AnbepTo AbaTe, Kapno beptoho,
Y6anao baptonvHu, JlopeHuo borekwo. 1bid., 122.



HM M 32 CAAQILIEbOCT U 32 MPOLIAOCT, CA MHO-
I'VIM ITyTeBUMa 32 jeAHY Moryhy 6yayhHOCT.
Y4€eHO CAMKapCTBO TEXY BAaHBPEMEHCKOM I
TpajHOM, IpeBasyAasehy mpar oHora IITo je
IIPUCYTHO ,0BA€ 1 caad”

AeoHupy Illejxu, Koju HaM ce CBOjUM
YKYITHMM A€AOM IIPEACTABMO KaO MOAEP-
HU homo universalis, CAMKapCTBO CTapyuX
MajCTOpa IPYXXMAO je MOAEAE 32 M3paskaBatbe
BAAQCTUTMX €CTETCKMX pasMUIIbakba O
VA€M LIEHTpUYHOCTU. AeTansHO paspabeHa
Y HeroBOj KOHLIETILIVj/ MUHTEIPAAHE CAUKE,
OHa OTKPVBAjy 320KYI/H€HOCT AAETOPUYHYM
cehamyMa Ha BEAVKY MY3€jCKYy YMETHOCT
IPOLIAOCTY, TEXKHY 32 M3PaKaBaeM BeUHOT
VI HETIPOMEH AbMBOT, CXBATaHbe YMETHUIKOT A€-
A2 He Kao pparmeHTapHOr Beh jeATHCTBEHOT,
Tpa’Ketbe ITyTeBa 32 OOHABSAE YMETHOCTH
CAVIKama y jeAHoM Oyayhem cAMKapcTBy —
CBe Te KOMIIOHEHTE ITOKa3yjy BEAMKY CPOA-
HOCT Ca AEJHUM OCHOBaMa YUeHOT CAMKap-
crBa. Hb1xoBo AMKOBHO yoban4aBatbe Lllejka
je OCTBApMO LIMKAYCOM CAMKA KOjJIM AOMMU-
Hupa cumboanka 3amka. TemaTcku, To cy
CAVIKE Tepaca Ca Iej3a5K0M, COO4 UCITyHhEeHVX
CaKpaAHMM IIpEAMETVIMA, MPTBe IIPUPOAE,
paAMOHMLIE aAXeMMUYapa, Ha KOojuMa ce Ha-
Aa3e TPENo3HATASUBY MOTUBY U3 VICTOPUje
YMETHOCTY, IIPBEHCTBEHO 13 PeHeCcaHce U
tapoxka.”® Illejka je, y cTBapy, MpMMeHMO I10-
CTYIIaK IIOHABcAMa C Pa3AMKaMa, TAKO LITO
je AVKOBHY CTPYKTYPY CAVKe 13 oppehene
eroxe (Hajuelrthe peHecaHce 1 XOAAHACKOT
CcAMKapCTBa 17. BeKa) KOPUCTHO Kao TEKCT

13 ,loTnyHa nHTerpanHa cavka CTBOPEHa JyXOM U PYKOM
BENMKINX MajCTOpa peHecaHce 1 6apoKa, MajcTopa Kakeu
cy bunmn OpaHuecka, Yueno, MecvHa, MaHTerba, BaH Ajk,

BPT CA PAYBACTUM CTASAMA

Cnuka 5. Coba ca matiom synkaHcke 3oHe, 1960.
(MCY, nHB. 6p. 307)

Fig. 5 The Room with a Volcanic Zone Map, 1960,
(MCA, inv. no 307)

npoxkeT opapebeHnm crepeotunma (rep-
CIeKTVBa, CUMETPU]jA, PEHECAHCHMU T1€j3aK,
MPTBa IIPMPOAQ, IIOPTPETY My3M4Yapa M Ha-
YUYHMKA Ca IBJXOBUM aTpuOyTHMa, I10A Ca
MOTMBOM IIIAXOBCKOT T10/5a, TOTMYKA HUIIIA
ca 1AM 0€e3 CKYANITYpe UTA.), MlrauTaBajyhm
ra y Mepy otTpebHOj 32 peaAunsaliyjy CBOjUX
TeOpMjCKMX 3aMUCAM. HajBakHYje je, 3arpa-
BO, IIOHAB/S>AbE PEHECAHCHOT KOHLIENTA CAU-
Ke, Ca MIAY31jOM IIPOCTOPA KaO AOMMHAHTOM,
y xoju Illejka cmelrTa moMeHyTe MOTHBe. Y
cepuju cob6d, BehnHa cAMKa HaCAMKaHa je

BaH nep BejaeH, JleoHapao, Avipep, XonbajH, Benackes,
Bepmep v PembpaHT, TakBa CviKa, lakfe, nocepyje cee
enemeHTe ciukapcTea’. Sejka L., op. cit, 27.
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Cnwika 6. Coba Hagoxeatl sysikaHa, 1962.
(MCY, nHB. 6p. 308)
Fig. 6 The Room within Reach of a Volcano, 1962,
(MCA, inv. no 308)

VICK/;oyUMBO TIpeMa 0BoM KoHLenTy (Coba
ocoba usromerux seurocitiu, 1959; Coba ca
maiom ByAkaHcke 3oHe, 1960; Coba Hago-
xBaili ByAkaHa, 1962), aAu Cy 3a Hallly aHa-
AV3Y AAAEKO MHTEPECaHTHMje CAVKe Ha Te-
My Tepaca.

