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CABPEMEHA JKEHCKA IITAMITA Y BEOTPAAY
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ATICTPAKT:

Y ycaoBMMa jeAHaKMX MOT'YRHOCTM 3a CBe, aAM He U MOAjeAHAKMX LIaHCK, KeHa y Cpouju
1 beorpaay, IoueTKOM IIe3A€CETUX TOAMHA MIPOLIAOT BeKa HaAa3y HAYMHE AQ UCIIONM CBE IITO
joj je Tako BaxkHo. [TuTame Mepe, yKyca, paBHOTEXE 1 OAHOCA IIpeMa CTBapuMa II0CTaBMsda Ce
Kao Kay4HO. Aomahut >KeHCKM 4acomuc, 3aTo, U pAdse MMa BeoMa BasKHY peepeHTHY YAOTY y
IIPOMOLIMj1 AUMHOCTH ca AooMaher rpocTtopa, Koja he OUTU AOBOAHO OAMCKA U ITPENO3HATSUBA
HajLIMPEM AEAY KEHCKe MOIyAalije. AyTOp HaCcTaBnda 3aM0YeTy TeMY O )KEHCKMM YacOlMCUMa
nokpeHyTuM y beorpaay (PKena u cseiti vi [lpakiiusta meHa), i TO IPUYOM O HOBOM YKEHCKOM
vaconucy y Cpouju, ca HajAy>KOM HENPEKMHYTOM TPAAULIOM M3AQXKeHa. Y 001/oy HOBE CBET-
CKe MOAHE 1 >KEHCKe IITaMIIe IPUITPEMbEHE 32 CPIICKO TPXKUILTE, Matbe AU BUILIE AOOPUX HO-
BUX YaCOINCa IOPOAVYHOT VAU KaKBOT APYTOT TUIIA, ba3ap 4eTupu IyHe AelieHyje Heryje, Ba-
CIINTABA U MIOACTUYE AUHHOCHL 0Ji0BOPHE, eAeiaHiliHe U 00pa30BaHe yeHe Ca OBUX IIPOCTOPA.

KA»YYHE PEUM:
Kyrithypa sweHCUiBeHOCTU, HEHCKU YACOUUC, MPAGUYU]a, PeBOLYUUJa MAGGUX.

ITojaBa MacOBHMX MeAMja, IPOMEHE
Y YCTPOjCTBY IIOPOAMLIE, OPTaHM3aLUjU
IIIKOA€ U IIOCAQ, Y OAHOCY usMmebhy pa-
A2 U AOKOAULIE, OMAYM CY Y QYHKLUUjU
¢dbparMeHTalje U oAapusaLuje paa-
HUYKe KAACe, & pa3BOj KYATYPE MAAAMX,
Ma Kako 010 ,KOHTPOAMCAH" Ha TIPOCTO-
py coLjaAuCTIUKe JyrocaaBuje (xoja je,
3axBanyjyhu KoHCTeAalyju MehyHapoAHMX
O0AHOCA, MMaAa ,Ccreludryan’ moAoXaj
1 Pa3Boj), MOXe Ce CMaTpaTy TeK jeAHUM
CEerMeHTOM TOT IIpolieca IoAapu3alyje.

*

Mp MupjaHa Menkosuh, etHonor, ETHorpadckm my3ej,
beorpaa.

Y3 CBy OIIPE3HOCT KOjy HAAQKE AETASHMjE
MICTPaXKMBatbe, MOXe ce pehu Aa cy peaa-
TUBaH ITOPACT TOTPoIIadKe Mohy 3amocae-
HEe OMAAAVHE, CTBapakbe TPXXUIITA Koje je y
CTalby A2 yIMje BMIIAK KOjU HacCTaje U Ipo-
MeHe y 00pa3oBHOM CUCTeMY, paKTOpM Koju
CY AOIIPMHEAN I0jaB/oVMBalby FeHepaLijCcKe
CBECTY KOA OMAAAMHE y TIOCAEPAaTHOM Ile-
proAy ' 1 Ha OBUM IIPOCTOpPMMA.
OTBapame jyroCAOBEHCKOT APYIITBA
Y APYTOj IOAOBMHY IlepAeCeTuX roprHa XX
Beka ycAaoBuhe pa porabarma Ha eBpOICKOM

1 Breward, C, The Culture of Fashion: A New History of
Fashionable Dress, Manchester and New York 1995,
225-237.
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1 CBETCKOM MOAUTUYKOM U APYLITBEHO-
€KOHOMCKOM HMBOY IIOCTaHY CaCTaBHU
A€O MEAMjCKe M KMBOTHe Ipuye Ha Mpo-
CcTOpYy OCyheHOM Ha ,,KMBOT Ha BOAOAEA-
Huuu®, JKusot he uMaTyt TaMaH TOAMKO
CHare Aa MOHEIITO, IIpe CBera Ha MoTPo-
IIAYKOM ITAQHY YCBOjU, AAM U Ad 3aAPXKM
MHOTI'O TOT'a OA CBOje crielipuIHe CTPYK-
Type u opranusanuje. Tako he cypora-
TU AeILIET XMBOTA (11Aoue, UAMOBY, pa-
AVIO VI TEAEBU3Mja, MOIIEAV, QY TOMOOM A,
uTaAMjaHcka opeha), kao crarycHu cum-
00AM ,3aMaAbauKe TIPOBEHMjeHLIMje", 0be-
AEXUTV KOH3YMEHTCKU Kapakrep MAaabe u
CpeAlbe TeHepalyje Ha jyTOCAOBEHCKOM /
cpbujanckoM mpoctopy 60-ux u 70-ux ro-
AvHa XX Beka.” O KOHTPaAUMKTOPHOCTHU
cepaMe pelieHMje XX BeKa MCTOpUYAPU CY
3amMcaAl U caepehe:

