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3AYCTABJbEHO KPETAHE: XEPOJ MAPUHE ABPAMOBUR

ATICTPAKT: Bupeo-pap Xepoj, xoju je Mapuna A6pamoBuh nocsetnaa cBoMm ouy Bojuny
A6pamoBuhy, npunapHUKy NapTH3aHCKOT IIOKPETA OTIIOPA y JyrocAaByjy TOKOM APYror CBeT-
CKOT Para, jOolI jeAHa je CTYAMja U3AP’KASVBOCTY KapaKTePUCTUYHA 32 HeH CTBApaAauKH OITyC.
YHyTap GMKCHO KaApUPaHOT MPOCTOPa, Koju obyxBara MporAaHak ¢ ApBehem y mosapuuu,
YMETHUIIA, y LIpHOj 0Aehy, TOTOBO HEIIOMUYHO CeAU Ha O€AOM KOmbY 1 AP>KU O€eAy 3acTaBy Koja
ce BUjOpU Ha BETPY, Adjyhu BpeMeHCKY AMMEH31jy OBOM CKOPO CTAaTUYHOM IpU3opy. Y 1mo3a-
AVIHU Ce dyje >KeHCKM TAAC KOj/ HAM3MEHNYHO M3BOAY HEKAAQIILY ApKaBHY XuMHY Xej Caose-
Hu 1 MeAoAUjY TiecMe Kowyx daanuHom. MaTepujaa 3a cBoj pap Mapuxa A6pamoBuh tjpnu u3
MKOHOrpaduje MpomAoCcTy, TBopehu AeA0 MPOTKAaHO YHUBEP3AAHO NPENO3HATASVBYUM 3HALIM-
Ma. Yaumajyhu y paamarpame Aeae30Bo 3alakambe O II0TYMbaBalby KpeTaba BpeMeHY, ayTop
paAa HacToju A2 pa3MOTPU Pa3AMYMTE CETMEHTE KOj IpOoM3Aa3e He CaMo 13 YMHa M3Bohemwa
Beh 1 13 CMMOOAMYKOT KOHTEKCTa OBAKO MTOCTAB/AS>EHOT YMETHUYKOT A€AQ.

KMYYHE PEYUN: xepoj, Bojun Adpamosuh, Mapuna Adpamosuli, Bugeo

HALTED MOTION: HERO BY MARINA ABRAMOVIC

ABSTRACT: The video-piece Hero, which Marina Abramovi¢ dedicated to her father Vojin Abramovi¢,
a member of the Partisan resistance movement in Yugoslavia during World War II, is another study of
durability, characteristic for her creative opus. Inside a fixed framed space, that includes a glade with
trees in the background, the artist, wearing black clothes, is sitting on a white horse almost motionless,
holding a white flag which is fluttering on the wind, giving a time dimension to this almost static scene.
In the background, a woman’s voice singing alternately, the former national anthem Hej Sloveni and the
tune of the Konjuh planinom song, is heard. The material for her work, Marina Abramovi¢ draws from
the iconography of the past, making a piece interwoven with universally recognisable signs. Taking into
consideration Deleuze’s observation about the subjugation of motion to time, the author of the work
tends to consider different segments, that are the result of not only the act of performance but also the

symbolic context of this artwork set in such a manner.
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Cnuka 1. MapuHa Abpamosuh, Xepoj, 2001 (MTB, nHB. 6p. Y 2100)
Figure 1 Marina Abramovic, Hero, 2001 (BCM, ID number U 2100)

Y Mysejy rpapa Beorpapa uysa ce Bu-
Aeo-pap, Mapuue AbpamoBuh, oA HasUBOM
Xepoj,! nocsehen weHom ouy Bojuny Abpa-
MoBuhy, NPUMAAHMKY MapTU3aHCKOT MOKpe-
Ta OTIIOPA Y JyrocAaBuju TOKOM ApPYyTor cBeT-
ckor parta. Bupeo-pap, y Tpajamy op 14722
HacTao je 2001, ucTe ropnHe Kapa je Mapu-
HMH OTal] yMpo. YHyTap GUKCHO KaApMpPaHOT
IpoCTOpa, KojuM je obyxBaheH mporaaHak