CeMaHTUYKa CTPYKTYpa OBUX CAU-
Ka CAAPKVM €A€MEHTe KOjy IIPUITAAQ)JY MKO-
Horpaduju Hybpuirra (3ua 1 ancTpakTHe
reoMeTpujcke popme Koje CUMOOANY-
HO TIPeACTaBdajy peaMete Hybpuiira)
1 nkoHorpaduju 3amka (Tepaca ca no-
rA€AOM Ha peHeCaHCHU Iejzax).'* Bepan
CBOjMM TE€OPMJCKMM CTAaBOBMMA Y KOjUMa

14 LWejka y cBom ecejy Chucak tema nvie fa ,ce Kao
objekT HybpuwTa nojasrbyje 3" 1 aa je Moxaa Ha
BPXY ,JEAHOT Of OBMX BUCOKMX 3MA0Ba (LUITO Ce He Mo-
xe yrpanTy) TEPACA 3amka, ca nornefom Ha npefeo
6naroctu”. Sejka L., Spisak tema, y: Grad-Dubriste-Zamak
1, priredio Kuki¢ B, Beograd 1982, 104.

15 3a Wejky je ,onTrKka ABOAVMEH3MOHANHE C/MKE, Ma
KOJIVIKO jOj Ce TeOPeTCKI, HAaCUHO NPUMMcm1Bana nva-
MMHapHa NPOCTOPHOCT, 3HauMNa BuWe ynpoluhere 1
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‘Bybpuiute cuMOOAMYHO O3HAUYaBA MO-
AEPHY YMETHOCT, a 3aMaK ,/HTerPAaAHO
camkapcTBo’, AeoHup lllejka 3a AMKOB-
HO yoOAMUYaBame IIOMEHYTUX eAeMeHa-
Ta Ha jeAHOM MCTOM IIAQTHY KOPUCTU ABa
CYNPOTCTaB/»>EHA KOHLENTA: CAMKe Kao paB-
He nioBpiinHe (3up Kao Aeo Hybpuiira)
M CAMKe Kao Ipu3opa U Ipo3opa (Tepa-
ca ca peHeCaHCHMM I1ej3a>K0oM). Y MPBOM
CAY4ajy, OH IIOLITYj€ MOA€PHUCTUYKY OCO-
OVHY ABOAMMEH3VOHAAHOCTH TIOAAOTE,
Ha KOjy 3aTUM IIPOjeKTyje TPOAUMEH3UO-
HaAHe eAeMEeHTe, Te LieAMHA CAMKe UIaK
0CTaje AOCAEAHA MAY3MOHUCTUYKOM IIPUH-
LIMITy KOMITOHOBama.'> CynpoTcTaBrabeM
ABa MoMeHyTa KoHlernTa, Aeonup lllejka
je MMoKasao AQ MOCeAyje ABOjHY CBECT O
Moryhum npuHuunuma rpabema cauke,
HMPUOAVDKMBILY C€ TOM OCOOMHOM BpPCTH
MeTajeslKa KOji je CBOjCTBEH yIIPaBO IOCT-
MoAepHM3MY. TMM MeTaje3MKOM Harose-
CTUO je 1 Apyre OMTHe 0COOMHEe ITOCTMO-
A€PHM3Ma: HaIylITabe IPaBOAMHMCKOT 1
yCBajare LMKAMYHOI CXBaTaba BPEMEHa,
LUTHPabe MOAEAQ 13 UCTOPUje YMETHOCTH
U AEKOHCTPYKLMjy GOPMaAHMX pellermna
KAACUYHe VI MOAEpHE YMETHOCTHU.
Aeuentpaansanujy lllejka Besyje 3a
MOAEPHO CAMKApCTBO, Ka0 OACYCTBO 3Ha-
yewa npeaMeTa. To je Heros TeopujcKu

OoCvpoMallietbe CTape peHecaHCHe OMTYKe Hero Heky
HOBY OMTYKY, aHANOrHy HOBKM Hay4HVM NpefcTaBamMa
o npocTtopy”. OH Takohe cMaTpa Aa MHTerpanHa camnka
urje NOCTOjakbe 3amuba y ByayRHOCT ,BULLE HE MOXe
BTN NCKIbYUMBO ABOAMMEH3MOHANHA, BEN y ocLmnaLmjm
13mehy CTBapHe MOBPLLUKHE 1 MPOCTOPHE KNy3uje, Mopa
[1a CafpXm BUCOKY GpekseHLnjy npocTopHocTi”. Sejka
L., Traktat o slikarstvu, y: Grad-Pubriste-Zamak 2, priredio
Kukic B., Beograd 1982, 136, 140.



craB. MebyTum, OH je cAMKaMa U LipTeXu-
Ma Koju npumnapadjy temu CKAQAMIITA He-
XOTMYHO HaroBeCTMO jeAQH OA TeMe/soHUX
beHOMeHa MOCTMOAEPHE YMETHOCTH — ¢he-
HOMeH peipogyKyuje.