,<1le3pecere! [To MmHOrMMa HIM30bpe-
Ha Aekapa. OTovyeae cy Baps»MBOM Ha-
AOM, a 3aBpILIMAE Ca MHOTO NEeCMU3MA.
Y MebyBpeMeHy CBeT je M3HOBA YIIO3HAO
aMOpPaAHOCT paToBa. [oTOBO Aa je m3ro-
peo y nokapy aHTMKOAOHMjaAHMX yCTaHa-
Ka. [IpucycrBoBao je pabawy Tpeher cse-
Ta. ['AeAQ0 je Kako ce 3aunibe MAeja O HOBOj
Esponu. AoBAauuo 1jyirae Hecriopasyma oa
KOjUX je casupaH OepanHcKy 31A. JKuBeo
je y cTpaxy oa cykoba cydyemeHux 6AOKO-
Ba U CTpeIeo 0A HYKAeapHe KatacTpode.
Y1o3Hao je nobyHe MAaAMX y KaMITyCH-
Ma M Ha YHMBEp3UTeTUMa. 3rpaxkaBao ce,
MOAjeAHAKO, HaA (paHATU3MOM KYATYpHE U

2 MepeHuk, 1., ikoHe mogepHor foba, y: beoipag
wesgecettiux ioguHa XX eeka, beorpag 2003, 144.
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caobopama cexcyaaHe peoaynyje. Cay-
11120 je O MAEOAOLIKMM KOHPAMKTIMA KOjU
Cy OTpecaAM CBET 13a ,I'BO3AEHE 3aBece’,
CTpereo oA MOHOBHOT Oyherwa aHTHUCEMU-
TM3Ma, IPOTECTOBAO NPOTUB BOJHUX AMK-
TaTypa, ocyhuBao HyKAeapHe Ipobe, papo-
BA0 Ce MOPACTY KMBOTHOT CTAaHAAPAQ.
ITaecao je y puTmMy TBUCTA U POKEHPO-
AQ, AyAOB2o 3a EaBucom u butacuma, xa-
AM0 32 AuHOM, MopucoHoM 1 XeHAPUKCOM,
nocehrBao BearKe pok KoHLepTe. Vcnujao
je KOKa-KOAy, I'yTao aHTU-0e0u mayae, To-
r'yOHO eKCIIEPMMEHTHCAO Ca APOrama, IIpo-
yuaBao ¢puarozodujy Victoka, mpuxsarao
MA€je OUTHMKA U XUITMKA...YTIO3HAO je CHa-
I'y IIOKpeTa MpOoTecTa KOju Cy Y TeMesy
MOTpecaAu APyIITBa 3axBaheHa mpotie-
COM MHAYCTpUjaAM3alyje, ypbaHusauuje,
nHdpopMucamwa, 3arabeHoctu. Ca AuB-
/>EIEM je IPATHO yOP3aHU TEXHOAOLIKM
pa3Boj [...] bpojao je mpBe ropnHe KOCMUUKe
epe. Tpahno je care 3araepaH y TeAeBU3Ujy
[...] Buo 3araepaH y MeprauH MoHpo u
bpwxut bapao. [lpuBaauno ra je raamyp
XOAVBYAQ U Cjaj MOHAEHCKMX A€TOBAAUII-
Ta Ha A3ypHOj obaan [...] Y >xemu pa Kaxe
VICTVHY, CAOIILITaBaO je AaX .
JyrocaaBuja, mocebHo beorpaa, nocra-
AU CYy A€o Tor cBeTa. VI mopea Tora 1mrto
je TMX ropMHa (3ampaBo AelieHuja) Me-
CTO Ha KOMe Ce OAP>KaBajy CAETOBU, MU-
TUH3U U IIPMjeMU, IPBOMAjCKe ITapase U
npeaaja mracgere, beorpap je u eBporcka
KYATYpHa ITpecToHuLa — nocehyjy ra XKan

3 [Owmuh, Jb, beorpag wesgeceTnx, namehy nctopujckor
11 CBAKOLHEBHOT, y: beoipag wesgeceluux ioguHa XX exa,
beorpan 2003, 46-48.
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Cnwka 1. Ha beorpanckom cajmy moge, basap 1965.
Fig. 1 At the Belgrade Fashion Fair, Bazar 1965

[Toa Caprtp (Jean-Paul Sartre), AabepTo
Mopasuja (Alberto Moravia), beorpaacka
omnepa rocTyje y 3HauajHUM eBPOICKUM U
CBETCKMM MY3UYKUM LeHTpuMa, y beo-
rpaay rocryjy Bysene Kamnopa (Giuseppe
Campora), AomeHuko Moaywo (Domenico
Modugno), Eaa Ounuepaap (Ella
Fitzgerald), )Kuabep bexo (Gilbert Bécault),
Anroan (Antoine), lllapa AsHaByp (Charles
Aznavour), Capa Bou (Sarah Vaughan),
Aasup Ojcrpax (David Oistrakh), Jexyan
MemwyxuH (Yehudi Menuhin), Anape Ha-
Bapa (Andre Navarra), Mapno aeA MoHa-
ko (Mario del Monaco), cumdonumjcku op-
KecTpu JanaHa, @paHijycke; oTBapajy ce
13A0K0€E MOAEPHOT MHAMjCKOT, aMepUY-
KOT, AQHCKOT CAMKapcTBa, XeHpuja My-
pa (Henry Moore), Apaaue. ¥ ABopa-
Hu AoMma cuHAMKarta, Hhophe MapjaHosuh

OAP’Kao je IPBU COAMICTUYKU KOHLIEpPT.
Beorpagy je poobuo u buted.* bpoj papuo
arapara 1 TeA€BM30pa HEMIOBPATHO pacTe,
pasbujajyhu u mocaeamwe HeAOYMULE OKO
TOra y KoM cMmepy he ce ynmeputu norae-
AY, OPOj CTAHOBHMKA IIPUCTUTAMUX Y TPAA
Yy TOKY jeAHe AeKaAe IpeMalryje qudpy
OA CTO TIEAECET XMMdAAQ, @ Opoj moceTn-
Aalja Y KOPUCHMKA MY3€jCKMX, OMOCKOII-
CKVIX ¥ APYTMIX KYATYPHMX ITOHYAQ AOCTU-
e MUAMOHCKe 1ubpe.” KakaB-TakaB xop
1 KOpaK ca OCTaTKOM cBeTa Cy yxBaheHn u
Kallliberbe he 3a TpeHyTaKk OMTY OCTaBA>EHO
o crpaiy. OTBOpeHOCT ¥ MOT'YRHOCTH 32
yToBamwa CTBOpuhe Tako NprKesKUBaHy
CAMKY O CAODOAM U IIMPOKOj AOCTYITHO-
CTU CBeTa.