1 Bupeo-pag Xepoj, Ha OBL-y, npumepak 2/5, uysa ce
y 36VpUM 33 IMKOBHY 1 My3MUKy YMeTHOCT of 1950.
rognHe Myseja rpaga beorpaga, nof VHBEHTapHUM
6pojem Y 2100.
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¢ ApBeheM y mo3aAMHM, YMETHMLA, Y LiPHO]
oaehy, roTOBO HEMOMMYHO CeAu Ha OeAoM
KOIbY U APXKU OeAy 3acTaBy Koja ce BUjOpy Ha
BETPY. JeAVHU NTOKPETHU Cy TOBPEMEHO 0AAro
noMepae Komwa, BUjopeme 3acTaBe 1 Mapu-
HIHe Koce. Y [T03aAVMHHU ce dyje XeHCKU rAac
KOj! Ha'3MEHNYHO M3BOAV HEKAAALIBY Ap-
’KaBHY XUMHY Xej C10BeHu 1 MeAOANjY IlecMe
Komwyx ilranuHOM.

Aeao Xepoj, usBepeHo 0Oe3 mpucycrTa
MyOAVIKe, CHUMMDEHO je Kao BMAEO-paj Ha
MPOMAAHKY Y AHAAAy3MjU, HAa MMawy IpU-
BaTHe (GOHAALVje 3a CaBpeMeHy YMETHOCT,
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4yuju je MapuHa Tapa 6uaa roct.” Papma 3a-
yCTaBbdeHa y MPOCTOPY jOII jeAHa je CTyauja
U3ADKAUBOCTY KapaKTePUCTUYHA 3a OIYC
Mapune A6pamosuh, ncrnymeHa cuMOOANY-
KM KOHTEKCTOM.

Baarep benjamuH, y CBOM TeKCTy ,YMeT-
HUYKO AEAO Y BeKy CBOje TeXHMYKe perpo-
AyKUMj€e', UCTUYe AQ, YKOAUKO YIOPEAMMO
IIAQTHO Ha KOMe Ce OAUrpaBa (GpMAM C IIAQAT-
HOM Ha KOMe Ce HaAasM CAMKA, CTaTU4Ha
CAMKa TI03MBa TIOCMarpaya Ha KOHTEMIIAQ-
uujy 6yayhn aa ce mpep BOM MOXe IIpemy-
CTUTU TOKY COINCTBeHUX acouujanuja. Ilpea
(MAMCKOM CAMKOM TO Huje y MoryhHocTu c
0031pOM Ha TO Aa Ce OHa He MO>Xe (uKcupa-
TU U, YMM je youu, oHa je Beh mpomemena.’
CaraepaBajyhu opHOC M3Mebhy canke cankapa
U CAVIKe CHUMaTena, Baarep benjamun uctu-
4ye A2 je CAMKapeBa TOTAaAHA, AOK je CHUMa-
Te/meBa MHOTOCTPYKO pasbujeHa, NpuU uemy
ce BbeHU ACAOBH CII3jajy IpeMa jeAHOM HOBOM
3akoHy." Bupeo-pap Xepoj y OCHOBU Memwa
NepLeNTUBHO MCKYCTBO U, HACYNPOT Kapak-
TePUCTUYHOj OP30j IPOMEHN KaAPOBa, IIpy»Ka
nocMaTpady MoryhHocT Aa, u3a ,3aMp3HyTe”
paame, ocTBapu cAndaH ocehaj KoHTeMIIAa-
LMje ¥ IperyllTamba TOKY acoLujalnja, roTo-
BO JICTO Kao UCIIPeA CTaTU4He cAMKe. Pasyme-
Bambe 0BAKO IIOCTAB/A>EHOT PaAd, CACTaB/o>EHOT
0A KaApa KOjU Y OCHOBH, Y3 MaAe pa3AMKe, 0-
HaBAdaA jeAHY IPOCTOPHO MAEHTUYHY (PUKCU-
paHy CAMKY, CBaKaKO 3aXTeBa M pa3MaTpaibe
IErOBYX CUMOOAMYKYIX aclieKara.