PernpoaykoBamwe, Ka0 MOHOBAEHO
IIpMKa3yBakbe, MOTAO OM Ce y HajlIpeM
KOHTEKCTY opHOCUTU 1 Ha lllejkuHe ,MH-
TerpaAHe CAMKe" jep ce IIOHOBO IIpUKasyje
peHecaHCHa CTPYKTYypa IIpeAcTaBe. Y IMoCT-
MOAEPHM3MY 3Ha4aj pelpoAyKLMje MUIaK
ce BUIIIe OAHOCH Ha ITPEeBAACT BeIITau-
KOT, [IOCPEAOBAHOT, HaA IIPUPOAHUM U ay-
TEeHTUYHMM, IIPEBAACT Koja je moTBpheHa
Hajiipe ¢uaMoM u pororpadujom, 3a-
M TB cAMKOM, ITONT-apTOM M HerOBUM
jesanmdKuM peuuauBuMa. Vay, Kako ca-
XeTo objammasa Aaraac Kpumm: ,ITocrt-
MOAEPHMCTUYKA Ce YMjETHOCT ITyTEM pe-
IIPOAYKTMBHE TEXHOAOTUje ocArobaba aype.
Maurra cTBapaAaukor cybjeKra OTBOpMAa
je IyT OTBOPEHOM IdAYKay, LUTHPALLY,
eKCLiepIITUPalby, TOMUAAIbY U IIOHABASAHY
Beh nocrojehux cauka. IToTujemene cy
VIA€je OPUIMHAAHOCTH, ay TEHTUUHOCTU U
IPUCYTHOCTY, OUTHE 3a ypeheHy paciipaBy
o My3ejy“.!¢ [Tpy TaKBOM ,rOMMAaIY", CAMKA
ryou yob1yajeHy y3pouHO-IIOCAEAUYHY Be-
3y ca peaAHolhy, IpUPOAOM MAY 00jEeKTOM,
KOja je IoCTOjaAd Y TPAAMLMOHAAHO)J,
IpeMOAepHOj yMeTHOCTHU. Tlocaeania je
3aMetbyBatbe MPYMapPHOT 00jeKTa (UCTVHE)
CEeKYHAAQPHUM 00jeKTOM, Tj. CEKYHAQPHOM
VICTVMHOM, Koje he 03HauMTy IOCTMOAEPHY
YMETHOCT KO YMETHOCT CHMYAQKpyMa.

16 Crimp D., Na rusevinama muzeja, QUORUM 5, Zagreb
1987, 169.

BPT CA PAYBACTUM CTASAMA

Cnuka 7. lotticka tiepaca ll, 1968. (MCY, uHB. 6p. 2117)
Fig. 7 Gothic Terrace I, 1968, (MCA, inv. no 2117)

OAcycTBO 3HaYeHbA IPEAMETHHX T10jaBa
y caBpeMeHoj KyaTypu lllejka je AMKOBHO
NIPEACTaBUO CAMKAMa U LPTEXMMA KOjU
VIAYCTPYjY MA€jY CKAAAMIIITA KO ,30HE IIpe-
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Cnuka 8. Myntiutnukayuja, 1956.
(MCY, nHB. 6p. 2129)
Fig. 8 Multiplication, 1956, (MCA, inv. no 2129)

KOMEPHOTI TOMMAQHha M MHOXKeHa IIpeAMe-
Ta (MyaTunaukauuja) [..]°" Ipeuyusuyje,
»OACYCTBO 3Ha4ema NpeAMeTa 13a3MBa
MHOXeH€ ITpeAMeTa — MyATUTIAMKaLIMjy .8
Y 00MMHOj LIpTauKOj U CAMKAPCKOj
MIPOAYKLIMjU OA CPEAVHE TTeACCEeTUX AO
1970. ropuHe, lllejka perucrpyje Takse
npeaMerte.”” Ha npumep, Myauiirukayuja
13 1956. ropMHe MOKasyje HaroMMAaBambe
CTBApY HAjpa3AMYUTHjer IOPEKAQ U U3IAe-