7Kena y Cpbuju / Jyrocaasuju d6uhe
y IPUAULIM AQd KOPUCTU MHOTO IIMpe
MOT'YRHOCTY jyTOCAOBEHCKOT APYLITBA 3a-
CHOBAHOT Ha ,CIIeLIIPpVNIHOM COLIMjaAU3MY",
32 Pa3AMKY OA TaAALIber OKpyXXewa U
3eMaia CoLMjaAMCTUUKOr baoKa. [Ta nmak,
TO cBe Hehe yTULIaTU Ha HEHO MaCOBHUje
M0jaB/oVBabe Ha TOAUTUYKO] U APYLITBEHO)
ClLIeHV; HAaIIpOTUB, TIEPUOAM jaue U cAabuje
aHraKOBaHOCTH cMemMBahe ce Kao MeHe 1
ouhe ycAOBs>EHM HEHOM MatboM MAM BehoM
3arnocAeHolhy, Op>XUM UAY CIIOPUjUM MPO-
LIleCOM MOAEPHM3aliyije 11 OCaBpeMEbBaba
APYLITBEHMX MHCTUTYLMja X OPXXUM UAU
YCIIOPEHUjUM NIPUBPEAHMM PacTOM U
pasBojeM. Op KaCHUX IIe3AeCETHX, TINTatbe
yUeCcTBOBakha U HEYYeCTBOBaHA JKEHCKe
IOTIyALIMj€e Y APYLITBEHOM, TOAUTUYKOM

4 Ibid, 68-72.
5 Ibid., 76.
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Cnwka 2. bynyhe maHekeHke, basap 1965.
Fig. 2 Would-be models, Bazar 1965

Y1 KYATYPHOM pa3Bojy Hehe ce Bullle Tako
eKCIIAMLIMTHO IIOCTaBAATHU jep je MUTAbe
IpaBa Kpajibe IIO3UTUBHO peLIeHO, 1a IIPo-
OAeM caMMM TUM BUIIE U HUje ITOCTOjao
Kao ropyhu ApyurTBeHu npobaewm, el su-
we Kao uuitiarwe AuuHoi usbopa. Tex he
1978. ropAViHE HEAOCAEAHOCT Y NIPUMEHU
MpOKAAMOBaHOT OuTHK npumeheHa u 3a-
ouTpeH KOHGAUKT 1sMehy ,MA€OAOLIKM
3allpTaHe HOBE >KEHVHe APYIITBEHE YAO-
re M IeHOT PeaAHOr cTaTyca pe3yaTupahe
AoHoteweM Pezoryyuje Cxyiuiiune COPJ
0 yHatipelery tioromaja u yroie weHe, a
Ckynurruau COPJ buhe noBepeHo pa mpa-
TU OCTBapeme 3aAaTaKa Koju cy yrBpheHn
oBoM pesoayunjom”.® Hajsehem Opojy sxe-
Ha To Hehe OMTH 0A CYILITHHCKe BaXKHOCTH.
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Hwu 3acT0j y mpoAyKLMju )KeHCKe IITaMIIe
C TIOYeTKA 0CAMAECETHUX, HI AeBaABaLija
MOAHMX 30MBamba 13 UCTOT TIEPUOAA Y KO-
Me AMYHOCT MOAHOT KpeaTropa AOAa3U AO
M3paXkaja Kao HMKAAQ paHMje y UCTOpUjU
MoAe, Hehe ce ApacTUUHMje OAPA3UTU Ha
CTame AyXa JKeHCKe romyAalje y Cpouju /
JyrocaaBuju. Hexu napamerpu poomahe Moa-
He MHAYCTpUje Beh cy ycrocTaBseH), AUY-
HU cTaB 1 1360p Ouhe omiure npuxsaheHo
IOHalllawe, Koje he, CTMHA, pasanunre
APYILITBeHe 11 IpodecroHaAHe KaTeropuje
KEHa PasAMYMTO M KOPUCTUTY, Ma he ce,
CXOAHO TOME, U CAODOAQ U 1300p pasAu-
unTo KoHsymupatu. [Toaapmsauyja he moa-
pasymeBaTu 1 MoryhHoct Beher nsbopa u
maHcy 3a Behy HarertocT u mpuTncax. Cre-
TIeH 3ajeAHMILITBA OCTBApEH Ha HUBOY KO-
PUCHMKA >KEHCKOT AMCTA, Kao IpyIIe Koja
TEXM CAMYHMM VAU UCTUM CTBapMMa, Kao
rpyIie Koja camba U MpV>KesKyje CAUIHO
VIAM VICTO, IAYI KQO TPYyIIe C& CAMYHUM VAU
VICTVIM CTQBOM O Pa3AMYMTUM IUTABNMA,
Beh he ce pooBonHO ycTaauT! Aa ce cBu
ocehajy A0BonHO 3amTheHo 1 CUTypHO
AQ jaBHO IIpojaBe CBOje CKAOHOCTU. CBe
IIITO Ce HA OBMM ITpocTopuMa Aorahaao to-
KOM AeBepeceTyX bvhe aAnOu LieAOKYITHOM
YKEHCKOM TIOHAIIAbY 11 ACAOBAIbY AO AQHAC.
[TpujeMuMBOCT K1Yy, AaKOj 3a0aBU U ,Ha-
LIM'OHAAHOM IIaTOCY", K0 A€O AVYHOT 13-
Oopa, Hajurupa nomyaauuja y Cpbuju Ao-
OpMM AEAOM AYTYje OAAYLIM HEKMX BPAO
IIAPMaHTHYX 1 TAMETHMX >KeHa Aa Ce, 300r
ocehaja HEM3BECHOCTM Y BAACTUTOM >XVBOT-

6 Todorovi¢-Uzelac, N, Zenska Stampa i kultura Zenstvenosti,
beorpapn 1987, 74.
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HOM KOHLIENTY, CTaBe Y CAY>KOy poMoLiyje
uctux. Ca MOAHMM MIKOHaMa Y AVIKY CyIIep-
MOAEAQ M3 OCAMAECETHX U AEBEAECETUX, U
Cpb6uja he nmatu cBoje MOAeAE OAMUEHE
Hajyelrhe y meBauniy ca cBoM nparehom
€CTPAAHOM MallHEPHjOM.