2 Dzejms Veskot, Kad Marina Abramovic¢ umre (Beograd:
Plavijaha¢, 2013), 270.

3 Walter Benjamin, ,Umetnicko delo u veku svoje teh-
nicke reprodukcije’, u Eseji, prevod. Milan Tabakovi¢
(Beograd: Nolit, 1974), 144.

4 lbid, 137.

Bupeo-pap Xepoj ypabeH je y upHo-6€A0j
Bep3Mj!, YMMe je CTaB/boEH jacaH HarAacak Ha
npowaocT u cehawe. Kow Ha kome MapuHa
ceAu TIpeacTaBma cuMOo0A cHare, Mmohu, us-
APXmUBOCTHU, cA0OOAe U jyHaurTBa. Komwa-
HUYKU TIOPTPET Yy YMETHUYKOj MKOHOIpa-
¢ujn ykasuBao je Ha AOCTOjaHCTBO PaTHMU-
Ka, nmoTupraBajyhu 6utHe ocoOuHe npuka-
3aHe ocobe myTem mparehux cumboaa. Y
OBOM CAY4ajy, TO je AOMMHAHTHa Oeaa 3a-
cTaBa KOjy MapuHa Ap>XM y pyLiM U Koja ce
BUjopu Ha BeTpy. OBa 3acTaBa, Kako caMma
YMETHMIIA UCTUYE, 32 By UMMa ABOCTPYKY
CMMOOAMYKY KOHOTALMjy: C jeAHE CTpaHe,
cuM0O0AM3yje OHO 1ITO je MapuHa cMaTpaaa
AQ IeH OTal] HUKaAa He OUM ypapuo — Impe-
AQjy, AOK C ApyTe cTpaHe, OeAy 00jy, Koja je y
MPOIIAOCTY YeCTO OMAA 3HAK YKAAOCTU, OHA
noBe3yje U C jeAHOM OA HajBehux mpomeHa
— cMmphy, aayaupajyhu npu Tome Ha pemMu-
HYAOT OLa.

»3amro Oeaa 3actaBa? Moj oral HMKa-
AQ Ce HU IIpeA UMM Huje Ipepao. AAU OH je
MpTaB, a OeAaa 3acTaBa je Takobe 6oja cmp-
. CBU Ce MOpaMoO MPeNnyCTUTY IIPOMEHM, a
cMprT je HajBeha oA cBMX mpomeHa.”

HaunsmeHnnyHo usBobhere HeKapalibe Ap-
>kaBHe XxMHe Xej CA0BeHU VI MeAOANje TIeCMe
Komwyx draHuHoM y TO3aAVHU, OOjeAuibyje
BUAEO-PaA y KOXEPEHTHY LIeAMHY, Aajyhn my
jacaH cuMMOOAMYKM cMmucao M cMmemTajyhu
ra y opapebeHn BpemeHcku okxBup. Meao-
AVje OBMX ITecaMa yKas3yjy Ha IPOILIAOCT, Ha-

5 Marina Abramovi¢, Prolazim kroz zidove (Beograd:
Samizdat, 2017), 240.
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AOIYbYjy CAVKY U NPEACTaBMdAjy HbeH Heo-
ABOjUBHU A€0.°