17 Sejka L., op. cit, 103-104.

18 Sejka L, Skladiste, y: Grad-Dubriste~Zamak 1, priredio
Kuki¢ B., Beograd 1982, 89.

19 TotpebHo je umaTny BuAY v LLejknHe akupje npornaasarba
npeamMeTa ca oTnafgHUxX CKNaauwTa, Koje Cy 3ajeiHo ca
MOMEHYTUM LipTeXIMa 1 CiiKama bu1ne Aeo Herosor
yMeTHMYKor cnctema Hybpuwta. OH cam benexu:,[.. ]
CNMKaPCTBO Ce jaBfba CaMO Kao jefiHa O MHOTUX paaron
Ha hy6purwTy. Cnvika oBe Huje 13pa3 AoXKMBIbaja Koju
je n3a3eao npegmerT, Beh je camo perncTap Tor npef-
meTa". LintnpaHo npema: Subotic I, op.cit, 32.
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AQ, TIPETEXXHO A€AOBA MeXaHM3aMa pPacxo-
AOBaHMX MalllMHa, pAallla, Kao 1 alCcTpak-
THUX popMu Koje oacehajy Ha bromopdHe
npeAcTaBe. 3a0KyIAeHOCT PUKA3MBaAbeM
npeaMerta rocrojahe 1 'y ABe MocAeAme ro-
AVIHe YMETHMKOBOT X1BoTa (1968—1970),
KaAa HacTajy uukayc Ckraguuiiia v -
KAyC Bybpuuiitia, yrAaBHOM OeAe, TTOHe-
KaA CMBe OCHOBe. 3aHMMMDUBO je, MehyTum,
Aa Aeonup lllejka pasmuiima He caMo O
MYATUIIAMKaLMju IpepMeTa Beh 1 cTnao-
Ba 1 canka.”’ Vaejy romnaama ,cTBapy Oe3
3Hauema’,”! Koje MOXXAQ ,BULIIE U HUCY CTBa-
pu Beh camo myurType’,? oH NpeHoCcH Ha
CaM jesuK yMeTHOCTU: 1956. ropAMHe HacTaje
Mysejcka niocimiaska, 1958. Habpajarve
cauka, a 1969. uprex Ckaraguuiitie AUKoB-
He yMeiHOCHiu. Y CBa TPU A€Ad YMETHUK je
KOPMCTHMO LIUTaTe CAUKA Pa3AMYUTHX ayTO-
pa. Y Mysejckoj iiocitiasyu LATUPA PEMEK-
AeAa crapux Mmajcropa (Iopiipeiti myus-
Kapya AHTOHeAa A2 MecyrHe 1 AeoHappOB
nopTper VIzabeae AEcTe) 1 cAMKe ABOjuLIE
MOAEPHMX YMeTHUKA — MoHApUjaHa 1
Tanruja. Ha canum u3 1958. ropune, uc-
II0A yCTaAacaHe MpeXKacTe CTPYKTYype
IIpEII03HajeMO ITOPTPET JEeAHOT OA ABOjULE
ambacapopa ca XoabajHoBe canke AmOa-
cagopu, AOK Ha KBappaTuhuma ,Mpexe”

20 ,Myntunnvkaumja: NnpeameTa, CTpyKTypa, MeToaa,
cTunoBa, nHpopmaurja, cnnkd”. Sejka L., op. cit, 89.

21 Ibid., 90.

22 W13 npegrosopa fleoruaa Lejke y katanory nsnoxobe
Cknaguwtta (Tanepwja KonapyeBor HapoOAHOT YHMBeP-
3uTeTay beorpagy, 15.anpwn — 1. Maj 1966). LintrpaHo
npema: leHerpu J., LipTexun n nocnearse bene cnmke
JleoHnpa Wejke, y: Lesgecetuie: teme cplcke ymetuHOCU,
Hoswn Cag 1995, 137.



[Ilejka pempoAyKyje HU3 A€AQ U3 UCTOpUje
YMETHOCTH, 33J€AHO €A CBOJUM U PAAOBU-
Ma yAaHoBa rpyne Meanaaa.”® Canvan
MOCTYTaK NMpMMeHMO je u Ha Ckaaguuiitly
AUKOBHE YMEUIHOCTLU, TAE je YLIPTA0 AeAd
MHOTMX CaBPeMEHMX YMETHMKA U UCIIMCA0
BIIXOBA MMeHa.**

CBOjOoM AMKOBHOM CTPYKTYPOM, OBa
A€AQ Cy HaroBeCTMAa KiyUHe 0COOMHe
MOCTMOAEPHUCTUYKOT CAMKapcTBa. Lllejka
je Y CBOjUM MHTETPAAHMM CAMKAMa 3aCTy-
I1a0 MAEJy O YHMBEP3aAHOj XapMOHMUjH, O
JEAVIHCTBY M KOHTUHYUTETY, AOK je CMaTpao
AQ je MOAEPHA YMETHOCT TaKBO jeAMHCTBO
pasbuaa Ha ¢pparmenre. Tako je craBoMm
IIpeMa MOAEPHU3MY 3alIpaBO OTKPMO He-
Ke eAeMeHTe ITIOCTMOAEPHM3Ma. YIIPaBO
ce IMMOCTMOAEPHA YMETHOCT UIPa Cca TaK-
BUM pparMeHTMa, 6e3 jKxeme Aa PEKOH-
crutyuiue HoBo. Ha IllejKkuHuM ,, AMKOB-
HVUM CKAQAMIITHMA", YMECTO jeAVHCTBEHOT
LIEHTpPa, ayTEHTMYHOT ¥3BOpPa, IIOCTOjU Ia-
CTUII, IIpEePaCIIOA€AQ Y MEIIABMHA KYA-
Typa. LlutnpaHa aeaa Kao ,myurype 6e3
3Hauemwa' I0CTajy CaMo IPeACTaBe, OHa Ca-
MO peipogyKyjy OpUTVIHaAHe MCTOPUjCKe
cappxaje. CBe 3ay3uMa CBOje MeCTO y
CaAaLIBbOCTY, CBe ce MoXXe Hahu mopea
cBayera. TakBa cuTyaluja buhe yobuyajeHa
32 TIOCTMOAEPHOT YMETHMKA, CAOOOAHOT
IIpeMa KyATYpPHOM HacAehy, opakae Lpnu
eAeMeHTe MoTpebHe 3a cBoje peao. [Tocae-