Y ycaoBuMa jepAHakux MmoryhHocTu 3a
CBE, AU He U NTOAjeAHAKMX LIAHCH, JKeHa
HaAa3y HAuMH AQ UCIIOAM CBE LITO jOj je Ta-
KO BaXKHO. [TuTame Mepe, yKyca, paBHOTe-
K€ VI OAHOCA TIpeMa CTBapyMa II0CTaB,a Ce
Kao Kay4Ho. Aomahy KeHCKM 4acomuc, 3a-
TO, ¥ AA/o€ VIMa BeOMa BaXXKHY pedepeHTHY
YAOT'Y Y IPOMOLIMj AMYHOCTH ca AoMaher
npocTopa Koja he 6yt AOBodHO OAMCKa
1 IPEeNo3HaTApMBA HYjIIMpPeM OpPOjy Ke-
Ha. Ty, 3ampaBo, 11 TIOuMIbe 1 HaCTaBoa Ce
IpyYa O jeAHOM >KEHCKOM 4Yaconucy y be-
orpapy / Cpbuju, ca HajAy>KOM HerpeKu-
HYTOM TPaAMLIMjOM M3AaXKewa. Y 00uwy
HOBE CBETCKE MOAHE U YKEHCKe IITaMIle
IIPUITPEM dbEHE 32 CPIICKO TPXKUILTE, Matbe

7 TocnoauH MunaH KHexesuWh, No3HaTK CNoOpTCKM
KomeHTaTtop Pagmo beorpaga nocne pyror cBeTckor
paTa, MHaue cynpyr npee ypeaHuue basapa, rocnohe
3opue MyTaBLKh, KYMOBAO je Ha3vBy OBOT BaXKHOT
HeorpaficKor )eHCKor Yaconwca. Y pasrosopy, 3a Koju
je OBaj yrnefHn HOBMHAPCKM Nap Halao BpemeHa da
nodenu ca Hama, rocnofnH KHexxenh Ham je pekao
Jla je rberoBa Majka 1Mmana obuyaj aa Kaxe: ,Mwunaxe,
Aaj My oHe 6asape”, mucnehi Ha Xpry pasHUX KEHCKMX
yaconuca Koje je n3mehy f1Ba CBETCKa paTa KOpUCTMNa
3a Wusekse. Ny nedurHmncarby KoHuenuwje nucta bazap
MOKas3aso ce [ia je NMIMYHOCT NpBe ypeaHuLe, Kao 1y
cnyvajy ypearunua [pakliuyHe xeHe y Haj3HadajHWjeM
nepwoay Tor NMCTa, BEOMA BaXKHa 3a NO3NLMOHMParbe
yaconuca u untatesbku. W rocnoha MyTasLivh notnye
13 0bpazoBaHe nopofauLe (oTal je 1o cyawja, Napuckm
Nak), y KOjoj je MMUHOCT MajKe, anu 1 YeTnpm TeTke,
,CaBPEMEHOT, HaNPEAHOT OfHOCa NPEMa MyLLKOM CBETY U
CTaBa fia keHa Mopa cebw f1a M3rpaaw ersucTeHunjy, anm
1 [yXOBHY BEPTMKANY", 3HauajHO yTMLana Ha XMBOTHM
CTaB NpBe ypeaHuLe basdpd. Y MOMeHTY nokpeTarba

VIAY BUILIE AOOPYX HOBMX YaCOIIMCA [TOPO-
AVIYHOT VIAY KQaKBOT APYTOT TUIIa, ITyHe ye-
TUpU AelieHuje basap Heryje, BaciuTaBa 1
IIOACTHYE AUYHOCUL 0Gi0BOPHE, eAelaHUHE
u 0b6pa3osaHe yeHe ca OBUX IIPOCTOPA.

IIpBa pexapa [ IpaxiiuqHe yeHe yBeAV-
KO ce OAVKMAR KPajy, 3atbMXaHe IIe3Aece-
T€, OA PEAATUBHOI 3HA4aja 3a [ [pakiiuyHy
MEeHY U IHbEeHY, IIpe CBera caBeTOAABHO-
eAYKaT/BHO-TIPOMOTUBHY MUCHjY, Y3/Ma-
Ae Cy Maxa Kapa ce y beorpaay, y aelieM-
Opy 1964. ropMHe, 10jaB1o HOB, CABpeMeHMU
JKEHCKM 4aconuc, basap. CBoj Ha3UB AUCT
AYTYj€ AAAEKO TIO3HATHjeM U CTapujeM Xap-
nepc basapy (Harper’s Bazaar), xoju cy >xe-
He y BehuMm rpapoBuma CpOuje, y ieproay
naMmeby ABa para, 1 ITO3HaBaAe ¥ KOPUCTU-
A€, T1a Cy U APYTH >KEHCKM YaCOIMCY 4YeCTO
HasuBaHu bazapuma’.

Op ocHMBama AO AaHac, basap ypebyjy:
3opuua Mytasuumh, Muanna JocrmoBuh-
KnexeBuh (ypeanuia y ABa HaBparta), He-

NNCTa, CynpyxHUUKM KHexesnh-MyTasLivh cy yrnegHu
HOBMHapW, penopTepn Paano beorpaga. locnoha
MyTaByuh nctude ga ynpaso 360r Tora WTo je ,pacna
Y CjajHOM XXeHCKOM OKpY»Kekby” Huje 1mana nocebaH
CTaB Npema *eHCKOj WTaMnu 1 fja Cy joj MoAHe pesuje
6une VHTepecaHTHe BuWe 360r MOryhHOCTW Aa ce
Kao ypeAHMLa NMCTa CpeTHe ca MHOLITBOM MO3HATUX
JIMUHOCTM KOje Cy y TO Bpeme fiona3une y beorpag Hero
360r ,came mope”. Mpu3Haje Aa cam deHomeH yTumuaja
BMCOKe Mofe 1 MOAHMX 301Batba Ha opmuparse yKyca
yuTaTesbKK, Na 1 Kpenparse Mofena 3a yrnefare,
HWje oaMa, JO Kpaja pasymena v cxsaTtuna. Ta BpCTa
JINYHOT CTaBa ypeaHuLe, MeRyTum, Huje ce ogpasuna Ha
KOHLLenuujy n1cTa, KOojoM je, HenorpeLurBo, 3axBarbyjyhn
yNpago Aapy 1 cnpemHocTn rocnohe MyTasyrh aa
noapXK Mnafe TaneHTe, basap NpOMOBKCA0 1 Heka Of
Haj3HaYajHMjX MMEHa CPMCKe / jyrocNoBeHCKe MOJE,
YMETHOCTU 1 KhbKeBHOCTW. Ha nuTakbe, Wta cmaTpa
CBOjOM HajborboM ypefHUUYKOM 0CObMHOM, rocrnoha
MyTasyuh je cnpemHo ogrosopuna: ,Oboxasana cam
TaneHTe I (beorpaa, 12.10.2004).
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Cnuka 3. HacnosHa cTpaHa basapa, neliemodap 1964.
Fig. 3 Bazar cover, December 1964