HacTojame aa ce y paAy ycrocTaBu He-
NOMMYHO CTawe, 0e3 IOKpeTa, 3aIlpaBo
nocpeaHo ymyhyje Ha CMMOOAMYKO MIIYM-
TaBambe A€Ad M CarAepaBame CBUX acleKa-
Ta NMPOM3AIIAMX M3 3HAKOBHOI je3MKa paaa.
Caxumare pasAMYUTUX CerMeHaTa MHTep-
INpeTMpaHMX II0AQTaKa CTBapa II0Be3aHy
IPOCTOPHY M BpeMeHCKYy LiearHy. Konuent
u3Bobemwa He 3axTeBa npahemwe MOTOPUYKUX
paawy, Beh ycMepaBa rmocMmarpaya Ka CUM-
OOAMYHOj CTpaHU AeAa KaKo O ce pasymeaa
IberoBa BUIIECAOJHOCT. Vlako je M3BeA€HO y
HEMIOMMYHOM IPOCTOPY jeAHOI Kappa, CTa-
TUYHOCT KaMepe HUje jeAMHa aATepHaTuBa
KpeTamwy, Y OBOM CAy4Yajy OHa IIPOCTOPHO
KaApupamwe noapebyje Mucaonum dyHKumja-
ma.” Kako HaBoau Aeaes, ocTBapyje ce Xuu-
KOKOBO IpeaBuDame Aa KaMepa IoCTaje HeKa
BpCTa CBECTH, 32 4uje oppebemwe Buie HUCY
MpecyAH! MOKpeTu Koje je Kappa Aa Ipa-
TU VAU U3BOAY, HETO MEHTAAHUM OAHOCU Y
Koje je criocobHa Aa mpoape.® AKo cy cAmke
CAMKapa caMe II0 ceOM HeNOKpeTHe, oCMa-
Tpad je Taj KOju CBOjUM AYXOM MoOpa Aa ,Ha-
npasu” mokpet.” Joan Yeknh uctuye pa cy
Aeaesy ynyhuBaHe mpumepbe Ha mpuctyn
KOjUM (UAMCKY CAMKY peAyKyje Ha MUCao,
aAM cMmarpa Aa Aeaes Ha Taj HAYMH pasBUja

OHY AMHMjy aBaHrapae Kojy je Mapcea Au-

6 Kaja ce feno npukasyje y ranepujy unm mysejy, Kako
NCTMYE Cama YMETHMLA, NPe[, eKPaHOM Ha KOMe Ce BI-
[0 eMuTyje CTOjW 1 BUTPUHA Y KOjoj ce Hanasn Topba
Kojy je MapuHa fobrna HakoH oueBe CMPTH, @ Y Kojoj
ce Hanaze doTorpadvije, opaetbe, CTBapM Koje cy bune
BaXKHE FbeHOM OLLy.

7 Zil Delez, Film 2, Slika-vreme (Beograd: Filmski centar
Srbije, 2010), 45. Y narcem TekcTy (Delez, film 2, Slika-
vreme).

8 Ibid, 45.

9 lbid, 201.
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maH (OPMYAMCAO0 KAaO HEONXOAHOCT Ad Ce
CAMKa BpaTU YMY, jeAHOj APYrauljoj YUT/oU-
BocTu.'’ CAMKa IOCTaje MMCA0, a MUCAO Ce
BM3yaAu3yje Tako LITO HA MeCTO CEH30MO-
TOpHE penpe3eHTaunje Aoaasu omuc.!’ Y
cuTyauuju Kapa oppebeHa cauka mpekmaa
Ca CBOjM MOTOPHMM pasBojeM, TO He 3Hauu
AQ je KpeTame Yy MOTIYHOCTHU 3ayCTaB/ioeHO,
Beh Aa je pomao Ao oppebeHe mHBep3uje y
oApHocy uaMeby KpeTamwa 1 BpeMeHa. Bpewme,
Kako 3amaxka Aeaes, BuIlle HUje IOTYMHEHO
KpeTamy, Beh ce KpeTamwe NOT4YMIbaBa BpeMe-
HY U TIOCTaje 3aBMCHO OA mera.'? CBakako je
MOKpeT, Ka0 TaKaB, jOlI yBeK IIPUCYTaH, aAU
ce OAHOC CAMKa—KpeTame AOBOAU Y TINTamE.
Cavka nocraje y Behoj Mepu unTnAUBA HETo
BUA/®VBA, OAHOCHO MMCA0 CIIOCOOHA AQ yXBa-
TU MeXaHM3Me MUIIbewna.?