23 lejka je Ha jenHOM KBagpaTuhy Cimke 3anucao: ,Habpajam:
ApHonduHn, dann, leoHapao, TaHr, MoHapujaH,
Marbesny, Wejka, MasypTrh, MBarsmuku, KoHtvh, Jaaa,
EpHcT, Mupo, Mukaco, (HeunTko), ®paHhecka, Bepmep,
TuHTOpeTO". Ha cnepehem nosby TeKCT ce HacTassba: K-
PUKO, (HeUnTKO), Benackes, Kopbusje, Monok, (HeunTko),
Waran (HeunTtko), MaTje, (y HacTaBKy HEUMTKO)".

BPT CA PAYBACTUM CTASAMA

Cnuka 9. Cknaguwiite, 1970. (MCY, uHB. 6p. 1752)
Fig. 9 Warehouse, 1970, (MCA, inv. no 1752)

AVLIa je HerMpamwe MojMa UICTOPUIHOCTH,
ayTEHTUYHOCTY ¥ ayTOHOMHOCTHY, 1IITO je
010 OCHOBHM IIPEAMET CTape UCTOopuje
YMETHOCTM.

CaspeBame lllejkMHOr KOHLENTa yMeT-
HOCTH, K20 jeAQH OA OCHOBHMX Pe3yATaTa AO-
HEAO je KPUTHMKY ITOCA€PATHE YMETHOCTU BU-
cokor MopepHusMa. Ca woM je Illejka Bpao
AETa/bHO 11 0301/0HO AOBEO Y TTNTakbe HEKe OA
OCHOBHVIX ITPYHLIUIIA BUCOKOMOAEPHUCTNY-
Ke ecTeTyKe (YHMAVPEKIIMOHA MA€ja ITpo-
rpeca, OpraHM30Bakbe YMETHUYKOT AeAd Kao
HEe3aBVCHOT CHICTEMA CTBAPHOCTH, ABOAU-
MEH3/IOHAaAHOCT CAMKE, YHMBEP3aAM30BaHhe

24 Tlomurby ce TuHrenu, Cmut, Crena, Jlync, LloHc, Bopxon,
OneHxajm, Mukabuja, oHTaHa, Kpucto, Tutyc Kapmen,
Hesencon, Anbude, Tannec, Cen ®an, Anwar, bypu,
OnpeHbypr [.]. UnTupaHo npema: Subotic I, op.cit, 40.
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Cnuka 10. My3egjcka Goctuaska, 1956.
(MCY, nHB. 6p. 2127)
Fig. 10 Museum Show, 1956, (MCA, inv. no 2127)

YMETHUUYKUX je3MKa y MHTEePHALMO-
HAaAHVM CTHAOBMMA). Y HETOBOM OITyCy
nojaBaryjy ce, MmehyTum, n3pasurto caBpe-
MeHe MpeoKyIaLyje objeArbeHe TeMaTu-
KoM ByOpuiirTa, Koje yKioyuyjy MOsULIujy
KpeTamwa Ka (eTUIIN3MPAHOj CTBAPHOCTU
M IIPEACTAB/»Ajy CYTIPOTHOCT MHTEIPAAHUM
CAMKaMa, CaTKaHUM OA QUMKLMje, Hapalyje,
cuMboavike, metadope u aseropuje. Beh
CPEAVMHOM TIeAeCeTMX FOAMHA AOUIAQ
je A0 M3pakaja MOTIyHa aMOMBaAeHT-
HOCT lllejKMHOTr yMeTHMYKOTI CTaBa, KOja