aa TopopoBuh, Muaniia Hlubaauh u, op
2000. ropute, Bpanka Jepemuh-Cy6orTa.
Kao ypepnniu dpororpaduje mojaBmwyjy
ce: Cpba Bpanuh (1964-1980), Aparau
Tumotujesuh (a0 1983) 1 Muha Hukoanh
(oA 1984. p0 pAaHac). basap je mTaMIaH u
AQTVMHULIOM, 32 XPBaTCKM M jeAaH A€o 0o-
CAHCKOT IIPOCTOPA, M AUCT je KOjU ce TIy-
HUX YeTPAECeT rOAMHA HaAa3y Meby mer
HaQjTUPAKHMjMX HOBMHA HA JYTOCAOBEHCKOM
/ cprickoM Tp>XuIITy. TakBa MOCTOjaHOCT,
VICTPAjHOCT 1 y3ajaMHa OAQHOCT MyOAMKe,
KOja CTAAHO IIPUCTIIKE, I AVCTA 3aCHOBA-
HU CY HA JACHO] U gJOCAegHO] KOHUeUUUju
KOJoM ce Upegciiasva AUMHOCUL HEHE Ca
0BUX UpOCiiopa. 33 Pa3AVIKY OA >KeHe KOjoj
je mpeBacxoaHO nocseheHa [Ipakitiuuta
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wmeHa, uutatemka baszapa poHeKAe Beh
nMa usrpabeH opHOC Ipema CTBapuMma 1
CBETY KOjU je OKPYXXY]y, OHa MOpa 1 A2 ce
npocsehyje (cTaHOBambe, ICXpaHa, 3APABME,
eCTeTVKa), AAU HU Y TOM IIOTAeAY HMje IO-
YeTHML]A Y OHA TIPUIIAAR IIpe CBera ypbaHoj,
3arocaeHoj nomyaauuju y Cpouju. Aucr je
KpeupaH AOOPUM TMMCKUM PaAOM, je3UK
KojuM ce obpaha cBojuM uMTaTemsKaMma je
OecripekopaH, OAAMYAH U BUCOKOT CTHAAQ.
Qororpaduja 1 AM3ajH AUCTA Y MOMEHTY
I0jaBAoVBaba OMAY CYy BPXYHCKM M HaTIaA-
HO Pa3sAMYUTHU OA AM33jHA )KEHCKe LITaM-
nie y Cpbuju / JyrocaaBuju. Aexuuje Koje ce
T4y OAHOCa uaMeby Ancta, pororpaduje
U peKAaMe OUMTAEAHO Cy DA€ caBAaAaHe.
YpeaHMIIa 1 capapHULIM M300pUAM CY Ce
32 CAMOCTAAHOCT U NPEACTaBoAbe ANU-
HOCTH KOje Cy yBa>kaBaHe 1 MOLITOBAaHe, 32
caBpeMeHe XVMBOTHeE MAgje, 32 IIpaBy Mepy y
NpMKa3/Bawy XMBOTA )XeHe U IPaBy Mepy
peun. MopHa pyOpuKa 1MoA YPeAHUIITBOM
Mapuje Kpaml, HIIp., Hajooma je TOTBpAR
AQ Ce 32 ALIEHTHOCT ¥ MOAEPHOCT y IO-
rAeAy OAeBama Moxe Hahu oroBapajyhu
OKBUP, AQ AUCT MOXe AQ IIOHYAU U YATpa-
MOAEPHE U YATPAA€LIeHTHe U eAeTaHTHe
IIPEAAOTE, A AQ CBE MIMa IIPaBYy MePy U apek-
BaTaH HAYMH MIOHYAE U, LITO je HajOuTHUje,
CBOjy untarencky mybanxy. Kao jeana op
0baBe3HMX U YAAPHMX TeMa, MOAA IIOAPa-
3yMeBa M CBETCKU TPEHA, U3BellITaje AO-
NnucHUKa basapa 13 MOAHVIX METPOIIOAAQ,
aAM U COIICTBEHM U300P, MOAHE AYAOCTU U
IIPEAAOTE 32 KOje AVICT Bepyje Aa MOTy OUTU
npuxsaheHn op HajBeher 6poja unTaTe LK.
Y TOM TOTA€AY, & Y CKAOITY CBOT TPajHOT
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onpeaenerma Aa ahupMulle CTUA CAMO-
CBECHMX, OAHETOBAHMX 1 00pa3oBaHUX
KeHa 13 AooMaher okpyskemwa, AUCT IIpo-
MOBMUILIE I MOAHM CTUA TTO3HATUX AMYHO-
ctu. basap ce 6aBu 1 IOPOAVMYHUM TeMa-
Ma 1 BPEAHOCTMMA, MHULMPA U TIOACTUYE
XXVBY pasMeHy IIPeAAOra, CyTrecTuja U Ko-
MeHTapa ca CBOjUM YMTaTe,rKaAMa, ,0TKPU-
Ba AMYHEe CTBApyU” MO3HATUX AUYHOCTH (0
OAPaCTaby, )KMBOTY, >)KMUBOTHUM BPEAHO-
CTMMA) TAMaH TOAMKO AQ C€ aKTYEAHOCT
M TPEHYTHA 3aMHTEPECOBAHOCT MyOAM-
Ke 3ap0BOone (MMajyhy y BUAY MTOIIAaBY
APYLITBEHMX XPOHMKA M HACTOjatbe AQ Ce
YyyTaBe IIOPOANIIE YBYKY Y peKAa-KazaAa
npuye), 6e3 noBaabuBama Aoliem yKycy
KOje OM HapYyLIMAO OCHOBHY KOHLIEILIN]Y.
Ba3sap vima u cBOje iieme bpoja, penop-
Ta)ke KOje IIPepacTajy y KIbUre 0 aKTyeA-
HUM APYLITBEHUM porabawuma, HIIp. U3
A€BeAECeTVX TOAVHA, KaKBa je Kibura Ma-
pune Kocanosuh Moj ii3s. musoiti, uau
Ycitex Beaukoi bpoja, Tema nocsehena
NyHUjuM ocobama. basap noxpehe u
CreljijaAHa M3Aama Kao mocebaH A0Aa-
TaK AUCTY, basap tiryc — O AenoTH, He-
31, 3APaBapY, LiBehy, KyXUbH, ALy, TeX-
HMKaMa ¥ BeIITVHAMa M3paAe KyKMUaHUX
1 TKaHUX TIpepaMeTa. ba3ap je mpoMoTep
HajBehMX 1 Haj3HaYajHUjUX MOAHMX Kyha 1
MOAHMX Kpeatopa y CpOujy y meproAy oA
OCHUBama A0 AaHac — Aobprae Cmumanuh
u ETHo-mapka Cupoiojro, Mupjane Mapuh
u Jyioekciiopinia (Jugoexport), AAekcaH-
Apa JoxcumoBuha u LleHitipoitiexcitiunra
(Centrotextil), Togopa n3 Bpwauke Batbe,
Mowne, Agppoguin Mog Korexuin (Afrodite