MapuHa AbpamoBuh je mpumapasa Kpy-
Ty YMeTHUKa AooMahe AMKOBHe ClieHe KOju Cy
TOKOM cepaMpeceTux roprHa XX Beka OuAu
CKAOHM €KCIIePMMEHTNCay C BUAEOM, Kao
jEAHMM OA CpPeACTaBa M3pakaBarba T3B. HOBe
YMETHUYKe IIpaKce. 3a pasAuKy oA ¢uaMa,
BIA€O je jeAHOCTaBHoIINY CHYMMama 1 pernpo-
AYKOBama yMEeTHMLMMa Npy>Xao MoryhHocT
ucrnonaBama Beher cTemneHa pasAMIUTUX
BPCTa HE3aBMCHOI YMETHUYKOI AEAOBaHa,
KaO ¥ MHTYMHM]jY Y HETIOCPEAHMjY KOMYHMKa-
LJjy ¢ MyOAMKOM. Y MOYeTKYy je KopuiuheH y
CBpXY OeAexxerba YMETHUYKMX aKLuja, Aa 61
C BpEMEHOM II0YeAO eKCIIepMMEeHTHCambe C
EroBMM TEXHUYKUM M3PaXKajHUM MOryhHO-
CcTUMa ¥ GOPMYyAMCabeM IOPyKa PasAMIUTIX
je3sMUKNX CBOjCTaBa, €CTETCKOI M3pasa U Ae-
AOBama Ha mocmarpava. Kopucrehu u panuje

10 Jovan Ceki¢, ,Singularnost slika”, u Delez, Film 2, Slika-
vreme, 09.Y parbem Tekcty (Ceki¢,,Singularnost slika”).

11 Ibid, 13.

12 Delez, Film 2, Slika-vreme, 339.

13 Ceki¢,,Singularnost slika” 13.
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y CBOjuUM mepdOopMaHCUMa BUAEO KA0 MEAN]
3a MOCPEAHO MPEHOLIIE be MCKYCTBA TyOANULIY,
paaom Xepoj Mapuna AbpamoBuh je HacTa-
BMAQ MCTPAXXMBama OBOT BMAA MEAMjCKe KO-
MYHMKallije Ha AVHMjY YMETHUK—ITyOAMKa.
3a cHMMame Ha BUAeY OMAM Cy KOHLIMITMPAHU
1 HeK paHuju neppopmancu Mapune Abpa-
moBuh, Puitiam 4 (MuaaHo, 1973), Yumeininocii
mopa ga dyge Aeila — YMeiiHuk mopa ga dyge
areii (Komenxaren, 1975), Ocaodahamwe ira-
ca — Ocarodahamwe memopuje — Ocrodaharwe
imera (beorpap, 1975; Tubunren u bepauH,
1976).1* Aeao 13BeA€HO Ha OBaj HAYMH 3aTpa-
BO je y MOTpasy 3a IIMPOKOM NpucyTHourhy
IpeA MHOTOOPOjHOM IyOAMKOM'® IyTeM Me-
AVJCKMX KQHaAQ, LIITO yMETHUKY NpysKa ocehaj
Mohu, ApyLITBEHOT 3Ha4aja 1 3aCTYIIAHAEHOCTU
y jaBHOM IIPOCTOPY.