25 Tlojam ,MHTerpanHe camke” of YunaHosa Mefuane Hajsuwe
cy passunnm Jleonng Wejka, Oma MBaromukm, CruHmwa
Bykosuh 1 Munvh CraHkosuh. Meperuk 1, Mgeonowku
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HaM HEMOCPEAHO Pa3OTKPUBA CYNTUAHY
VIBHMjAaHCHPAHOCT pa3AuKa uaMeby Mopep-
HM3Ma Y IOCTMOAEPHM3MA: IPOKMMae
YMETHOCTM KOja MHCIIMPALMjy TPXH Y cedu
CaMoj 1 YMETHOCTHU KOja IoHaBpa Beh mpu-
KasaHo. VIcToBpeMeHO Kaaa je acaMOAaKu-
Ma, 0bjeKTIMa 1 aKLj1jaMa ,[IporaariaBama’”
BPIIIMO YIIAA/SVBE MICKOPaKe Y OAHOCY Ha CaB-
peMeHy cuTyalujy Oeorpaacke AMKOBHE CLie-
He, lllejka ce MOCBETMO CAMKAPCTBY IO Y30py
Ha CTape MajCTOpe, Y CKAAAY Ca TEOPUjCKOM
IIPETIIOCTABKOM O ,MIHTEIrPAAHOj CAMLIM >
TaxBO MMapaAeAHO AEAOBaHE Pas3BUjao je y
CKAQAY Ca KOHLIETITOM O jeAVHCTBY CYIIPOT-
HOCTH, jeAHOM OA OCHOBHMX MA€ja Meanaae,
HeOpMaAHe rpylie yMETHUKA Y UMjeM pa-
Ay je lllejkMHO cxBaTame YMETHOCTH, A Ha-
POUNTO MOjaM ,MHTETPAaAHE CAVKE', IMAAO
BEAVIKOT yTULIja.

Xapyrama 1 OpUTMHAAHOCT AUYHOCTU
Aeonupa lllejke poaau cy raaBHa obeaexja
paay rpyne Meanaaa, a IllejkuHo cTBapa-
AQUITBO y 3HaTHOj MePY je YTULIAAO HA HEeKe
AQAEKOCEXKHE I10jaBe Y CPIICKOj YMETHOCTM.
Tako je beorpaacka HoBa urypaluja, Koja
ce TOKOM IIpBe ITIOAOBMHE LIe3A€CeTUX TO-
AVIHa pa3BljaAa IoA yTULIAjeM OpUTaHCKOT
11 aMepUYKOr IOI-apTa, MMAAQ jJEAHUM Ae-
AOM KopeHe Y lIlejKnHOM A€Ay M ’erOBOM
ojMy ,HOBe IIpeAMeTHOCTH! " ** Bupeau cMo
takobe aAa lllejkmHa CKAQAMIIITA, KAKO AU-
KOBHe yMeTHoCTU (Mysejcka tiociliaska,
Habpajarwe cruka, CkAraguuiitie AUKOBHE
YMEUIHOCHAL) TaKO M OHa KOja Ce OAHOCe Ha

MOogenu: Cplcko Cukapciuso 1945-1968, beorpag 2001,
115.
26 Ibid., 118.



npeAcTaBe Bybpuinra, HeMajy jeAMHCTBEH
LeHTap. AulieHa CBoje npaBe QyHKLje,
OHa Cy U3I'y0MAa 1 CBOje 3Hauerbe, yBopehn
Ha Taj HAuMH Y IOCTMOAEPHM3MY BeoMa Ou-
TaH I10jaM peAaTMBHOCTU. PeaaTnBusaliyja,
a He M3pakaBaibe QUTIYPOM MAU IIPeAMe-
TOM, ITOKa3aAa Ce KaCHMje Kao Haj3HaYajHUj1
AOIpUHOC HOBe durypauuje.”” OTBOpeHU
aHTMPATHM aHTaXMaH Papomupa Pemnha
y BpeMe paTa y BujeTHamy mAnu MpoHny-
Ha ITOAMTMYKA MHTOHALMjA Y AeAy Aylra-
Ha OTauesnha MpeACTaB»aAAY CY BPXYH-
CKe TIPUMepe ,peaatrBusanuje mocrojeher”
1 OvAM cy HajBeha cMeTHa OHOBpEMEHUM
MAEOAOILIKO-TIOAUTUYKMM KpUTHUYapMMa.
[lejkMHYM yTULIAj OUUTAGAHM CY U KOA Apa-
roura Kaaajuha, Tpeher nmporaronucre Ho-
Be purypanuje. tberose canke-expaHu,
IpeKo 30Mpa MaAMX eKpaHa Ca IIPeACTaBa-
Ma 13 VCTOpMje YMETHOCTH 1, TocebHO, ca
CAMKaMa M3 perepToapa CaBPeMeHOT AO-
0a, Boae nopekao u3 lllejkmHOr KOHLer-
Ta, HajoOme UBpasKkeHOT AeAoM Habpajarve
cauka.”® KaaajuheBnMm ,ekpaHuma“ moHo-
BO je MICTAaKHYTa PEAATVBHOCT CTaBa, OACY-
CTBO ,jEAVMHCTBA CTUAQ", LIITO je HajOAIIKe
llejknHOj ,cxeMu cnmpaAHor xopa“,*
HAIyILITakby jeAHOCMEPHOT, TPAaBOAMHMJCKOT
CXBaTama MUCTOpYje, yBODhemwy NpMHLMIIA

27 Ibid., 119.

28 3HauajHo je nctahn aa je Aparow Kanajuh, Bpno paHo 3a
OBfallHe NPUNKE, Ha3HAUMO NONEMVIKY OKO MAEONOL-
KMX CTaHOBWLITA NO3HOT MOAEPHM3MA 1 MOCTMOAEPHE.
Y €BOjOj nctopusaumju n3 1984. rogrHe, NCTmye HOBY
burypauujy (y3 foproHy n Megwany), Kao jegnHor ay-
TEHTUYHOT 11 8y TOXTOHOT HOCMOLIA YMETHUUKINX TEXHbI
y NOCNepaTHOj jyrocNoBeHCKoj ymeTHocTw. [bid., 18.