Cnuka 4. HacnosHa cTpaHa basapa, jaHyap 1965.
Fig. 4 Bazar cover, January 1965

Mode Colection), Yepomupa HYepomupa,
3opana Crannha n Becue Marujesnh. ba-
3ap je mokpeTayd akuuja KoHKypc 3a Muc
JY, Auye iogune Basapa, y 0OKBUPY KOje Ha
TOAMILIEBEM HMBOY IPOMOBUIIIE 1 HEKOAU-
KO TOII-MOAeA. ba3sap je mpeACTaBUO U Aa-
Hac peHoMMpaHe nucle, Hiip. Momy Karo-
pa, Kora AUCT 1 ,,0TKpuBa”.

3a basap, )KeHa je LieHTap CBeTa, aAU
He eroMCTVYHA, pa3MaykeHa U AOKOHa, Beh
CBOja U OATOBOpPHA. ba3ap He CHUCXOAU
CBOjMIM UMTaTe/KaMa U He YAOBOSABA CBUM
IMIXOBMM IIPOXTEBMMA jep 3Ha AQ je dKeHa
OA YKyca IIpe CBera CTabyAHa AUYHOCT.

Ca ba3sapom je HallpaB/deH BaAMAQH
1300p 1 OApacTame reHepalyje MAAAUX
0A CpeAMHe He3peceTux ropmua XX Beka
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Cnuka 5. Hnkmua MapuHosumh, oko 1970. ([paraH
TumoTtujesuh, doTo-goKymeHTaumja basapa)
Fig. 5 Nikica Marinovi¢, ca 1970
(Dragan Timotijevi¢, Bazar photo archive)

ouhe aakiie, a MopHe nHbopMaLyje b1uhe
AOCTYITHE Y CKAAY Ca OTIIOUMIbAHEM IIPO-
1leca AeMOKpaTu3alivje 1 Ha TOM 1AaHy. ba-
3ap he, ,0e3 Tpayme” o cBoje YMTATEMKE,
IIPOIIPAaTUTH CBe BaXKHUje Aorabaje y Moa-
HoM cBeTy — Mepu KBaut (Mary Quant) u
el basap (Bazaar), HajeKCTpeMHIje MOA-
He TEHAEHLIMje LIe3AeCeTUX, KOje CYy OAU-
yaBaAu napucku Kpearopu AHape Kypex
(Andre Courreges), ITako Pabau (Pacco
Rabanne), ITjep Kapaen (Pierre Cardin),
Emynyea Yurapo (Emanuel Ungaro) u /B
Cen AopaH (Yves Saint Laurent). Op Kype-
xoBe Csemupcke epe 13 1964. ropuHe, npe-
KO PabaHOBOT ,HaKUTA 3a TEAO" U3 1966, A0
Mongpujan xarune VIB Cen Aopana. Op
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Kpaja IIe3AeCeTUX, IPBU IyT y UCTOPUjU
oAeBama MyIIKapLy U >KeHe he KyroBa-
TV oAehy y ucTum npopaBHuLaMa, a Ao-
pan he y meproay op 1966. oo 1969. aancu-
paTy U )KEHCKM CMOKMHI U KEHCKO OAEAO
ca mymIapuiiama u bepmyaama 1, KOHa4-
HO, )KEHCKO OAEAO C AYTVIM TTaHTAAOHAMA.
Hexu MajcTopu BMCOKe MOAE, Kao ILITO je
Baaencujara (Balenciaga), Ao kpaja 1ies-
AeceTux ropmua nosyhu he ce us nocaa,
npusHajyhu Aa Bullle HE TOCTOjU TPKUIITE
32 BIXO0BE NpedubeHe OAEBHE TIPeAMETE.

HakoH samwuxanux uiesgeceitiux, c 1o-
pacTOM He3aIll0CAEHOCTU U MH}AALVjOM,
OIITMMM3aM C IIOUeTKa AeKaAe ITOAAKO he
HecTajaTu. [opMHe ca camor Kpaja 1me3pece-
TUX AO CPeAMHe cepaMaeceTux buhe mpe-
AOMHe 1 32 MOAHA pAorabama y ToM cMucay
1ITO he yTPTU YT Ka AQHAILIHEM CTUACKOM
naypaausMmy. Kpaj cepamaeceTux AOHOCU
CHa)XaH 320KpeT y POMOLIMj! 3APaBsa U
A0Ope KoHpMLMje 1 61uhe OAMYEH Y AUKY
Kpeatopa Paada Aopana (Ralph Lauren)
u KeaBnna Kaajua (Calvin Klein) Ha npu-
MepaH HauuH. Y Ilapus, y ToMm nepuoay,
CTVDKe U IIPBY TaAaC jallaHCKUX MOAHMX
Kpeartopa, npepaBobennx Kenuom (Kenzo
Takada) 1 Mujakujem (Issey Miyake), xoju
he ce ynmyctuTy y nmpencnutyBame 3amaa-
He TpaAMLIMje KPOjauKor 3aHaTa M IIOHYAM-
TU HOB IIPUCTYTI opeBamy. OA cepaMpece-
TUX FOAMHA Y YIIOTPeOM Cy U pacTermupa
BAAKHA OA AMKDe, KOjy je jour 1959. ropnne
usymeo Aumos (Dupont).