Xepoj mocpepHo oTBapa MoryhHocT 1 3a
pasMarparbe U peNCIUTBabe HauMHa Ipe-
3eHTaluje Mohu Mpousaise U3 pasAnIUTUX
APYLUITBEHVMX M KYATYPHMX IIpOMeEHA y IIpO-
mwaoctu. CBaKo MOAPYYje MPOLIAOCTH, Kao U
CBaKo A00a, Kako uctude Aeaes, UICTOBpeMe-
Ho to6Oyhyje cBe MeHTaAHe PpyHKUMje, cehatbe,
aAM 1 3a60paB, AaXKHe YCIIOMEeHE, yoOpasuny,
3aMuiImare 6yayhHocTy, mpouewusamwe...'¢
Y TakBOM mpolecy mnpeobpakaja, rAaBHY
yAory npeysumajy ocehamwa, mpasehu Mmpexy
OAHOCA YHYTap MoApydYja Ha Koje CMO yCMe-
peHM YMETHUYKOM MHTEPBEHLIMjOM, Y MIIIYe-
K/Baly OMAO KaKBOT ITOKpeTa Koju 01 Hac
13B€0 U3 CTATUYHOCTH.

14 Jesa Denegri, Posleratni modernizam / neoavangarde /
postmodernizam: Ogledi o jugoslovenskom umetnickom
prostoru (Beograd: Sluzbeni glasnik, 2016), 196.

15 Bupeo-pan Xepoj npvikasaH je 1y oKBUpY decTmsana
Mukcep, y beorpagy 2011. roanHe, Kao 1 peTpocnek-
TVBHe n3noxbe Yucluay oppkaHe y My3ejy caBpeme-
He ymeTHoCTW Y beorpaay 2019/2020. rogunHe.

16 Delez, Film 2, Slika-vreme, 164.

Marepujaa 3a cBoj pap, Mapuua Abpa-
MoBuh Lpnyu U3 MKOHOTrpaduje MpOIIAOCTH,
TBOpehM A€AO MPOTKAHO YHUBEP3AAHO Ipe-
MO3HATAVBMM 3HauuMa. Pap mpyska moryh-
HOCT 32 pa3MaTpame He CaMO CerMeHara Koju
npousAase 43 YMHa u3Bohemwa Beh u u3 cum-
OOAMYKOT KOHTEKCTa IOCTaBAoEHOT CUCTe-
Ma 3HakoBa. Kako uctuue Jema AeHerpy,
»TeAecHe akuuje 1 nepdopmaHcu Mapu-
He A6paMoBMh HMITOLITO HUCY YMHOBU €T-
3MICTEHLIJAAHOI CaMOVICIIOBEAQha C HEKOM
MPOTECTHOM COLIMjaAHOM IIOPYKOM, Hero Ha-
MPOTUB NPEACTaBAdAjy je3UYKM BPAO UYKCTO
MUII/beHhe U M3BeAeHe IIPoLjeAype Koje — Kao
U CBakKe Apyre y CaBpeMEHOj YMETHOCTU —
MIOCeAYjy M Tpake MOIITOBabe 32 CBOje COIl-
CTBEHe VHTEPHE YMEeTHUYKe 3aKOHUTOCT "
OaBUjajyhy ce roTOBO yBeK Ha rpaHMLIM TICK-
xo(hu3NUKe U3APKMSUBOCTY, U3BEAEHE ITIPO-
LleAype KOHTEKCTYaAM3Yjy PasAUuUTE CUM-
0OAMYKe acreKTe 3HAKOBHOI CHUCTEMa, KOju
Cce YMETHMYKMM YMHOM OOAVKYjy y YHUBep-
3aAHO IIPeNO3HaTAVBE BPEAHOCTH.