29 Sejka L., Jedan oblik dekadencije umetnosti, y: Grad—
Dubriste-Zamak 1, priredio Kuki¢ B., Beograd 1982,
163.
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Cnuka 11. Habpajarbe cnuka, 1958.
(MCY, nHB. 6p. 1143)

Fig. 11 Enumerating the Paintings, 1958,

(MCA, inv. no 1143)

CYHXPOHMj€ 3aCHOBAHOI Ha MAEjU O Beu-
HoM Bpahamwy ucrtor. Takobe, kopuctehn
CUMOOAVIKY AaBUPMHTA, ,BPTa Ca pauBa-
CcTUM cTazaMa’,” Kojy mpuMensyje y CBOjUM
TEOPUjCKMUM obpasaaramwuma Hyopuiura,
Illejka 0bjeantbyje IPUHLMAIIE PEAATUB-
HOT 11 CMHXPOHOT, ICTOBpEMeHO yBoaehu
1 IpOOAEMATUIKY AelleHTpaAu3aliuje, pe-

30 [ucay Xopxe Jlync bopxec je y Benvkoj mepu yT1uao
Ha LLlejknH Teopwjcko-NMKOBHM onyc. Y CBOjOj NpWno-
BeUw Bplu ca paysactuum ctuazama, bopxec rosopu o
NaBUPUHTY cMBONa, Tj. O HEBUA/BUBOM BPEMEHCKOM
NaBVPWHTY: ,BPT Ca payBacTvm CTazama je HefloBpLUEeHa,
ANVt He 1 NaxHa CIMKa YHUBEP3yMa KakBYVIM ra je MoMMao
Liny Men. 3a pa3nnky og tbyTtHa u LLoneHxayepa, saw
npefak Huje BepoBao y jeffHoobpasHo, anconyTHO Bpeme.
Beposao je y beckpajHe HV30Be BpemeHa, y pasrpaHary,
BpTOMaBy Mpexy pasnnasehwx, cyctnuyhinx v ynopea-
HUX BpeMeHa. Ta MoTKa BpemeHa Koja ce npunbnmx«asajy,
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Cnwika 12. JlasupuHd, 1969. (MCY., nHB. 6p. 761)
Fig. 12 Labyrinth, 1969, (MCA, inv. no 761)

HOMeHa KapaKTepPUCTUYHOT 32 IIPEeAasHY
dasy MopepHa—TIOCTMOAEpHA. PeaaTuB-
HO 11 Y IOCTMOAEPHUCTUYKOM CAMKAPCTBY
TIOCTaje KOHCTAHTA jep AOAA3U AO PasrpaAibe
Hajuivpe cxBaheHe CTPYKType MOAEA —

payBsajy, npeceulajy niv BEKOBMMA He 3Hajy jedHa 3a
Apyra, obyxsaTta cee moryhHocTn”. bopxec X.J1, BpT ca
payBacTVM CTazama, V3abpara gena, beorpag 1995, 36.
C apyre cTpaHe, Wejka y CBOjO] HEAOBPLLEHO] KHbI3M
[pag nuwe o KOHdY3HMM CUTYyalMjama HeCHanaxera
Y NaBUPUWHTCKKM NPOCTOpMMa KOju CY OUUrneaHo
,OopxecoBckn”: M Tako, Aecuno ce, Ha Npumep, yme-
CTO fia nohem Hajkpahum nyTem, NohHox 3aobunasHmm
WKW, YaK, yro NokyliaBax fja npohem ca oHe cTpaHe
rae nponasa yonuwrte Huje 6uno”. Sejka L., Grad, y:
Grad-bubriste—-Zamak 1, priredio Kuki¢ B., beorpag
1982, 10; unu, ,Hanasmm ce y jeaHoj canu Koja 6 6vna
cacBMM 0bMYHa Kaaa 61X 3Ha0 MyT KOjUM Cam OBaMO
pocneo”. ibid., 14. A M. TnasypTuh nuwe: ,bopxec je
nNpeBacxoAHO MearanucTnykn nucad, [.J. Camo Tume
Ce MOKe 06jacHUTK [ia je OH 10 Te Mjepe dacLMHMPao
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CAMKA: OHA HMje BUIIIe Tparame 3a OHTO-
AOILIKOM M3BOpHOIIDY AeAa, A€AO je capa
cxBaheHo kxao xoruja 6e3 mopeaa. Hacraje
CAOM O3HauyaBajyher AaHLa: CAMKe CTBapy, a
He VICTMHE O CTBAapMMa O 4Mjoj CMPTH je pey,
IIOCTajy MaTepyjaA be3rpaHyHe KOMOVHA-
TOpMKe yMeTHMKa. HoBa peaa HacTajy Ha

»,pYylLIeBMHaMa My3eja’,*!

yMeTHOCT cxBaheHa
Kao TOBOP I'y0y 3HaUeHe ayTEHTUYHOT, a Ae-
Aa KOja Cy H€H CaCTaBHU ACO — BPEMEHCKY
oppebeHocT.