Pane ocamaeceTe 0)KMB»ABAjy TPXKUIL-
Te BIUCOKe MOAE 3axBanyjyhu nopyrionHama
boraTux AMepukaHala 1 HapTHUX borara-
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ma ca Cpepmer ncroka. Hacripam 6orat-
cTBY U packouy, Muraep (Mugler) 1 Aaaja
(Alaia) Hyae MAapAaAQUKM, CMEO U CEKC-
UIMAQH U3TAEA, & Y AHEBHUM IIPUAMKA-
Ma — OAEAO Ca HapaMeHMLama (Ca CyKboM
VIAY TTAHTAAOHaMa) TocTaje MohHa opeha
NOCAOBHUX >keHa. Op CpealHe cepaMpe-
ceTux, MMAQHO NOCTaje UTAAMjAHCKA TIpe-
cToHMIIAa MOAe, @ haHu Bepcahe (Gianni
Versace), Hopho Apmanu (Giorgio Armani)
1 @Opanko Mockuno (Franco Moschino)
CBETCKM IIpU3HaTU KpeaTopy. Tokom ocam-
A€CEeTVX MHOTM MOAHM KpeaTopy Iomse
paAa mpoIKpYyjy Ha 3HATHUje OaBreme
MYIIKOM oaehoM, IITO AOHOCK U TToCeD-
He MOAHE peBuje MylIKe opehe 1 pe3yATH-
pa BbMXOBUM OpPraHM30BamkeM Y IpyIle, Kao
uTo je I'pyna netu xpyr us AoHpoHa (Fith
Circle Group). 3Hauajuu cy u Kan-TToa
ToTje (Jean-Paul Gaultier) n Kapa Aarep-
beap (Karl Lagerfeld). ITpuctmske u apyru
TaAac jallaHCKMX MOAHMX KpeaTopa, Koje
npeaBoau Pej KaBaky6o (Rei Kawakubo), c
IIPEBEAVIKOM MYILKOM Y YKEHCKOM oaehoM,
4eCTO KPOjeHOM aCMMETPUYHO, I AOMMU-
HaHTHUM 0o0jaMa Kao LITO Cy LjpHa, Ma-
CTMAO TIAABA, HEyTpaAHE KpeM HIjaHCe
u 6exx. OcampaeceTe rOAMHE 1 IIPOMOBMU-
Iy MOAHE KpeaTope Ha HaYMH KaKo Ce TO
HUje YMHUAO PaHMje — AVLIEHLIA UM U A€
00e36ehyje eHOpMHe KOAMYHE HOBLIA, AOK
peBlje AOHOCe CaMO I'YOUTKeE, aAU ,UCIIAQ-
TUBE", UMajyhu y BuAy 1UTa pekaama Map-
Ke 3Haul 3a IPOAQjy KoHeKLMjcke pobe
uau mapdema.

[ToueTKoM AeBepeceTux, ca Beh ycra-
/meHNM DaAaHCHpatbeM 13Mehy BUCOKe MO-

Cnvka 6. Mogenn basapa, oko 1980.
(Muha Hukonuh, oto-gokymeHTaumja bazapa)
Fig. 6 Bazar models, ca 1980
(Mic¢a Nikoli¢, Bazar photo archive)

Ae 1 KoHdeK1Vje, Ha CLIeHY CTYIa 1 HOBa
IA€japd MOAHMX KpeaTopa — AEKOHCTPYK-
TUBUCTA, Hajuelthe ca MPeBEAVKOM MAMU
npeMaAoM opehom, nam opehom koja peayje
Kao Aa je oOyyeHa HAOIAKO, C HEPaBHUM
pyOOBMMa, BUASUBUM LIABOBMMA U MIPO-
pe3uMma. 3a Mapxueay (Margiela), Any
Aemeamectep (Anne Demeulemeester),
Xeamyra Aanra (Helmut Lang), Mapceaa
Mopoursuja (Marcel Morongui), 3yay-ber
(Xulu-Bet) uan Mapruny CutboH (Martine
Sitbon) pehu he ce aa cTBapajy oaehy xoja
OCTaBMda YTUCAK Y3HEMVPEHOCTH, ITO he
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Hensbe>XHO HaMeTHYTHU nopebeme ¢ Bpe-
MEHOM €KOHOMCKE peliecHje 1 HaCTOjatbeM
Aa ce cpo3aBamweM opehe yTpe myT y HO-
BI BEK.

Brao Kako 01MAO, MOAQ AEBEAECETUX
APaCTVYHO Ce MpOMeHMAQ, HyAehy Buie
CTMAOBA HO MKaAQ paHMje, a AOMMHALIMja
pPeTpO-CTUAOBA NMOACTUYE ILIMpeme
CrelivjaAM30BaHMX MTPOAABHMLA TTIOAOBHE
pobe. AOK Cy TOKOM IeAeCeTHX U LIe3Aece-
TUX TOAMHA MOAHM CTMAOBY IIPEACTAB/ASAHN
Kao MOTITYHO OCMMII/ASEH U3TAEA, Hajuelhe
AEAO jJEAHOT MOAHOT KPeaTopa, OA TAABe AO
nete, yKioyuyjyhu u nparehe petame, pAaHac
TAA€HTOBAHM CTUAMCTY, YaK U BPXYHCKMX
MOAHMX Yacormuca Kao 1to je Boi (Vogue),
CBECHO KOMOMHYjy oAehy ca MOAHMX K-
CTa ¥ KOMaAe CBaKoAHeBHe opehe 11 peaoBe
eTHO-KocTuMa. CXOAHO TOMe, He MOCTOjU
Bl HY TaKO M3PakeH APYLUTBEeHU Mpu-
TUCAK U [TIOKOpaBame jeAHOM AOMMHAHT-
HOM CTUAY. liiasuue, uaxo ce jout ysex
MOy Hahu fojeguHu jacHO gepuHUCAHU ce-
30HCKU UIPEHGOBU, CPegUHA geBegeceiiux
cBego4u 0 ogbayusarwy citieia AUHeapHoi
passoja moge. Vzyuasare uciiopuje moge
ca oBe iayke YUHU Ce I0UL0BO CYBUULHUM.