Mapuna AGpamoBuh pAaHac mpumaaa CBeT-
CKOM YMeTHNYKOM BpXy. CBOj yMETHUYKN 13-
pas AelieHMjaMa KOHTMHYVPaHO Haporpabyje
n nocsehyje ymerHoctu nepdopmanca, y
4yjeM OKBMPY Cy MCIUTVBAHe I'DaHNULe NCU-
x0(hU3NIKe N3AP>K/HSUBOCTY HE CAMO YMETHU-
ue Beh 1 mocmarpaua, Koje je BOAMAQ IT0/beM
HEIIO3HAaTOI Y HEM3BECHOT A0 CaMoOr Kpaja.
OcHoBHa HUT 1 BoAUmA MapuHe AbpamoBuh
je yIIpaBo Ta A2 YMETHUK y COIICTBEHOj yMeT-
HOCTHU yBeK ,Mopa uhu Ao xpaja” Tako je u'y
AeAy Xepoj. Peaausyjyhu jacHo pepunmcany u
YHaIpeA OCMUILAEHY paaky, MapuHa AGOpa-
MOBMN CIIPOBOAM HeKy BPCTY npouninhema,
CBOjeBpCHO ocaobabamwe Besa m3amebhy mpo-

17 JeSa Denegri, Srpska umetnost 1950-2000, Sedamdesete
(Beograd: Orion Art, Topy, IPD, 2013), 141.
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waoctu u 6yayhHoctu, Aajyhu, mpu Tome,
BPEMEHCKY AMMEH3Mjy CKOPO HEeIOKPETHOM
npu3opy. /lako n3BeA€H Kao CTaTUYHA PaAba,
roToBO 0€3 MOKpeTa, BUAEO-Pap Xepoj Tpea-
CTaB/»a BUIIECAOJHO KOHIIEIITYaAHO AEAO UC-

62

My’HeHO KaKO AMYHMM TaKO U YHUBEP3aAHO
MpENO3HAT/S>UBUM BPEAHOCTMMA, KOje yMeT-
HUYKY YMH AP>XXM Y KOHCTAaHTHOM IIOKpPeTY He
Ka IpepoppebeHoM Kpajy, Beh ka HeoyekuBa-
HOM U HOBOM.
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HALTED MOTION: HERO BY MARINA ABRAMOVIC
SUMMARY

The video piece titled Hero by Marina Abramovic is kept at the Belgrade City Museum and
is dedicated to her father Vojin Abramovi¢, the member of the Partisan resistance movement
in Yugoslavia during World War II. The video piece, lasting 14'22", originated in 2001, the
same year Marina’s father had passed away. Inside of a fixed framed space, that includes a
glade with trees in the background, the artist, wearing black clothes, is sitting on a white
horse almost motionless, and holding a white flag which is fluttering on the wind. The only
motions are periodical movements of the horse and the fluttering of the flag and her hair. In
the background, a woman’s voice is heard singing alternately the former national anthem Hej
Sloveni and the tune of the Konjuh planinom song. The action stopped in space, is another
study of endurance characteristic of Marina Abramovi¢’s opus, filled with a symbolic context.
The material for her work, Marina Abramovi¢ draws from the iconography of the past, making
a piece interwoven with universally recognisable signs. Assembled from a frame which, with
little differences, repeats a spatially identical fixed picture, the understanding of such a setup
artwork, surely demands the consideration of its symbolic aspects. Taking into consideration
Deleuze’s observation about the subjugation of motion to time, the work considers different
segments, that are a result of not only the act of performance but also the symbolic context of
the artwork set in such a manner. The tendency of establishing a motionless state in the piece,
without movement, actually indicates to the symbolic reading and insight of all aspects which
resulted from the piece's sign language. While conducting a clearly defined and predefined
action, Marina Abramovi¢, in the act Hero, carries out some sort of purification, a kind of
liberation of bonds between the past and the future, at the same time giving a time dimension
to the static scene. Although it was performed as a static action, almost motionless, the
video piece Hero offered a multi-layered conceptual artwork filled with both personal and
universally recognisable values, which the artful act keeps in constant motion, and not towards
a predestined ending, but towards the unexpected and new.
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