Ha Taj Haunn Aeonnp llejka ce mocrt-
XyMHO Halllao y cdepyt MHOTUX, 32 TEOPUjy
IIOCTMOAEPHE YMETHOCTU aKTyeAHUX
TyMauewa. [ [pyMeHnBILM LIMTaTe HAa CBOjUM
AEAVIMA, OH je PeaKTyaAU3yBaO UCTOPH)CKO
HacAebe 1 TMMe HerMpao AMHeapHU TOK
KOjU je CTapa UCTOPMja YMETHOCTY CACAMAQ
Y Pa3BOjy U CYKLIeCHjU MTOjeAVHMX CTMAOBA.
IIlejka je HAroBeCTHO 32 MOCTMOAEPHM3AM
KapaKTepUCTMYaH CUCTEM BPEAHOCTH, C OHe
CTpPaHe VICTOPUjCKOT BPEMEHA, Y KOjeM BaXU
oApebeHa reHepaA30oBaHa paBaH A€ UCTO-
BPEMEHO €r3MCTUPAjy PA3ANYUTE eCTeTCKe
1 KYATYPHE HOpMe.

MeaManucTe, ann 1 Heke beorpafcke KhbKeBHIKe
6nvcke Mepunanwu”; masyptuh M., Mpunor 3a nosuject
Mepwuane, [pagay 17-18, Yauak jyn-oktobap 1977, 44.
WejkmnHa cnvka XpoHomellpuja TnoHa (Victupaxuearbe
dnanettie TnoH) 13 1964. roarHe Takohe je MHCMpKUcaHa
Bopxecom; terosa npunoseTka Tlon ugbar orbis tertius
nojasuna ce 1963, y nsgarby Honutosnx Mawduapuja.
Cnukajyhu bopxecos TnoH, LWejka 6enexu: ,Cnvka
ce MOXKe MPaBWTK Kao eHUMKoneaunja jeaHor Tnoxa,
3aMuLLIbeHe NaHeTe, Tako fla OCTaje CBe AoTe QUKLMa,
[IOK CBET He MoYHe fa ce npeTtsapay Tnor". UntnpaHo
npema: Subotic I, op.cit, 37. CauysaHa cy v Tpu LejknHa
upTexa nasupuHTa: /labupuHid (1960), JlabupuHit u
amouc (1967) n JlabupuHi (1969). Bnan: Kuki¢ B., Put u
Zamak: eseji o Leonidu Sejki, Beograd 1993, 37.
31 Uwurat npey3unma Hacnos Tekcta: Crimp D., op.cit.
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Milana Kvas*

THE GARDEN WITH FORKING PATHS

Summary

Considerations of the complex art theory and practice of Leonid Sejka, one of the
founders of the Belgrade art group Mediala, reveal the most vanguard features of the
Serbian art of the 1950s and 1960s. On the one hand, Sejka’s assemblages, objects and
“proclamation” actions are in the main related to the concepts emerging in Europe at
the same or even later time: above all, to the French New Realism and to a global art
phenomenon embodied in the Fluxus movement. On the other hand, Sejka’s commitment
to the concept of the “integral painting” resulted in the use of some basic postmodern
practices (quotation, deconstruction), anticipating elements of the Pittura Colta, the
phenomenon of reproduction and a concept central to postmodernism, relativity. Elements
of postmodernist thinking observable in his paintings and drawings seriously and
comprehensively challenged some tenets of high modernist aesthetics (unilinear progress,
artwork structured as an independent reality system, two-dimensionality of the painting,
universalization of artistic languages in international styles). His work significantly
influenced some far-reaching developments in Serbian art, as best evidenced by Belgrade’s
New Figuration. Sejka’s New Objectness, especially the concept of relativity which opens
up a new dimension in interpreting his Rubbish Dump symbol, were a prelude to the
supreme examples of the “relativization of the existing” in the work of the protagonists
of the New Figuration: Radovan Relji¢, Dusan Otasevi¢ and Dragos Kalajic.

In that way, Leonid Sejka has posthumously become amenable to being interpreted in
many respects relevant to the theory of postmodern art. Using quotations, he re-actualized
the historical heritage, thereby negating linearity in the development and succession of
styles traditionally followed by art history. Sejka heralded the beyond-historical-time value
system characteristic of postmodernism granting validity to a specific generalized level
with different aesthetics and cultural norms coexisting simultaneously.

*  Art historian, documentation curator, Pavle Beljanski Memorial Collection, Novi Sad
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