VicTopuje Mope MOXAQ, aAU HE U
0A€Baha, JKEHCKMX YACOIMCA U >KeHCKe
NOITyAQLMj€ jep je YTULAj HOBMHA U PEKAa-
Me Ha AQHalllbe APYLITBO OTPOMaH, ro-
TOBO 3acTpalryjyhu. Crame y KoMe AO-
MMHMPA OAHOC IIpeMa HOBMHAPCTBY Ka0
IpeMa ecTpaAl, Ha Kojoj ce ca 3anamwyjyhom
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Cnuka 7. Mopenwu bazapa, oko 1980.
(Muha Hukonuh, oto-aokymeHTaumja bazapa)
Fig. 7 Bazar models, ca 1980
(Mic¢a Nikoli¢, Bazar photo archive)

AaxohoM 0TBapajy 1 mpeTpecajy MUHTUMHO-
CTU Y MOLUTO-IIOTO MTAACHpaA CeH3alluja,
objekTVBHO yBehaBa 3Hauaj, YCAOBHO pe-
4eHO, KOH3epBaT/BHE YKEHCKE ILITAMIIE, Y
Kojy O6uicMo yBpCcTUAY U basap. 3a cBe xe-
He KOje 110 3aXTeBY IIPUPOAHMX 3aKOHA HU-
CY MAM KOje jeAHOCTABHO He XeAe A OyAy
AoBomHO stylish, spirited & sexy, mpexo je
MOTpebaH Yaconuc Koju he moTBpAUTH Ad
CY AOBOASHO AOOpe M OHaKBe KakKBe jecy 1
A2 61 MOTA€ ITOCTaTy OHO LITO TAKO CHA-
HO, M He BHUILIe TajHO, IPVOKenoKyjy. AeBusa
,OYAM TO LITO jecy, aAU yBeK TeXU Aa Oy-
A€l HeILlITO APYTO", OAABHO je TlAacupaHa
>KEHCKOM cBeTy. V 3aro, 6e3 063upa 1mto
OM Ce IITOLITA MOTAO 3aMEPUTH YKEHCKO]
mTamMnu (HEAOBOSHO OaBmoeme aKTyeA-
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HVIM APYIITBEHUM IIPOOAEMMMA YKEHCKe
IOITyAQLjyije, TIpe CBera), Taj BEYHU PacKo-
pak n3meby peaaHor u umaryHapHor 6uhe
MIPEMOCTUB Y3 IIOCTOjalbe jaCHOT ,APYLI-
TBEHOI' OpMjeHTUPA", IPEN03HATSUBOT U
MPUXBAT/AUBOT 3a HAJLIMPY CAOj XXeHa. ba-
3ap he HampaBUTM AOBOSHO MPOCTOPA 33
CBE KOjUI Pa3AMKYjY >KEHY U ,3€UnLly’, aAU
1 32 OHE KOje XapKo XeAe Aa OyAy ,3e4n-

11, aAM VIM TO, 13 HEKOT Pa3A0ra, He TI0Aa-
31 32 PyKOM. 3aXTeB Ad >KeHe MOPajy Aa ce
MOHAIIAjy ,0alll TAKO ¥ HMUKAKO Apyradyuje”
He 3Ha4M A2 He ITOCTOje U )KeHe TPEHYTHO
IIOTMCHYTE Y MaprHAAM30BaHe, a T0CeOHO
He 3Ha4l AQ je TajHA MYLIKO—KEHCKMX OA-
HOCa TPajHO ,ycuTHeHa . Hanporus.

Aa cBe jou nMa Aybokor cMucAa, ba-
34p je HajAeIIla ITIOTBPAQ.
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Mirjana Menkovic,

THE CONTEMPORARY WOMEN’S PRESS IN BELGRADE
A NOTE ON THE BAZAR
Summary

Unfortunately, not even the concept of modernity has brought about the longed-for
peace and prosperity in Serbia. As it is often or almost always the case with people seeking
to shift quickly from one lifestyle to another conforming to a new cultural model and,
particularly, to demonstrate how good they have been at that, they embrace, en masse
and beyond their means, things that are seemingly easier to understand and really easier
to acquire, and which, as a result, play the role of a substitute for all that remains beyond
reach and takes much more time, effort and knowledge. All dilemmas of contemporary
Europeans, but also an abundance of sensationalist journalism, surround the male-female
world in Serbia too. In the absence of a sufficiently broad support for an all-embracing
process of modernization, in this case Europeanization, choices are made from the range
of available possibilities.

A whole century elapsed, but woman in Serbia has not secured a firm enough footing
in the social reality. In Serbia, women participation in local government varies from 20
to 45 percent, a single political party and two TV stations, one in Belgrade the other in
Ni$, are run by a woman. In the media, nearly 75 percent of all work is being done by
women, except for production, which remains reserved for men. Active women claim
to be concerned with little things, in contrast to men, only interested in big issues. They
claim to be more tolerant, more democratic and open to dialogue. They pay attention to
detail and, if present in the media, take care not to embarrass their children. They are
usually paid less than men, and believe the European standard of political participation
to be attainable only through affirmative social action.

In Serbia, the usual expression for women'’s egoism accompanying white plague is
— standard needs to be met. The women in Serbia know that emancipation presupposes
economic independence, achievable, it is true, in a variety of ways (RTV Beograd, Pro-
gramme 111, Say if you dare, 7 June 2005).

That modern woman in Serbia, the responsible, elegant and educated one, is media-
supported and promoted is evidenced by her women’s magazine BAZAR. Needed today
probably more than ever.

* ethnologist, Ethnographic Museum, Belgrade
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